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FROM THE CHAIR 

Stephen Luttmann 

University of Northern Colorado 

"For those of you who were un-

able to attend the last MOUG meeting, 

you sure missed a great one" would 

seem to be an obvious all-purpose 

beginning to a June MOUG Newslet-

ter "From the Chair" column, and it's 

true, there was some fine program-

ming this year.  (Thanks again to 

Catherine Busselen and her Program 

Committee for all their fine work!)  

You'll be reading more about the pro-

gram in these pages, of course, and 

slides from the presentations are all 

available at our Web site.  What's es-

pecially gratifying is the number of 

you who don't have to be told how 

good the meeting was, because there 

was a gratifyingly and reassuringly 

high number of attendees: 85 of them, 

a number slightly higher than the aver-

age since the start of the millennium 

(82).  Despite the economy, despite 

the increasingly modest travel funding 

many of us are experiencing, people 

are still scraping their pennies together 

to make it to MOUG – unfortunately 

not all of you who'd like to, but still, 

many of you – and we on the Execu-

tive Board hope to remain worthy of 

your trust, your dollars, and your time. 

Alice LaSota Receives  

MOUG Distinguished Service Award 

The Executive Board of the Mu-

sic OCLC Users Group (MOUG) was 

honored to name Alice LaSota 

(University of Maryland – College 

Park) as the ninth recipient of 

MOUG's Distinguished Service 

Award at its annual meeting in Phila-

delphia.  This award was established 

to recognize and honor those who 

have made significant professional 

contributions to music users of OCLC.  

The MOUG Executive Board selects 

recipients based on nominations re-

ceived from the membership. 

Thoughtfulness and careful delib-

eration have characterized her ap-

proach to music cataloging and the 

profession of music librarianship as a 

whole, but her specific accomplish-

ment goes far beyond such generali-

ties.  For the past two decades, Alice 

LaSota has been recognized as the 

NACO-Music Project's preeminent 

expert on music series, the most vex-

ing and difficult aspect of authority 

control.  She was one of the first two 

members of the NACO-Music Project 

to undergo the series training program 

at the Library of Congress when it was 

offered to non-LC staff in the mid-

1990s, and in 1997 she co-taught a 
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MUSIC OCLC USERS GRO UP 

MISSION STATEMENT 

The mission of the Music OCLC Users Group (MOUG) is to identify and provide an official means of communication and 

assistance for those users of the products and services of the Online Computer Library Center, Inc. (OCLC) concerned with 

music materials in any area of library service, in pursuit of quality music coverage in these products and services.  

Thanks to all who contributed to this issue. The Newsletter is a 

publication of the Music OCLC Users Group. It is published three 

times a year: June, September, and December. Editor: Damian 

Iseminger, New England Conservatory, 290 Huntington Ave., Boston, 

MA 02115-5018. 

 

Communications concerning the contents of the Newsletter and 

materials for publication should be addressed to the Editor. Articles 

should be submitted electronically in Word. Articles should be 

consistent in length and style with other items published in the 

Newsletter. Permission is granted to copy and disseminate information 

contained herein, provided the source is acknowledged. 

Correspondence on subscription or membership (including change of 

address) should be forwarded to Diane Napert, MOUG Treasurer, 

Sterling Memorial Library, Yale University, P.O. Box 208240, New 

Haven, CT 06520-8240. (Dues in North America are $30.00 for 

personal members, $40.00 for institutional subscriptions; outside 

North America, $45.00 for personal members, $50.00 for institutional 

subscriptions; back issues for the previous two years are available 

from the Treasurer for $5.00 per copy.) A copy of the quarterly 

financial report is available from the Treasurer on request. Please note 

that subscriptions, once placed during the annual renewal period, may 

not be canceled, and no refunds will be given. 

 

The Music OCLC Users Group is a non-stock, nonprofit association 

organized for these purposes: (1) to establish and maintain the 

representation of a large and specific group of individuals and 

institutions having a professional interest in, and whose needs 

encompass, all OCLC products, systems, and services and their impact 

on music libraries, music materials, and music users; (2) to encourage 

and facilitate the exchange of information between OCLC and 

members of MOUG; between OCLC and the profession of music 

librarianship in general between members of the Group and 

appropriate representatives of the Library of Congress; and between 

members of the Group and similar users' organizations; (3) to promote 

and maintain the highest standards of system usage and to provide for 

continuing user education that the membership may achieve those 

standards; and (4) to provide a vehicle for communication among and 

with the members of the Group. MOUG's FEIN is 31-0951917. 

 

MOUG-L: MOUG-L is an electronic discussion list for the 

dissemination of information and the discussion of issues and topics of 

interest to music library professionals and users of OCLC products 

and services. To subscribe to MOUG-L, send an e-mail to 

listserv@lsv.uky.edu with the subject line blank. In the body of the 

message type: SUBSCRIBE MOUG-L <your name> 

 

MOUG Web site: http://www.musicoclcusers.org 

EXECUTIVE BOARD 

 

Chair 

Stephen Luttmann 

Music Librarian 

University of Northern Colorado 

Phone: 970-351-2281 

E-mail: stephen.luttmann@unco.edu  

 

Chair-Elect 

Marty Jenkins 

Head, Technical Services  

Wright State University Libraries 

Phone: 937-775-4983    

E-mail: martin.jenkins@wright.edu 

 

Treasurer 

Diane Napert 

Catalog Librarian 

Yale University 

Phone: 203-432-0726  

E-mail: diane.napert@yale.edu  

 

Treasurer-Elect 

Casey A. Mullin 

Discovery Metadata Librarian 

Stanford University Libraries 

Phone: 650-736-0849 

E-mail: cmullin@stanford.edu 

 

Secretary/Newsletter Editor 

Damian Iseminger 

Technical Services Librarian 

New England Conservatory 

Phone: 617-585-1254 

E-mail: damian.iseminger@necmusic.edu 

 

Continuing Education Coordinator 

Catherine Gick Busselen 

Music Catalog/Metadata Librarian 

Brown University 

Phone: 401-863-1586  

E-mail: Catherine_Busselen@Brown.edu 

 

OCLC Liaison 

Jay Weitz 

Senior Consulting Database Specialist  

OCLC Online Computer Library Center 

Phone: 614-764-6156  

E-mail: jay_weitz@oclc.org 
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FROM THE VICE CHAIR/CHAIR-ELECT 

Marty Jenkins 

Wright State University 

While this would be a good time to stand back and pat 

ourselves collectively on the back, however, complacency is 

not indicated.  MOUG membership is trending slowly 

downward, after all.  This is the case with every profes-

sional organization I'm aware of, but this unfortunate fact 

hardly offers any safety in numbers, nor does it offer license 

to fatalism.  So if that's not the case, what is MOUG doing 

to remain relevant to current and prospective music librari-

ans? And what can MOUG do better? 

As you all know by now, MOUG welcomed its first 

three recipients of its Ralph Papakhian Travel Grants this 

year, and we look forward to giving more relative newcom-

ers to the profession an opportunity to become engaged in 

MOUG activities in the future.  Awards benefit from secure 

funding, of course, and the Executive Board looks forward 

to a completed application and final report, in time for its 

summer board meeting, from those dedicated members 

making that one last push on the 501(c)(3) application 

(thanks to Deborah Morris, Diane Napert, and Tracey Rud-

nick for picking up the torch on this essential matter).  Ref-

erence and Collection Services Coordinator Rebecca Bel-

ford continues to work with OCLC representatives in mak-

ing a better product out of WorldCat Local (have you no-

ticed? 508s, 511s, and 518s now display!), and Web Keeper 

Tracey Snyder has made some useful tweaks to the Web site 

and has suggested the usefulness of more.  MOUG is on a 

better footing with MLA than ever before, with both organi-

zations not only happy with the way the cosponsored pre-

conference turned out, but inclined to see it as a model for 

future cooperation as well.  And, in case you were wonder-

ing, thanks to the modular conference rates and some savvy 

program planning – take another bow, Program Committee! 

– it looks like MOUG actually came out a couple hundred 

dollars under budget for the annual meeting!  It also occurs 

to the Executive Board that it might be time to start plan-

ning a meeting with OLAC, and investigating further oppor-

tunities for working with them as well. 

As always, not every good idea will have occurred to a 

member of the Executive Board.  (Well, perhaps to Marty, 

Diane, Damian, Catherine, Casey, and Jay; I should really 

speak only for myself.)  If there are problems you would 

like to see MOUG address, or opportunities you think we 

should be capitalizing on, don't be shy about sending e-mail 

to any of us, or sharing your ideas on the listserv.  This 

might also be a good opportunity to point out that we'll be 

electing two new officers this year – a Continuing Education 

Coordinator (our program chair) and a Secretary/Newsletter 

Editor (duties more or less self-explanatory).  More about 

that elsewhere in these pages! 

Nominations are now being accepted for the 2012 Mu-

sic OCLC Users Group (MOUG) Distinguished Service 

Award. This award recognizes and honors someone who has 

made significant professional contributions to music users 

of OCLC. The MOUG Executive Board selects a recipient 

based on nominations received from the MOUG member-

ship. 

Eligibility for nomination is as follows: 

 

Nominees must have made professional con-

tributions that significantly address the 

needs and concerns of music-oriented users 

of OCLC's products and services.  

Nominees may be MOUG members, but 

membership in the organization is not a re-

quirement.  

The nomination must be accompanied by a 

statement that provides supporting evidence 

of the nominee's qualifications.  

 

The award recipient will receive an engraved plaque 

containing an inscription recognizing his or her special con-

tribution to the field, complimentary registration for the 

MOUG meeting at which the award is being presented, and 

a lifetime complimentary membership to MOUG. 

Past recipients of this award are Alice LaSota (2011; 

University of Maryland); Michelle "Mickey" Koth (2009; 

Yale University), Charles M. "Chuck" Herrold, Jr. (2007; 

Carnegie Library of Pittsburgh), Jean Harden (2006; Uni-

versity of North Texas), Ralph Papakhian and Sue Stancu 

(joint recipients, 2005; Indiana University), Jay Weitz 

(2004; OCLC, Inc.), Judy Weidow (2003; University of 

Texas), and Kay Burnett (2002; Smith College).  

Nominations should be sent via U.S. mail to Marty Jen-

kins, MOUG Vice-Chair/Chair-Elect, 120 Dunbar Library, 

3640 Colonel Glenn Hwy., Dayton, OH 45435 or by e-mail 

to martin.jenkins@wright.edu. Nominations and accompa-

nying statements must be postmarked or received via email 

no later than June 15, 2011. The Executive Board will select 

an award recipient at its summer Board meeting.  

For more information about MOUG, please visit http://

www.musicoclcusers.org/.  

From the Chair 
(Continued from page 1) 
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 FROM THE NOMINATING COMMITTEE 

Bruce J. Evans, Chair 

Baylor University 

day-long workshop on 

music series with Phil-

lip De Sellem of LC as 

part of a pre-

conference continuing 

education workshop co

-sponsored by MOUG 

and the Music Library 

Association at the 

MLA meeting in New 

Orleans. Thereafter, 

when series questions 

would come up on 

NMP-L, even those 

few catalogers who 

were probably Alice's 

equal in series knowl-

edge would often defer 

to her, offering their 

opinions but also ask-

ing her opinion as well, loath to consider the issue du jour 

properly settled until she had weighed in. 

While she has never formally mentored large numbers 

of people, those few who have been so fortunate have pub-

licly acknowledged her influence on their careers. One ex-

ample was Jim Alberts, who praised her guidance in the Fall 

2001 issue of the MLA Atlantic Chapter's newsletter at the 

time his career was launched with his first job at the Curtis 

Institute in Philadelphia.  But she also did a great deal of 

informal mentoring.  Neil Hughes relates the following: "I 

can't tell you how often Alice would come up to me after an 

Ask MOUG session or an MLA:BCC subcommittee meet-

ing and say, 'You know, Neil, I generally agree with what 

people are saying, but there's some 'stuff' that still bothers 

me about this. . . .' —at which point I would take the hint 

that it was time to retire with her to the lobby for a beverage 

and a long, stimulating discussion of topics that might ap-

pear arcane to some, but which would definitely affect pa-

tron access to music materials if implemented via Method 

X, as opposed to Y or Z. She did this with many other col-

leagues, too, because 

she loved to think 

aloud in the company 

of colleagues, saying 

that it helped her to 

clar ify her  own 

thoughts on the subject 

at hand. Whenever I 

was the lucky benefici-

ary, she taught me to 

think more deeply and 

more carefully about 

my craft, and to appre-

ciate that there really 

isn't that much that we 

do that doesn't matter.  

I will miss her steady, 

focused navigation 

through all the rules 

and rule interpreta-

tions, and her amazing ability to remember just the perfect 

example of an analogous situation from many years past."   

Alice's NACO-Music statistics for series are among the 

very highest for any institution where only one individual 

contributed music series through March of 2010, with a total 

of 443 new series and 63 revised and an uncountable num-

ber she contributed using a general NACO authorization at 

UMCP.  

Alice LaSota's contributions to the education of her 

fellow catalogers, particularly in the myriad arcana of series 

authority work, have improved the quality of access to mu-

sic materials in the OCLC WorldCat database, and im-

proved the efficiency and effectiveness of the work of many 

of her colleagues.  To quote Neil Hughes one more time: 

"Alice has set an example of quiet, persistent dedication to 

our craft worthy of the finest Swiss watchmaker or Asian 

calligrapher. She is an unsung hero of MOUG about whom 

it is finally time to sing." 

 

Written by Steve Luttmann 

The MOUG Nominating Committee seeks nominations 

for the offices of Secretary/Newsletter Editor (a 2-year com-

mitment) and Continuing Education Coordinator (a 2-year 

commitment). The committee will assemble a slate of candi-

dates this summer for an election to be held in the 

fall.  Terms of office will begin at the end of the MOUG 

annual meeting to be held in Dallas, Texas in February 

2012. Below are brief descriptions of each office, para-

phrased from the MOUG Bylaws and MOUG Handbook. 

Secretary/Newsletter Editor:  The person in this posi-

tion serves for 2 years.  The Secretary/Newsletter Editor 

serves as a member of the Executive Board and participates 

in general supervision of the organization's affairs.  He/she 

records the minutes of the annual business meeting and the 

sessions of the Executive Board, and carries out other ad-

ministrative duties.  Additionally, the Secretary/Newsletter 

Editor is responsible for publication and distribution of the 

organization's tri-annual newsletter. 

Distinguished Service Award 
(Continued from page 1) 

MOUG Chair Stephen Luttmann and Distinguished Service Award 
recipient Alice LaSota (Photo: Beth Iseminger) 
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For Music Scholars, Teachers, 

Performers, Librarians— 

 

Notes 
Quarterly Journal of the Music Library Association 

 

 
 

 

 

       Your Indispensable Companion For: 

 

       • Scholarly Articles                           • Sound Recording Reviews 

       • Penetrating Reviews                       • Digital Media Reviews 

       • Bibliographic Essays                      • Music Publishers’ Information 

       • Lists of New Publications              • Video Reviews 
       • Advertisements for Books, Recordings, Scores, Journals, and Other Services 

 
SUBSCRIBE NOW! 

 
 

Continuing Education Coordinator:  The person in this 

position serves for 2 years.  The Continuing Education Co-

ordinator serves as a member of the Executive Board and 

participates in general supervision of the organization's af-

fairs.  He/she chairs the Program Committee for the annual 

meeting, and oversees local arrangements and program 

planning/implementation for the annual meeting.   

If you would like to nominate someone (including your-

self) for either office, or if you would like more information, 

please call or e-mail one of the committee members. For full 

consideration, please submit nominations by June 13. Nomi-

nations received after that date may also be consid-

ered.  Candidates for office must be individual members of 

MOUG in good standing at the time the ballot is distributed. 

For more information about MOUG, please see http://

www.musicoclcusers.org/. Serving on the Executive Board 

is a highly rewarding and enriching experience; a great way 

to get involved in the organization. Thank you in advance 

for your willingness to contribute towards MOUG! 

 

Bruce J. Evans, Chair 

254-710-7863 

Bruce_Evans@Baylor.edu 

 
Marty Jenkins 

937-775-4983 

martin.jenkins@wright.edu 

 

Sharon Benamou 

benamou@library.ucla.edu 

310-825-8642 

Annual membership in the Music Library Association (includes a subscription to 

NOTES):Individuals, $100.00; Institutions, $135.00; Students, $45.00; Retirees, 

$70.00; Corporate Members, $460.00; Corporate Patrons, $760.00. Annual U.S. 

subscription without  membership: Individuals, $85.00; Institutions, $100.00. 

Postage (surface mail) supplement for Canadian  and  other  foreign  addresses:  

$10.00. Recent single  issues  are  available  at  $20.00 each + $7 shipping and 

handling ($0.75 for each additional issue). All payments must be in U.S. funds, 

payable to the Music Library Association, Inc., and sent to the business office: 

8551 Research Way, Suite 180, Middleton, WI 53562. 
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NEWS FROM OCLC 

Compiled by Jay Weitz 

Connexion client version 2.30 includes enhancements 

to existing functionality. Version 2.30 is compatible with 

both 32-bit and 64-bit versions of Microsoft Windows and 

supports Windows XP, Windows Vista, and Windows 7, but 

does not support Windows 2000. Version 2.30 uses .NET 

Framework 4 Extended which is supplied with the Connex-

ion client 2.30 software. You will be required to upgrade to 

 

Databases now available in WorldCat Local through remote 

access: 

 

Gale:  Contemporary Authors, ¡Informe!, 

Making of Modern Law, Opposing View-

points Resource Center. 

EBSCO:  ATLA Religion Database ™ with 

ATLASerials ™ , PsycEXTRA, PsycINFO. 

H. W. Wilson:  Book Review Digest Retro-

spective:  1905-1982, Essay & General Lit-

erature Index Retrospective. 

 

WorldCat Local now offers vendor record sets from: 

 

ProQuest:  ProQuest U. S. Executive Branch 

Documents, 1910-1932. 

ProQuest:  Gerritsen Collection of Women's 

History, 1543-1945 (six collections in vary-

ing formats). 

Cassidy Cataloguing:  Lexis I – E-treatises. 

 

The WorldCat Local search experience also grows 

richer with the ongoing addition of article-level metadata to 

WorldCat.org. When this metadata is added to World-

Cat.org, it is automatically made part of WorldCat Local. 

Article-level metadata for the following resources have been 

added recently to WorldCat.org:  ISIS Current Bibliography 

of the History of Science and Wellcome Library for the His-

tory and Understanding of Medicine. 

Connexion Client 2.30 is Released 

WorldCat Local Offers More Content from Leading Publishers   

An expanding collection of authoritative content from 

leading academic publishers is now accessible through 

WorldCat Local, the OCLC discovery service that offers 

users integrated access to electronic, digital and physical 

library materials.  

WorldCat Local provides access to more than 750 mil-

lion items, including books, journals, and databases from 

international publishers; the digital collections of groups 

like HathiTrust, OAIster, and Google Books; open access 

materials; as well as the collective resources of libraries 

worldwide through WorldCat.  

OCLC continues to negotiate access to critical library 

content on behalf of the cooperative to ensure access to li-

braries' most popular resources. To view a full list of the 

nearly 1,200 databases and collections available through 

WorldCat Local, visit http://www.oclc.org/us/en/

worldcatlocal/overview/content/dblist/default.htm.  

 

Databases recently added to the WorldCat Local central 

index include: 

 

American Psychological Association:   

PsycARTICLES, PsycBOOKS,  

PsycCRITIQUES. 

Alternative Press Center:  Alternative Press 

Index, Alternative Press Index Archive. 

 

Content providers that will soon add databases to the 

WorldCat Local central index include: Accessible Archives, 

Oxford University Press, Taylor & Francis, CABI, OECD, 

Sabinet, and Association for Computing Machinery (ACM).  

version 2.30 by November 1, 2011. An upgrade warning 

message will begin appearing when you start version 2.10 

or 2.20 beginning in early September 2011. Connexion cli-

ent is the Windows-based interface to Connexion. This an-

nouncement does not impact the Connexion browser, which 

is the Web-based interface to Connexion. 
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OCLC and the HathiTrust have developed a unique 

WorldCat Local user interface for discovery of items acces-

sible through the HathiTrust Digital Library. The WorldCat 

Local prototype (http://hathitrust.worldcat.org) for the 

HathiTrust Digital Library was designed and implemented 

by both organizations in close cooperation as a means to 

further develop a shared digital library infrastructure. The 

WorldCat Local interface for the HathiTrust Digital Library 

is based on the WorldCat database, and will run along with 

the current HathiTrust catalog during the prototype testing 

period.  

As a digital repository for the nation's great research 

libraries, the HathiTrust Digital Library brings together the 

massive digitized collections of partner institutions. Hathi-

Trust offers libraries a means to archive and provide access 

to their digital content, whether scanned volumes, special 

collections, or born-digital materials. The representation of 

these resources in digital form offers expanded opportunities 

for innovative use in research, teaching, and learning.  

OCLC and HathiTrust have been working together to 

increase online visibility and accessibility of the digital col-

The report Cloud-Sourcing Research Collections: Man-

aging Print in the Mass-Digitized Library Environment pre-

sents findings from a year-long study designed and executed 

by OCLC Research, the HathiTrust, New York University's 

Elmer Bobst Library, and the Research Collections Access 

& Preservation (ReCAP) consortium, with support from The 

Andrew W. Mellon Foundation.  

The objective of the project was to examine the feasi-

bility of outsourcing management of low-use print books 

held in academic libraries to shared service providers, in-

cluding large-scale print and digital repositories. The study 

assessed the opportunity for library space saving and cost 

avoidance through the systematic and intentional outsourc-

ing of local management operations for digitized books to 

shared service providers and progressive downsizing of lo-

cal print collections in favor of negotiated access to the digi-

tized corpus and regionally consolidated print inventory.  

Some of the findings from the project that are detailed 

in the report include:  

 

There is sufficient material in the mass-

digitized library collection managed by the 

HathiTrust to duplicate a sizeable (and 

growing) portion of virtually any academic 

library in the United States, and there is ade-

quate duplication between the shared digital 

repository and large-scale print storage fa-

News from OCLC 

HathiTrust Digital Library and OCLC Introduce WorldCat Local Prototype   

lections by creating WorldCat records describing the content 

and linking to the collections via WorldCat.org and World-

Cat Local. The creation of the unique public interface 

through WorldCat Local is the next step to offer enhanced 

access to this vital collection.  

HathiTrust Digital Library records are discoverable 

through the separate WorldCat Local interface, as well as 

through WorldCat.org.  

OCLC and HathiTrust are seeking feedback from users 

of the new HathiTrust public interface through WorldCat 

Local. Feedback from the user community and usability 

assessments will inform future development of the Hathi-

Trust Digital Library catalog.  

Launched in 2008, HathiTrust has a growing member-

ship currently comprising 52 partners. Over the last two 

years, the partners have contributed more than 8 million 

volumes to the digital library, digitized from their library 

collections through various means, including Google and 

Internet Archive digitization and in-house initiatives. More 

than 2 million of the contributed volumes are in the public 

domain and freely available on the Web. 

cilities to enable a great number of academic 

libraries to reconsider their local print man-

agement operations. 

The combination of a relatively small num-

ber of potential shared print providers, in-

cluding the US Library of Congress, was 

sufficient to achieve more than 70% cover-

age of the digitized book collection, suggest-

ing that shared service may not require a 

very large network of providers. 

Substantial library space savings and cost 

avoidance could be achieved if academic 

institutions outsourced management of re-

dundant low-use inventory to shared service 

providers. 

Academic library directors can have a posi-

tive and profound impact on the future of 

academic print collections by adopting and 

implementing a deliberate strategy to build 

and sustain regional print service centers 

that can reduce the total cost of library pres-

ervation and access. 

 

Read the report, Cloud-Sourcing Research Collections: 

Managing Print in the Mass-Digitized Library Environment 

at http://www.oclc.org/research/publications/library/2011/ 

2011-01.pdf. 

New Membership Report: Cloud-Sourcing Research Collections 
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OCLC and ImagineEasy Solutions, LLC are collaborat-

ing to create a customizable library version of ImagineEasy 

Solutions' popular EasyBib.com service, the most popular 

online citation site on the Web. The EasyBib Library Edi-

tion service has been rolled out in a beta testing phase with 

select OCLC member libraries.  

EasyBib is an automatic bibliography composer, used 

by more than 23 million unique visitors in the past year. 

More than 500,000 new citations are added each day during 

peak periods of use, such as at the end of university terms. 

Students simply search or enter bibliographic data of a par-

ticular source and EasyBib formats the citation, alphabetizes 

the works cited list and exports it to word-processing soft-

ware. Students can also use EasyBib's notebook feature to 

dynamically organize their research information associated 

with their citations.  

EasyBib, a WorldCat.org partner site, already generates 

a robust traffic stream to libraries through WorldCat.org, 

using the WorldCat Search API to power book search cita-

OCLC and Ingram Content Group Inc. will soon offer a 

new service option that will provide library users short-term 

access to e-books not in their collection through WorldCat 

Resource Sharing and ILLiad.  

The new service option, to launch in the coming 

months, expands access to library content available through 

WorldCat Resource Sharing to include access to e-books 

from Ingram's MyiLibrary e-book collection for a period of 

up to nine days. E-book loans are fee-based, set at 15 per-

cent of the MyiLibrary price for access to the e-book. The 

fee is managed through the WorldCat Resource Sharing 

interlibrary loan Fee Management feature, a service that 

supports payment of resource-sharing services through the 

library's OCLC invoice.  

Using WorldCat discovery services, library users can 

find what they need and staff can request access to available 

e-books in Ingram's MyiLibrary. OCLC is working with 

Ingram (holding symbol IDILL) to identify and attach hold-

WorldCat Resource Sharing now includes Direct Re-

quest processing for e-books. This enhancement, based on 

data in the WorldCat knowledge base, allows you to set up a 

Direct Request profile for open access e-content and sub-

scription-based e-content for books.  

When you create an "e-text" profile, the service routes 

requests back to your library for material you own or for 

EasyBib.com and OCLC Build Library-Branded Citation Service 

News from OCLC 

tions.  

Jointly designed by OCLC and Imagine Easy Solutions, 

EasyBib Library Edition will provide an opportunity for 

libraries to reach students where they already go for help 

with citation formatting. The Library Edition will offer a 

variety of features designed to extend library reach and us-

age, such as:  library-branded interface, links to library 

home page and catalog, search box for easy discovery of 

additional resources at your library and beyond, integration 

with virtual reference services, IP redirects to your library's 

customized version, deep links into a library's OPAC, inte-

gration with the OpenURL Gateway.  

OCLC will be the exclusive provider for EasyBib Li-

brary Edition, and a provider for EasyBib School Edition, 

EasyBib's standard institutional service. OCLC is currently 

working with a set of member libraries that will serve as test 

sites for the beta service of Library Edition, which is ex-

pected to be available in the U.S. and Canada by spring 

2011. 

OCLC and Ingram to Offer New Option for Access to E-Books  

ings to the MyiLibrary e-books available to users.  

To support this e-book access program, OCLC is add-

ing a new "Alert" category in the request manager in World-

Cat Resource Sharing and ILLiad to inform borrowing li-

brary staff that the record requires immediate action. The 

library user will have nine days from the date the e-book is 

shipped to use the link before it expires.  

This short-term access option delivers e-books to users 

quickly, so they can begin to use requested titles right away. 

Once a request is updated to "shipped" status, it is immedi-

ately available for use with no delays for shipping or the 

time required to pick up a requested print title. In addition, 

many users access e-books to obtain specific parts of infor-

mation for research. For example, often a chapter or section 

of an e-book is all they need to use. The MyiLibrary inter-

face lets users search full text of titles to quickly identify the 

sections they need. 

Direct Request for E-Books in WorldCat Resource Sharing 

freely-available materials such as open-access books and 

journals. When a user submits a book request for an item in 

the WorldCat knowledge base, the request is routed back to 

your staff with a link to the item.  

Like the recently-announced article-sharing enhance-

ment, Direct Request for e-books uses data in the WorldCat 

knowledge base to put documents into the hands of library 



No. 107 MOUG Newsletter June 2011 

 9 

   CONTENTdm 6, the latest version of OCLC's popular 

CONTENTdm Digital Collection Management software, 

offers a complete redesign for the end-user experience along 

with new website configuration tools that enable digital col-

lection administrators to easily customize their collections 

websites without programming expertise. CONTENTdm 

now offers new customization options, new architecture, 

and improvements for search engine optimization.  

Created with a user-centered design approach, the new 

CONTENTdm is the result of extensive usability testing. 

OCLC incorporated the feedback from these usability stud-

ies—along with CONTENTdm user community input, secu-

rity and performance considerations, and a secondary design 

goal of ease of customization—to create a more intuitive 

experience for end users and tools that enable digital collec-

tion administrators to quickly customize their collections 

websites.  

The new CONTENTdm website has consistently passed 

usability tests with 97 percent of end users able to accom-

plish their tasks. Improved usability leads to greater use and 

participation in libraries' digital collections. The new end-

user interface offers simpler access to digital items, easier 

navigation paths, dynamic interaction with digital items, and 

multiple avenues for discovery. It also offers end users more 

functionality, including the ability to share digital items (via 

e-mail, Facebook, Twitter, Flickr, and many more), an en-

A new report, Scan and Deliver:  Managing User-

initiated Digitization in Special Collections and Archives 

presents strategies for providing efficient and economical 

delivery of digital copies of materials in special collections.  

Changes in technology and the increased visibility of 

special collections have led to greater user interest in access-

ing special collections, as well as the expectation that repro-

duction requests will be fulfilled with digitized images. This 

combination has resulted in a deluge of user-generated re-

quests for digital copies of special collections in an environ-

ment in which the digitization process can be labor-

intensive and digitization policies vary widely across insti-

tutions. 

 To address these issues, OCLC Research and the RLG 

Partnership Working Group on Streamlining Photography 

and Scanning investigated factors affecting digitization-on-

demand workflows and ways to reduce cumbersome work-

flow and policy issues. They did this by evaluating current 

local practices, investigating ways to simplify institutions' 

News from OCLC 

users in record time. These enhancements also save time for 

library staff by automating processes you may now manage 

manually. 

 Your first step toward using resource sharing enhance-

ments based on data in the WorldCat knowledge base is to 

register for use of the knowledge base at https://

www3.oclc.org/app/worldcat/wckb/. This new functionality 

is included as part of your existing subscription to WorldCat 

Resource Sharing or ILLiad at no additional charge. 

OCLC Introduces a Redesigned CONTENTdm 

hanced image viewer for zooming and panning, and viewing 

images in full screen, as well as features that support discov-

erability such as QuickView, Advanced Search, Suggested 

Topics, Facets, breadcrumbs, and RSS feeds. 

 The new Website Configuration Tool enables CON-

TENTdm digital collection administrators to tailor the ap-

pearance and behavior of their collections. With the new 

tool, administrators have the ability to create a branded look 

and feel for their websites, without programming skills or 

Web developer resources. Administrators can customize 

colors and styles or upload logos, as well as preview their 

website before publishing any changes, using the toolset. 

Additionally, all customizations persist through future soft-

ware updates.  

Other CONTENTdm enhancements include improved 

Search Engine Optimization, updated Controlled Vocabular-

ies, and many more. It also includes a new feature that 

makes metadata creation more efficient by automatically 

extracting embedded image metadata. Now, EXIF and IPTC 

metadata embedded in JPEG and TIFF images can be auto-

matically extracted and then mapped to Dublin Core or 

Qualified Dublin Core fields.  

More than 2,000 libraries, archives, museums and other 

cultural heritage institutions around the world use CON-

TENTdm to manage their digital collections and deliver 

them to the Web. 

Scan and Deliver:  New Report on User-Initiated Digitization 

user-initiated digitization workflows and identifying com-

mon strategies for streamlining the process of creating and 

delivering digital images to users.  

This report details their work and its result—a flexible, 

tiered approach to delivering digitized materials that ac-

knowledges differences in user needs, collections, institu-

tions, and resources. This tiered workflow for user-initiated 

digitization consists of four main steps:  review, decide, 

scan, and deliver.  

By adopting this approach, librarians and archivists can 

make access the top priority, streamline user-initiated digiti-

zation workflows, and leverage digital technology to deliver 

special collections and archives to users efficiently—while 

more easily meeting their own high standards and encourag-

ing the evolving use of special collections and archives.  

View the report overview page at http://www.oclc.org/

research/publications/library/2011/2011-05r.htm. Read the 

report itself (.pdf: 166K/18 pp.) at http://www.oclc.org/

research/publications/library/2011/2011-05.pdf. 
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NEWS FROM THE LIBRARY OF CONGRESS 

MUSIC DIVISION 

REPORTED BY Sue Vita, Joe Bartl, Dan Boomhower, Mark Horowitz, Karen Lund, and Steve Yusko  

Editor’s note: Excerpts from the report of the Library of Congress appear below. The full report is available at  

http://www.loc.gov/catdir/cpso/MLA2011.doc 

This fiscal year, the Music Division's first priority was 

to improve access to its vast collection of more than 20 mil-

lion items, including scores, libretti, manuscripts, photo-

graphs, personal papers, instruments, and memorabilia.  

This was accomplished on a number of fronts: by process-

ing and creating online finding aids for special collections; 

by creating new and improved existing bibliographic re-

cords; by digitizing items from collections and putting them 

online; and by publicizing the collections through the Per-

forming Arts Encyclopedia, public programs, orientations, 

professional meetings, and social media.  We made signifi-

cant progress on the Collections Analysis Project, which 

will result in improved physical and intellectual control over 

all of Music's holdings.  This overview will be critical for 

making decisions regarding acquisitions and digitization, 

and also space reallocation and organization.  

    Nine entries for special collections were added to the 

Performing Arts Encyclopedia (PAE), bringing the total to 

305 entries.  3,288 master digital files were added to the 

PAE, including those for 3 new special presentations: Day-

ton C. Miller iconography, Ernest Bloch, and Samuel Bar-

ber.  The Music Division has been tasked by the Librarian 

of Congress, James Billington, to revamp and expand per-

forming arts resources on the Library's web site.  Initial col-

laborative planning by Music, MBRS and the American 

Folklife Center began in FY2010 and will continue to be a 

priority in 2011. 

12,566 collection items, including books, computer 

files, scores, sound recordings, manuscripts, and serials 

were cataloged.  The RIPM project has resulted in almost 

250,000 pages from over 520 volumes of 95 periodical ti-

tles, to be made available online in the Performing Arts 

Reading Room, and after 3 years, free on the Internet. 

110,572 items, including those in 7 newly acquired 

special collections, were added to the collections, represent-

ing diverse genres in music, theater and dance.  The Music 

Division continued in its efforts to identify American music 

publishers who are not complying with the mandatory de-

posit requirement of the Copyright Law, and to file claims 

to acquire their publications.  With the assistance of the 

Copyright Acquisitions Division and direct appeals to pub-

lishers, we have acquired an additional 1,428 items this 

year. 

The Music Division responded to a total of 13,095 ref-

erence inquiries (including requests coming directly from 

congressional offices), submitted in-person and by phone, 

email, fax, letter and Ask-a-Librarian.   

At the end of the fiscal year, the Music Division had 76 

staff members in 6 sections:  Administrative, Acquisitions 

and Processing, Reader Services, Concerts, Digital Projects, 

and Bibliographic Access.  

Digital Resources:  The Civil War Sheet Music Collection 

at the Library of Congress consists of 2,599 pieces culled 

from the Library's collections. This collection is unique in 

that it offers a contemporary perspective from both sides of 

the conflict, unfiltered by generations of historical interpre-

tation. Recurring themes in this collection include emanci-

pation (represented by sundry polkas and quicksteps), con-

stitutional reconstruction, reconciling the nation, and of 

course, songs heralding the Union or the Confederacy. The 

collection is limited to music about the war and therefore 

does not include every piece of sheet music published dur-

ing the war. In addition to the music, the covers notably 

treat subjects ranging from conventional portraits of gener-

als to battlefield scenes to the popular image of Jefferson 

Davis escaping in petticoats. 

In preparation for the sesquicentennial of the Civil War, 

the Music Bibliographic Access Section (MBAS) has added 

standard LCSH music subject headings to the metadata for 

each piece of music.  In addition, a military subject special-

ist is currently adding appropriate LCSH headings for per-

sons, battles, regiments, and other pertinent topical subjects.  

This should be completed sometime this spring.  The result 

will be the ability to search by these standard subjects as 

well as by keyword. The current iteration of the Performing 

Arts Encyclopedia page for this material is available at 

http://lcweb2.loc.gov/diglib/ihas/html/civilwar/civilwar-

home.html 

Acquisitions: Substantial additions were made to 13 exist-

ing special collections (46,722 items).  Included among 

these are additional arrangements for the Music Division's 

portion of the Bob Hope Collection, the manuscript copy of 

Ned Rorem's diary "Facing the Night," and further holdings 

in the archival materials documenting ASCAP's history. 

Among the most important items acquired this year are 

six letters from Leonard Bernstein to his former teacher 

Renée Longy-Miquelle, acquired with support from the 

Madison Council; the composing score of Max Bruch's 

"Scottish Fantasy" for violin and orchestra; and retrospec-

tive purchases of 31 facsimiles of medieval music manu-

scripts. 

Specialists and technicians in the Acquisition and Proc-
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essing Section are currently updating their skills and strate-

gies in order to meet the current standards suggested by the 

Society of American Archivists.  These initiatives include 

training in DACS (Describing Archives: A Content Stan-

dard) and EAD (Encoding Archival Description) in order to 

make special collections materials available to users as they 

are prepared throughout the archival community.  Planned 

in the near future are explorations into EAS-CPF (Encoded 

Archival Context - Corporate Bodies, Persons and Fami-

lies), a more flexible standard for describing collections.  In 

process now is a study of how the Music Division will be 

able to acquire, arrange and describe collections with the 

electronic records and born-digital materials. 

Reader Services: To date, Reader Services staff are in the 

final stages of surveying scores holdings in class M.  Ap-

proximately 1.5 million items, occupying more than 16,000 

linear feet of shelving have been counted, and assessment 

made of their physical condition and bibliographic ac-

cess.  These include roughly 1,200,000 unbound items, 

250,000 bound volumes, and 5,800 folio volumes, as well as 

22,300 bound volumes and 13,200 unbound items consid-

ered "case," or rare material.  

The information gathered so far has already had a sig-

nificant impact on procedures and workflow.  We are devel-

oping a robust relationship with the Collections Care divi-

sion, sending material most in need of repair to be rebound 

and otherwise re-housed.  We are meeting regularly with 

catalogers to discuss cataloging needs and establish priori-

ties.  Areas of the collections have also been targeted for 

future digitization projects.  

The Acquisitions and Processing Section's contribution 

to the Collections Analysis Project goes hand-in-hand with 

preparation for materials to be sent to Fort Meade modules 3 

and 4.  In this process, "artificial" collections - generally 

gifts made to the Library and mislabeled as collections - are 

being identified and disassembled, their contents being 

passed to catalogers for addition to the General Collections.  

Thus far, nearly a dozen of these artificial collections have 

been identified.  This initiative makes accessible items that 

had previously been listed erroneously as unprocessed col-

lections.   

The Music Division provided 78 tours and orientations 

to its holdings for a variety of individuals and groups, total-

ing 1,258 visitors.  Chief in importance are the research ori-

entations presented for classes of college and graduate 

school students; some providing an introduction to the 

breadth of the Division's collections; others focusing on a 

specific area of the Division's holdings.  Of special note are 

two tours given to attendees of the annual meeting of the 

Society of American Archivists held in August in Washing-

ton DC  

Music Bibliographic Access Sections 1/2 (BAS): In addi-

tion to keeping current with incoming receipts of music ma-

terials needing cataloging, MBAS has played a key role in 

providing metadata for previously "hidden" collections, 

including musical theater sheet music, Performing Arts En-

News from the Library of Congress 

cyclopedia items including those in the Whittall Collection, 

printed and manuscript music before 1700, first editions, pre

-1600 music manuscripts, unpublished jazz copyright de-

posits, vault scores, ML96 manuscripts, composers' letters, 

and the Schatz libretto collection.  These projects are giving 

unprecedented access to bibliographic metadata for onsite 

collections, the goal being to increase their use by scholars.  

In addition, section specialists are taking part in the review 

and testing of new standards, e.g., RDA and the Genre/Form 

Thesaurus. 

Formerly known as the M1508 Project, this web page 

has now come to fruition and is receiving its premiere in the 

Performing Arts Encyclopedia (http://www.loc.gov/

performingarts/) in February 2011.  Over the course of the 

last three years, MBAS has employed its technicians, spe-

cialists, and summer interns to populate this sheet music 

database containing more than 67,000 songs with metadata 

representing over 18,000 shows and films: 

Though images for some of this material can be found 

in other of the Library's digitized collections, It's Showtime 

currently offers only bibliographic metadata, not digitized 

images of the items.  The vast majority of these items are 

not represented in the Library's online catalog, and so we 

encourage anyone interested in musical theater to explore 

this offering. 

The Schatz Collection in the Music Division, purchased 

by the Library in 1908, brings together an outstanding selec-

tion of German and Italian libretti, particularly from the 

seventeenth and eighteenth centuries, and is the major 

source for Oscar Sonneck's Catalogue of Opera Librettos 

Printed Before 1800.   This collection, consisting of ap-

proximately 11,600 titles, was microfilmed several years 

ago and these microfilms were cataloged by the University 

of Virginia.  UVa's bibliographic records were available in 

the past through RLIN but were not loaded into OCLC.  The 

Library has now imported these records into its online cata-

log (http://catalog.loc.gov/) where each is independently 

searchable.  They may also be search en masse using text 

from a note field which appears in every record, "U.S. 

RISM Libretto Project": 

While the actual libretti have been sent to Ft. Meade for 

deep storage, the microfilms are available in the Performing 

Arts Reading Room. Microfilm shelf numbers have not yet 

been added to the bibliographic metadata, but we hope to 

accomplish this later this year.  Also, there are approxi-

mately 1,000 titles that were not included in the load of bib-

liographic records -- these will require individual cataloging 

and, again, we hope to accomplish this by year's end. 

Three MBAS metadata specialists took part in the for-

mal RDA testing at LC.  They received training from the 

Policy and Standards Division (PSD) during the summer 

and spent time becoming familiar with the web presentation 

of RDA and the RDA toolkit.  From October through De-

cember, the three specialists collaboratively cataloged 

scores and created authorities using RDA guidelines.  In 

addition to completing the formal paperwork required by 
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PACKARD CAMPUS FOR AUDIO-VISUAL CONSERVATION, RECORDED SOUND SECTION 

Reported by Caitlin Hunter 

FY 2010 was the third year in the multi-year opera-

tional ramp-up at the Packard Campus for Audio Visual 

Conservation (PC) in Culpeper, Virginia. This year was 

marked by significant improvements in the Packard Cam-

pus' preservation and archiving efficiencies, as well as its 

access capabilities.  

A key goal during the year was to continue building out 

the three preservation laboratories – for sound, video, and 

film – in the facility's main Conservation Building. Staff in 

the PC Technology Office also started planning for the 

fourth year of the build-out of preservation production 

rooms, audiovisual projection systems, born digital acquisi-

tion capabilities, and digital workflow software.  

The following additions were made to the audio preser-

vation infrastructure: (1) the efficiency and throughput of 

audio digitization workflows was increased through the 

creation of a laboratory-local digital storage pool; (2) the 

second A2 room went into full production (this room pro-

vides simultaneous digitization of four signals played back 

on open-reel tape decks); and (3) work continued to build 

out another critical-listening audio digitization suite, A1.5.   

New Acquisitions: This year, the Recorded Sound Section 

was involved in acquiring a number of notable collections 

encompassing a wide variety of content. Examples include 

the Universal Music Group Collection (the largest and most 

significant donation of commercial sound recordings from a 

record company and the first library of studio master re-

cordings ever offered by one of the major record labels to 

any American archive; comprised of 5,343 linear feet of 

metal, lacquer, and tape master recordings), the Les Paul 

Collection (joint acquisition with Music Division that in-

cludes thousands of unpublished recordings), the Judy 

Collins Collection (joint acquisition with Music Division), 

and the John Miley Sports Broadcast Collection (a unique 

collection of over 40,000 rare recordings of sporting events 

from the nation's premiere privately-owned sports broadcast 

collection, with coverage ranging from the 1920s to the pre-

sent), among others.  

Not all of the above mentioned collections had arrived 

by the end of the fiscal year. However, the total number of 

items that were physically received represented an increase 

of nearly 30% over the previous fiscal year, due largely to a 

huge increase in the number of items received through 

Copyright. Recorded Sound FY 2010 acquisition statistics 

are as follows: 8,137 purchased items, 41,446 items from 

copyright, 8,303 items as gifts and transfers, 1,310 items 

from field offices (OVOP) and 761 items on deposit, for a 

total of 59,957 items. 

Collection Processing and Audio Preservation: Recorded 

Sound catalogers and technicians continued processing au-

News from the Library of Congress 

testers, they composed example documents to illustrate par-

ticular issues that may require future policy statements 

(LCPS).  Two of the specialists presented their findings and 

experience during this year's Music Library Association 

meeting.  For information relating to the Library's RDA 

testing, please see http://www.loc.gov/catdir/cpso/RDAtest/

rdatest.html 

The retrospective conversion of the Music Division 

card catalogs, begun in FY09 with an onsite contractor, was 

stopped because of a challenge to the contract by a competi-

tor.  No additional digital conversion took place this year. 

MBAS specialists contributed significantly to the devel-

opment of cataloging standards and documentation through 

participation in professional organizations as well as 

through internal units such as the Policy Standards Division 

(PSD).  Examples of efforts in this area include: updating 

the Music Online Users Manual distributed through Cata-

loger's Desktop; review, comment, and testing of RDA rules 

for music materials; monthly reports to the Music Cataloger 

Bulletin; submissions to Booklist, a compilation of new 

music publications, in Notes, published by the Music Li-

brary Association; participation in the creation of the Genre/

Form Thesaurus; participation in the SlotMusic Task Force, 

a Music Library Association group tasked to devise stan-

dards for cataloging this new music format; review of all 

new MARC proposals and discussion papers through the 

Network Development and MARC Standards Office Re-

view Group; participation in the development of the Pro-

gram for Cooperative Cataloging's new Bibliographic Stan-

dard Records (BSRs) for printed music and for sound re-

cordings; and contributions to emerging standards published 

in Description of Rare Materials/Music. 

 The Music Division continued to explore the possibil-

ity of taking on the role of the national agency for the ISMN 

in the United States.  On the basis of a prior recommenda-

tion from the Associate Librarian for Library Services, Divi-

sion staff members and a former Library staff member hired 

back on contract conducted extensive research into the costs 

and benefits to the Library, the library community, music 

publishers, distributors, and the general public.  They con-

sulted with publishers, ISMN national agencies, the ISMN 

international agency, Amazon.com, as well as appropriate 

experts in the Library; the Division Chief attended the 

ISMN international annual meeting in Brisbon, and the 

Chief and head of Reader Services attended the Music Pub-

lishers Association board meeting in NY; an ISMN website 

is in production; and we are in the process of determining 

next steps.   
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News from the Library of Congress 

dio and paper materials and cataloging them in the ILS and 

MAVIS. Approximately 29,800 items and 50 linear feet of 

paper materials were processed. The unit increased the total 

number of items cataloged over the previous fiscal year by 

approximately 27%, which includes 8,279 full-level records 

and 5,649 minimal-level records in the ILS and MAVIS. 

This was due in large part to the hiring and training of addi-

tional processing technicians over the last year and a half. 

However, this figure is particularly significant given that 

during FY2010, a large portion of processing technician 

work time was directed toward the National Jukebox project 

and work on that project does not figure into this statistic. 

The number of new name and series authority records cre-

ated increased almost 100%. Surplus statistics are also al-

most double the number from the previous fiscal year, due 

in large part to selection work done for the National Juke-

box project. 

For the National Jukebox project, Recorded Sound 

processing technicians assessed the condition of over 10,000 

discs, which included multiple copies of the same catalog 

numbers. During this fiscal year, approximately 2,500 of 

these discs were selected for digitization, cleaned, re-

sleeved, and filename barcodes custom-developed for the 

project were added to the sleeves. As with the discs selected 

last fiscal year, these items were sent to the labs for digitiza-

tion.  

As was done the previous fiscal year, in FY2010 the 

Recorded Sound Section hosted one of the Library's Junior 

Fellows. In addition to other duties, the Recorded Sound 

Fellow significantly contributed to collection access by cre-

ating numerous MAVIS records. Of particular significance 

was her work in identifying content information for approxi-

mately 300 unlabeled audio cassettes from the Tony 

Schwartz Collection. 

Beginning in June 2010, the Library began its six-

month national testing of the successor standard to AACR2, 

Resource Description and Access (RDA). Five catalogers in 

the Recorded Sound Section were involved in testing RDA's 

relevance for audio formats and content.  

The digitization and preservation of audio materials at 

the Packard Campus requires that MAVIS records exist for 

any item needing to be digitized. To assist with this, a num-

ber of conversion projects were planned to be implemented 

over the next few years. During FY 2010, over 400,000 au-

dio-related MARC records and approximately 100,000 com-

plex SONIC records were converted to MAVIS.  

In addition to the automated conversions mentioned 

above, a team of five Recorded Sound staff members con-

tinued to convert data and records that could not be handled 

through batch conversion by using a one-item conversion 

tool and/or manual input. This process is driven by listening 

and customer requests.  

The MBRS Division/Packard Campus made dramatic 

increases in the amount of collection materials digitized for 

preservation and access during FY2010. The Recorded 

Sound Section preserved approximately 7,500 items and 

archived a total of 16,682 files. These files are now avail-

able for listening on a walk-in basis in the Recorded Sound 

Reference Center. 

For the National Jukebox website, approximately 5,000 

digital files were made from original 78rpm discs at the 

Packard Campus and an additional 7,500 files will be pro-

duced by an outside vendor. Recorded Sound technicians 

scanned approximately 2,760 in-house disc labels and the 

vendor will be providing scans of all discs they digitize. The 

site will launch early in 2011 with over 10,000 selections 

from the acoustic era of sound recording (pre-1925) that will 

be available on a dedicated new web site created in collabo-

ration with the Library's Web Services Division. The initial 

launch will be comprised primarily of Victor 78rpm disc 

sides now owned by Sony Music and will feature opera, 

vaudeville, ethnic, American popular song, ragtime and 

dance band recordings. 

Continuing Programs and New Initiatives: The Recorded 

Sound Section made two significant agreements with exter-

nal organizations that resulted in important acquisitions and 

major digital preservation initiatives. The first was an agree-

ment with the Chicago History Museum to digitize their 

remarkable Studs Terkel Collection of sound recordings. 

This project will result in the preservation of nearly 7,000 

endangered tape recordings made of Terkel's long-standing 

Chicago radio show and interviews made for his highly ac-

claimed oral history books. The Packard Campus will digi-

tize the tapes and retain a complete set for the Library of 

Congress, returning the originals and a set of preservation 

files to the Chicago History Museum. Second, an agreement 

with the U.S. Marine Corps brought two interns paid by the 

Corps to the Packard Campus during the summer to begin 

the inventory and digitization of the Marine Corps Combat 

Recording Collection. This interesting collection consists of 

thousands of recordings made by combat correspondents in 

the Pacific during WWII as part of a joint LC and USMC 

project. In this first year of the project, 51 analog reels were 

digitized and the two interns created 1,567 inventory records 

and 623 digital segments. 

Working with the Librarian of Congress, MBRS contin-

ued to administer the activities of the National Recording 

Preservation Board (NRPB). Twenty-five new sound re-

cordings were selected for the National Recording Registry 

in June 2010. 

Congress mandated that the Library's National Re-

cording Preservation Board conduct a national recorded 

sound preservation study. That study – entitled The State of 

Recorded Sound Preservation in the United States: A Na-

tional Legacy at Risk in the Digital Age – was published in 

August 2010. Throughout FY2010 the Library began taking 

next steps to develop the national recorded sound preserva-

tion plan. Much work was also done throughout the year to 

formally establish the National Recording Preservation 

Foundation, with former NRPB member Jon Kertzer serving 

as the foundation's interim director.  
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POLICY AND STANDARDS DIVISION 

Reported by Geraldine Ostrove 

Dept./Department: The Library of Congress will not un-

dertake changing headings with the abbreviation "Dept." to 

the fuller form at this time.  Between Aug. 20-Oct. 1, 2010, 

the Library requested comments from the library community 

on changing "Dept." to "Department" to follow the long-

standing AACR2 provision (which is also incorporated into 

RDA: Resource Description and Access) of not abbreviating 

"department" in headings unless it is abbreviated by the 

body on the resource from which the name has been taken.   

The few comments received by the Policy and Standards 

Division, Library of Congress via email showed a clear 

preference for making this change but the limited response 

did not constitute a mandate.  In addition those opposed to 

the change had solid reasons for not undertaking the change 

at this time. Consequently, the Library's Policy and Stan-

dards Division will NOT proceed with implementing the 

change now.  Questions may be sent to the Policy and Stan-

dards Division, email: policy@loc.gov  

Authorities & Vocabularies Service Update: The vision 

for the Authorities & Vocabularies service at http://

id.loc.gov , which went live in April 2009, is focused on the 

automatic generation of metadata for digital documents, 

digital tables of contents, and digital summaries. The service 

provides code lists, subject headings, and other terminol-

ogies, which can be used to automatically provide codes, 

suggest subject headings and alternate terminology from 

various lists, and enrich searching. The Authorities & Vo-

cabularies service is free and open to the public for search-

ing, downloading, and linking to any of the data contained 

in the service. 

By October 2010, the Authorities and Vocabularies 

Web site contained the Library of Congress Subject Head-

ings (containing more than 400,000 subject headings) and 

the Thesaurus for Graphic Materials, along with several 

other lists of controlled terms used with MARC 21; two lists 

of preservation terms; and cryptographic hash marks. These 

registered, controlled vocabularies are expressed in SKOS 

format (Simple Knowledge Organization Schema). People 

can submit comments, suggestions, corrections, etc., to the 

data found in the registered vocabularies. In 2010, the Li-

brary of Congress implemented the "Terminology Sugges-

tion" feature in LCSH, from which we have received 16 

suggestions for updated or new terminology.  New applica-

tions developed using LCSH/SKOS data include: the HIVE 

(Helping Interdisciplinary Vocabulary Engineering) project 

(Metadata Research Center, University of North Carolina) 

that is exploring automatic application of LCSH terminol-

ogy to bibliographic information; Library of Congress Sub-

ject Headings (ZVON.org)—robust LCSH searching geared 

toward human users; EUROVOC (European Union), that is  

supporting a developing, interoperable union list of vocabu-

laries in the EU; STW Web Services (German National Li-

brary of Economics); TELplus WP3.1 (The European Li-

brary), a full-text search engine prototype using LCSH vo-

cabulary; Browsing LCSH (Universitätsbibliothek Braun-

schweig); LC Subjects.org, a mirror site to id.loc.gov that 

allows institutions to create their own URIs and do experi-

ments with LCSH data; and a project at the National Diet 

Library (Japan) using LCSH in both English and Japanese 

headings. 

Library of Congress Subject Headings concepts within 

the Authorities & Vocabularies service include links to as-

sociated French concepts from the RAMEAU service of the 

Bibliothèque nationale de France. To provide portions of 

LCSH in additional languages within Authorities & Vo-

cabularies, LC is working with the Université Laval, Can-

ada, for its French-Canadian subject heading system, Réper-

toire des vedettes- matière, based on LCSH, and with the 

national libraries of Chile and Spain for their respective 

Spanish subsets of LCSH. In 2010, LC began exploring 

possibilities with the Bibliotheca Alexandrina for Arabic. 

Genre/Form Update: The genre/form project has added 

two new vocabularies since the middle of 2010, and two 

other projects are proceeding.  PSD is also preparing to can-

cel and reissue all of the genre/form authority records to 

accommodate revisions to their MARC coding. 

Cartography project. On May 19, 2010 approximately 60 

genre/form headings for cartographic resources were ap-

proved, and the accompanying changes to cartographic form 

subdivisions were approved on Aug. 18.  Shortly thereafter, 

on Sept. 1, LC's Geography and Map Division implemented 

both the revised subdivisions and new genre/form headings.  

As of late December 2010, PSD is accepting SACO propos-

als for cartographic genre/form headings. 

Law project. The American Association of Law Libraries' 

Classification and Subject Cataloging Policy Advisory 

Working Group started developing a list of genre/form 

terms for law in 2007. The working group and LC's Cata-

loging Policy and Support Office (CPSO, now the Policy 

and Standards Division) soon agreed that they should team 

up to develop the terms, which would be incorporated into 

Library of Congress Genre/Form Terms for Library and 

Archival Materials (LCGFT). 

  In October 2009 the AALL Cataloging and Classifica-

tion Committee approved its thesaurus of terms and the 

working group presented it to PSD. Working group mem-

bers and LC staff then worked together to ensure that each 

term fits into the structure of LCGFT. The law genre/form 

terms were approved on Nov. 3, 2010. The Library of Con-

gress plans to implement the terms in new cataloging in 

early 2011; an announcement will be made when the spe-

cific date has been determined.   

  Religion project. The American Theological Library Asso-

ciation (ATLA) and PSD have partnered to develop the 

News from the Library of Congress 
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News from the Library of Congress 

genre/form terms in the area of religion, and ATLA is also 

coordinating the participation of smaller library organiza-

tions organized around religion, such as the Catholic Library 

Association.  ATLA has created a wiki for interested parties 

to suggest terms and discuss issues related to them. 

Music project. The Music Library Association (MLA) has 

partnered with PSD to develop genre/form terms in the area 

of music.  They have agreed to a list of more than 800 

genre/form terms to date, and are also developing a list of 

mediums of performance and discussing where the mediums 

should be coded within the MARC record. 

Authority records to be reissued. No earlier than March 1, 

2011, PSD will revise the LCCNs and MARC 21 coding of 

the genre/form authority records. To accomplish this, all of 

the approximately 700 LCGFT authority records with an 

"sh" prefix in the LC Control Number (LCCN) will be can-

celled and replacement records for them will be issued with 

new LCCNs with a "gf" prefix.  The then-deprecated 

LCCNs beginning "sh" will be retained in subfield $z of the 

MARC 010 field.  The new MARC coding for these genre/

form records will be an 008/11 value of "z" (Other) and an 

040 subfield $f value of "lcgft."  PSD plans to cancel all of 

the existing records and issue new ones simultaneously.  A 

firm date will be announced when it is available.  More in-

formation on these changes can be found at http://

www.loc.gov/catdir/cpso/gf_lccn.html. 

  Further information on LC's genre/form projects, in-

cluding an extensive FAQ, timeline, discussion papers and 

announcements, is available at URL http://www.loc.gov/

catdir/cpso/genreformgeneral.html. 

New System for Creating LCSH Subject Heading Pro-

posals: In late January the Policy and Standards Division 

will implement a new system for creating online subject 

proposals in Minaret, similar to the classification proposal 

system and using the same login and password currently 

used for classification proposals.  The new system will 

streamline the process for proposing new and revised sub-

ject headings.  

LCSH Validation Records: The creation of validation re-

cords continued at a steady pace during 2010, with 33,200 

records created by program, a very substantial increase over 

last year's production of 8,500. To date there are over 

80,000 validation records in the LCSH master file. These 

records were generated from LCSH subject heading strings 

used in bibliographic records, for which no authority records 

had previously been created. The addition of validation re-

cords facilitates machine validation of subject access points 

for all cataloging agencies that use LCSH. 

Pilot Project to Test Addition of 072 Subject Coding to 

Subject Authority Records: In 2006 the Library of Con-

gress' Director of Acquisitions and Bibliographic Access 

(ABA) requested a review of the pros and cons of pre- ver-

sus post-coordination of Library of Congress Subject Head-

ings (LCSH).  The Cataloging Policy and Support Office 

(CPSO, now the Policy and Standards Division, or PSD) 

responded in 2007 with the report entitled, "Library of Con-

gress Subject Headings: Pre- vs. Post-Coordination and Re-

lated Issues." As reported in May 2010, the PSD continues 

initiatives to improve LCSH. One of the action items (see 

section 3(f) of the "Pre- vs. post-coordination…" paper) was 

to "Continue to develop automated authority record genera-

tion and validation to simplify the cataloger's effort and to 

improve accuracy for new subject headings assigned." PSD 

will launch a pilot project in 2011 to add MARC field 072, 

Subject Category Code, to a subset of LCSH authority re-

cords. This project will add the Subject Headings Manual 

instruction sheet number, for example "H 1150," to the sub-

ject authority records for applicable topical subjects. 

 

Example:  

072         $a H 1180  
150         Orchids [sh 85095334] 

 

The presence of this number will indicate that the head-

ing falls into the specific category covered by the guidelines 

in that instruction sheet, and that the free-floating subdivi-

sions listed in that instruction sheet are valid for use under 

the heading. The idea is that machines could be used to rec-

ognize whether an individual subdivision is appropriate for 

use with an individual heading. Machines also could then 

use that data to automatically validate a new subject string 

when no existing subject heading string is available for 

matching.  Currently, "heading control" functions such as 

OCLC's can determine only whether a particular subdivision 

exists, not whether it is applied appropriately. Subdivision 

records have included the corresponding 073 codes for the 

Subject Headings Manual instruction sheet numbers, and 

this process would complete the connections.  Results of 

this pilot project will be reported before any decision is 

made to expand the effort. SACO libraries should not use 

the 072 field yet. Because of the experimental nature of the 

project, the Library of Congress' Policy and Standards Divi-

sion will be the only institution adding data in the 072 

field. Expansion of the use of the field will be announced as 

the experiment progresses. 
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QUESTIONS AND ANSWERS 

Jay Weitz, OCLC 

Q:  s et menuets" for guitar, 

op. 11, consists of a theme with six variations, then twelve 

minuets, then another theme with four variations. We have a 

-

s et menuets, $m guitar, $n op. 11."  Authority records 

exist for two of the individual minuets, which take that title 

and add "$p Menuet, $n no. 3."  Same for no. 5. The score 

of Sor's complete guitar works uses the word Menuet and 

then numbers the twelve minuets. Rather than make individ-

ual added entries for all five minuets, I want to have a single 

added entry to cover all of them. But I got stuck on how to 

s et menuets, $m guitar, $n op. 11. $p Menuet, $n no. 4

-8."  Is that right, to use the word "Menuet," and in the sin-

-

s et menuets, $m guitar, $n op. 11. $k 

Selections"—with no mention of the Menuets at all? 

 

A:  AACR2 25.32B covers Parts of a work, More than one 

part, and tells us to "Follow the instructions in 25.6B."  

Q:  I have a uniform title question. I'm upgrading a record 

for a CD that has an orchestra piece entitled "Five Move-

ments in Color" (OCLC #670058308). Now according to 

AACR2 25.29A1, when a piece begins with a numeric des-

ignation, but is immediately followed with a musical type, 

you are supposed to start the uniform title with the musical 

type and leave out the number. After doing a quick search of 

"title=movements" in the authority file, this does seem to be 

the prevailing trend. However, I did find one example where 

the number is included: ARN 5277848. This appears to be 

more of a distinctive title that happens to have a musical 

type (i.e. movement) in its title. So I wonder if the piece I'm 

formulating a uniform title for should include the numeric 

designation at the beginning as well (i.e. "Five Movements 

in Color", not "Movements in Color"). 

 

A:  AACR2 doesn't seem to address this question except in 

the most general manner in 25.28A, which reads in part:  

"When determining an initial title element, omit from the 

title selected according to 25.27:  …  (4) number(s) (unless 

they are an integral part of the title)."  The rules never say it 

directly in so many words, but from the vast majority of 

established uniform titles we could cite, it appears that car-

dinal numbers are considered to be "an integral part of the 

title" only in cases where the word or words they modify do 

not represent a recognized form of musical composition. 

The classic example is Ives' "Three places in New Eng-

land" (no92008660). Although it's clearly a three movement 

work in this case, the "three" in the title refers to "places" 

and not directly to the number of movements. The philoso-

phical rationale here would seem to be that a work entitled 

"Three places in New England" would not necessarily have 

to be a three-movement work, but could just as easily have 

been a single-movement work with different sections depict-

ing three places (or for that matter, a nine-movement work 

with three movements devoted to each place, or any other 

combination you can conceive). Think, for instance, of 

Elmer Bernstein's score for the film "The Ten Command-

ments."  In spite of the presence of the word "ten," it has 

nothing to do with the structure of the score or how many 

movements it has. Or Weill's "The seven deadly 

sins" (Uniform title:  "Sieben Todsunden"), a ballet that is 

Variations on a Uniform Title 

AACR2 25.6B1, on "More than one part," says:  "If the item 

being catalogued consists of consecutive parts of a work and 

the parts are numbered, use the designation of the parts in 

the singular as a subheading of the title of the whole work 

followed by the inclusive numbers of the parts. Treat them 

as a single part in applying 25.6B2-25.6B3."  LCRI 

25.32B1, Consecutively Numbered Parts, reads in part:  

"Apply 25.6B1 to parts of a musical work only when, under 

25.32A1, the numbers of the parts are used in the uniform 

titles for individual parts of the work. Otherwise apply 

25.6B2 or 25.6B3. Express numbers of parts according to 

LCRI 25.32A1."  AACR2 25.6B3 reads in part:  "If the item 

consists of three or more unnumbered or nonconsecutively 

numbered parts of, or of extracts from, a work, use the uni-

form title for the whole work followed by Selections."  So 

-

s et menuets, $m guitar, $n op. 11. $k Selec-

tions." 

No Safety in Numbers, Part One 
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Q:  When cataloging Playaways, I have been confused by 

Playaway Digital Audio being included in the bibliographic 

record as a 710. It is included this way in two of the four 

examples in the Guide to Cataloging Playaway Devices 

issued by OLAC. Part  IX of this guide calls Playaway Digi-

tal Audio the label name and Findaway World the manufac-

turer/distributor, since it isn't responsible for content, I 

guess. I have looked at a number of Playaways without find-

ing Playaway Digital Audio identified in that terminology 

on the item, although it may be on some. My search online 

leads me to believe that Playaway Digital Audio is the audio 

device rather than a company. On the Playaway Web site 

(http://store.playawaydigital.com/Frequently-Asked-

Questions-Lib) the question is asked:  Who is the company 

behind the (Playaway) product?  The answer is Findaway 

World. I failed to find a corporation called Playaway Digital 

Audio. Clicking on "about the company" (http://

www.playaway.com/news-and-events/our-company/) it 

seems to carefully sidestep calling Playaway a company. 

Under the heading "Findaway Culture" it states "Playaway 

is more than just a digital format, and even more than just a 

brand. It is a community of people from associates and stra-

tegic partners to advocates and end users. Findaway World, 

creator of Playaway, is a company dedicated to delivering 

innovative digital content."  There is no address for Play-

away Digital Audio, that I could find. Under "Contact Play-

away" (www.playaway.com/contact-us/) it lists Findaway 

World's address and other contact information. I assume that 

this debate has taken place previously but I don't like to 

trace Playaway Digital Audio if it isn't really a corporation 

responsible for manufacturing Playaways but prefer to use 

Q:  I have in hand a master's thesis that is a score accompa-

nied by an analysis and discussion., but I'm a little uncertain 

about how to describe this. I am leaning towards:  "1 score 

(32 p.) : ms. ; 35 cm. + 1 analysis (6 p. : music ; 28 cm.)."  

Does this seem correct? 

Questions & Answers 

actually in eight parts. My guess is that the uniform title you 

cite with the number included (no00059473; "Harris, Tom 

Robin, $d 1941- $t Two movements for Magnum Opus") is 

simply incorrect; note that it was machine-derived. On the 

other hand, regarding "Five Movements in Color," the "five" 

coupled with "movements" is telling us that there are neces-

sarily five movements (barring any deliberate perversity on 

the part of the composer), rendering the "five" not integral 

to the title in our cataloging sense. That principle would 

hold whenever the cardinal number is necessarily telling us 

how many of a kind of composition are involved, regardless 

of whether that type of composition can itself be isolated as 

the "initial title element" ("Movements") or is part of a 

longer "initial title element" ("Movements in Color"). 

Again, we can easily find some contrary examples (in both 

directions) in the authority file, but I'm guessing they are 

wrong. 

Where There's a Play, There's Away 

the suggested notes. Could you shed some light on use of 

Playaway Digital Audio as a 710. Is it common to trace 

"label names". If perhaps this debate has been published 

elsewhere, could you point me to it? 

 

A:  "Playaway Digital Audio" is a legitimate corporate 

name heading, in the authority file as no2010033968. 

MARC 21 Bibliographic Appendix E and the corresponding 

Authority Appendix D, each entitled "Alphabetical List of 

Ambiguous Headings," both include "Sound recording la-

bels" as valid X10 fields. Although I can't speak for every 

Playaway device that has been published, the one at my 

desk, which was one of those on which we based much of 

the Playaway cataloging guidelines, includes the "Playaway 

Digital Audio" designation prominently on the container 

spine. It was also a phrase that Findaway World was using 

fairly commonly throughout its literature at the time we 

were working on the guidelines, providing additional liter-

ary warrant. Tracing "label names" has always been an op-

tion for sound recordings, though in my experience, few 

institutions do so. For visual materials and computer files, 

though, the roughly equivalent tracing of publishers, dis-

tributors, producers, studios, etc. is well-established tradi-

tion. Because of the (at least originally) unusual hybrid na-

ture of Playaways and the way we were trying to honor both 

the sound recording and the computer file aspects of the 

device, we decided to suggest that added entries be included 

for what had then appeared to be the most standard and de-

scriptive "label name" for the devices. Findaway World has 

been inconsistent, it seems, about referring to their product 

label. 

The Master's Manuscript 

A:  According to the final paragraph of AACR2 5.5B1, the 

correct designation for a manuscript score would be "1 ms. 

score …."  Otherwise, your formulation looks fine:  "1 ms. 

score (32 p.) ; 35 cm. + 1 analysis (6 p. : music ; 28 cm.)." 
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Q:  I have a score with a full score at the beginning and a 

piano vocal version of the same work at the end, continu-

ously paginated. It is a Kalmus reprint of two separate col-

lected works volumes that they published together in one. 

My question is what to put in the 300 field:  1 miniature 

score, 1 vocal score, or some unknown option?  Should 

"FMus" be coded "b", "c", or "m"? 

 

A:  First, you may want to look at a Q&A Entitled "Take 

Part in a Moment of Cataloging Clarity" in the MOUG 

Newsletter No. 104 (June 2010) p. 24-25 (http://

Q:  I was confused by one of your answers in the MOUG 

Newsletter No. 106, p. 14. I've tried to come to an under-

standing of score edition statements. I know it's in LCRI 

5.2B2, which says:  "When a song, song cycle, or set or 

collection of songs bears a statement designating the voice 

range (as distinguished from a statement of medium of 

performance) that is not grammatically linked to the title, 

other title information, etc., transcribe the statement as an 

edition statement, whether or not it includes the word 

'edition' or its equivalent."  Wouldn't "soprano '16 bar' 

audition" be a reference to a medium of performance?  And 

it doesn't have the word "edition" attached to it, unlike the 

example "tenor teen's edition." 

 

A:  As I read and understand the statements in question 

("soprano '16 bar' audition", "mezzo-soprano '16 bar' audi-

Q:  I'm starting to catalog a clutch of scores of flute, etc. 

music, all published by Carisch out of Milan, and edited by 

the Italian flautist Vieri Bottazzini (who is teaching at a 

university in Turkey; go figure.)  Some of them have the 

following format:  a score for the flute solo with the rest of 

the original instrumentation reduced for piano, followed by 

the same piece(s) in full score. The two scores are consecu-

tively paged and bound together. In the back pocket is a 

printed part for the flute, and a CD-ROM with PDF files of 

the parts for the other instruments. How do I describe this 

thing in the 300?  I'm leaning toward:  "1 score (81 p.) + 1 

part (19 p.) ; $c 31 cm. + $e 1 CD-ROM (4 3/4 in.)."  Then 

I'd explain in a note that the score contains the two different 

versions. And a note to explain what's on the CD-ROM. 

Oops, that's illegal. (We do it locally, but all of these are 

going new into WorldCat.)  Take off the $e, and add a note:  

"Accompanied by CD-ROM containing parts for the string 

trio [or whatever] as PDF files."  I don't want to use "2 

scores" because that means two separate "things" and I just 

have one. Is my reasoning bad?  Also, what goes in 

"FMus"?  I think it would be "m", which I've never used 

before, but then I've never had this situation before. 

 

A:  Although there are two different kinds of scores issued 

by the publisher bound together and paged consecutively, 

both the full score with flute solo and the piano reduction of 

the score with flute solo would be described as "1 score" in 

AACR2. So, invoking the first paragraph of 5.5B2 seems 

not to apply. (See "Take Part in a Moment of Cataloging 

Clarity" in the MOUG Newsletter No. 104 (June 2010) p. 24

-25; ht tp: / /www.musicoclcusers.org/Newslet ter/ 

Together Again for the First Time 

Questions & Answers 

www.musicoclcusers.org/Newsletter/104June2010.pdf). 

AACR2 Rule 5.5B2 would have us describe these two types 

of musical publications published and printed together and 

paged continuously as follows (if I am interpreting the first 

paragraph and example of the rule correctly):  "1 miniature 

score and vocal score" followed by the pagination in paren-

theses. (The correct formulation might alternatively be "1 

miniature score and 1 vocal score" instead; I'm honestly not 

sure.)  "Format of Music" (FMus) would be "m" for 

"multiple score formats. 

Musician Audition Edition Inquisition 

tion", etc.), both the voice range portion and the "'16 bar' 

audition" portion reflect edition information as outlined in 

LCRI 5.2B2 and in related rules and LCRIs. The voice 

range portion seems clearly to fulfill the intention of LCRI 

5.2B2. The "'16 bar' audition" portion notes the fact that 

these editions contain not the full vocal selections but 

merely the first sixteen bars of each selection that would be 

performed in the context of an audition. As I read those 

statements, they fulfill Rule 5.2B1's notion of "an edition of 

a work that contains differences from other editions of that 

work."  That is, this edition contains incomplete versions of 

each musical selection, not complete versions as another 

edition of such an anthology might contain. And in fact, 

there do appear to be corresponding editions that contain the 

complete versions of the selections. 

Finding a Law We Can Break 
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Q:  I am training another original cataloger on music and 

have encountered a couple of new note type issues on some 

CDs. Should they be included in the bibliographic record?  

Notes such as "DSD (Direct Stream Digital)" and "Stereo 

Multi-ch (Stereo Multi-channel)" and the like, should they 

just be in a 500 note or in the 300 field like the SACD is?  

Would they impact the 007 field in any way?  I have also 

noted lately just how little care and attention is being shown 

to 028 fields. Do you think that some of that is because of 

RDA coming at us?  Or is it because of automation rather 

than card catalogs?  I tend to stick to the rules and new cata-

logers look at me like I am antiquated, and they do not un-

derstand my frustration with this area's recent lack of accu-

racy. 

 

A:  Sometimes it's difficult to tell what is marketing hype 

from sound recording publishers and what is bibliographi-

cally meaningful. In LCRI 6.5C8 (labeled "LC practice" but 

a good idea to follow), the criterion for including an addi-

tional designation of "Recording and reproduction character-

istics" in the physical description reads:  "Apply the rule 

whenever the information would be needed for selecting 

playback equipment for the full audio effect."  According to 

the oracle, Wikipedia (http://en.wikipedia.org/wiki/

Direct_Stream_Digital), "Direct Stream Digital" sounds as 

though it is simply one of the standards by which audio is 

stored on Super Audio Compact Discs (SACD), if I'm un-

derstanding things correctly. According to LC's guidelines 

 

Q:  Got a 245 question that I can't quite solve. It seems it 

shouldn't be that hard, but I think my brain is jammed. I 

have the following title page: 

 

 

 

 

J.B. de Boismortier 

 

Six Concerti for Five Flutes 

op. 15 

 

Volume I 

Numbers 1-3 

Set of Parts 

104June2010.pdf for some more information on that part of 

5.5B2.)  Therefore, your inclination of "1 score (81 p.) + 1 

part (19 p.) ; $c 31 cm." seems correct. Moving on to the 

accompanying disc, I know that 1.5E1 and 5.7B11 say, 

among other things, that accompanying material can be de-

scribed via a note or via a description added to the end of 

the physical description (300 subfield $e in MARC terms), 

but not both. That seeming restriction has never really made 

sense to me and makes even less sense in this electronic age 

than it might have made in the olden days. This is one of 

those laws I have no trouble suggesting may be broken. 

Such a rule violation seems to be in the wider spirit of LCRI 

1.5E1, which strains toward allowing more information but 

doesn't really tell us what to do when neither point 3 nor 

point 4 is fully satisfied. So I would suggest both including 

the 300 subfield $e that you suggest plus including a note 

expanding on the description of the two scores, the part, and 

the accompanying CD-ROM, as needed. Code FMus as 

"m". 

Questions & Answers 

Alphabet Super Audio? 

for "New Sound Recording Formats" (http://www.loc.gov/

catdir/cpso/soundrec.pdf), the SACD designation goes in 

the physical description (300 subfield $b) and a 500 note 

saying "Super audio compact disc" is added. My suggestion 

would be to include the quoted "Direct Stream Digital" to 

that note or create another note with that quoted phrase. 

There should be no impact on the 007 field. Regarding 

"Stereo Multi-ch," there's a source that's part of the 

"Classical CD Review" (http://www.classicalcdreview.com/

surround.htm) that seems to be fairly accurate as far as I can 

tell, which defines it as "'Multichannel forward/stereo.'  The 

disk contains multichannel mixes as well as a two-channel 

stereo mix. The multichannel mix usually is 5.1, yet it could 

be 4 or even just 3 channels."  (This source includes illustra-

tions and descriptions of more than a dozen logos and desig-

nations that appear on SACD and DVD-Audio discs. That 

same LC "New Sound Recording Formats" document ex-

plains how to treat DVD-Audio, so if your discs are one or 

the other of those formats, the SACD or DVD designation 

would be added to the 300 subfield $b. Because "Stereo 

Multi-ch" specifies surround sound, the Sound Recording 

007/04 (subfield $e) would be coded "z" for "other."  When 

you find incorrect 028 fields in records you are working on, 

please take advantage of Expert Community capabilities 

and fix them (or at least report them to us via bib-

change@oclc.org or the "Report Error" function in Connex-

ion). Believe me, all of us here share your frustrations with 

catalogers who are unconcerned with quality. 

No Safety in Numbers, Part Two 
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Q:  I am so confused about composers vs. performers in the 

1XX field of music CDs. In July 2008 I imported from 

OCLC the bibliographic record of The best of Fuel 

(#62769258), which has "Bell, Carl, $c musician" in the 100 

field and "All music and lyrics by C. Bell" in 508 field 

(source:  the CD insert). This morning I checked OCLC 

(because a public service staff member believed that Fuel 

instead of Carl Bell should be the author, and I would agree 

with him if I served at the public desk), and found the record 

was replaced in August 2009 with Fuel (Musical group) in 

110 field. In accord with AACR2 21.23B1, shouldn't we 

enter Carl Bell, the composer of all works, under the main 

entry and Fuel, the performer, under added entry?  I under-

stand that Mr. Bell was the founder, songwriter, and lyricist 

for the band, and performed guitar and backing vocals. So 

do we go with the musical group in the 1XX field if the 

composer is a member of the group?  I am sure I am making 

this up to convince myself. It seems to me the public likes 

the performer(s) of popular music in the 1XX field, but we 

catalogers have to confuse them by following AACR2. Any 

clarification/explanation would be highly appreciated. 

 

Q:  I am copy cataloging OCLC #10898127 and have a 

question about the title transcription. This 2-disc set is auto-

matic sequence, so by the order that the sides are intended to 

be played, the pieces would be:  Royal wedding (side 1-2), 

Nancy goes to Rio (sides 2-3), Rich, young and pretty (sides 

3-4). This is the order of titles on the spine of the slipcase, 

too. The cataloger of the OCLC record has transcribed the 

titles as though the recording is in manual sequence, which 

Questions & Answers 

The score is the same but bound separately. So Volume I 

contains the first three concertos. I also have Volume II, 

which contains numbers 4-6. For various good reasons I 

have decided to catalog these two volumes separately, and 

the score and the parts separately for each volume. The 245 

for Volume I begins:  "Six concerti for five flutes. $n Vol-

ume I …"  and then what do I do?  First I got the idea I 

should add "Numbers 1-3" but got stuck on how to punctu-

ate and/or subfield it. At the height of my delirium I had "$n 

Volume I, $p Numbers 1-3" as "numbers 1-3" is the "name" 

of Volume I, but that struck me as truly weird. Now I'm 

thinking maybe I can leave Numbers 1-3 off entirely. Where 

have my synapses got tangled?  Somehow I can't fight my 

way out of this, and though I found copy for the parts, the 

score is going new into OCLC and of course has the same 

problem. 

 

A:  Here's what I'm thinking. AACR2 doesn't really help 

much, but MARC 21 may. In the definition of subfield $n 

for the 245, it says in part:  "Multiple alternative number-

ings for a part/section are contained in a single subfield $n."  

It doesn't seem unreasonable to consider both "Volume I" 

and "Numbers 1-3" as alternative numberings for the same 

part/section of this publication of  Opus 15. So I'd suggest: 

 

245 10  Six concerti for five flutes, op. 
15. $n Volume I, numbers 1-3 / $c J.B. 
de Boismortier. 

 

How's that? 

The Eternal Struggle Twixt Composer and Performer 

A:  As I read the entire set of rules and LCRIs under 21.23 

within the context of the bibliographic record's statement 

"All music and lyrics by C. Bell," the only conclusion that I 

can come to is to apply 21.23B1, which reads in part:  

"Enter a sound recording of two or more works all by the 

same person(s) or body (bodies) under the heading appro-

priate to those works. Make added entries under the head-

ings for the principal performers unless there are more than 

three."  That would make Bell, as the composer, the main 

entry and the corporate body Fuel, as the performers, an 

added entry. Now that certainly doesn't square with the way 

the wider public generally thinks about "popular" music, 

where the emphasis tends to be on performer rather than on 

composer. But under choice of access points in AACR2, we 

really don't begin making meaningful cataloging distinc-

tions between music in the "popular" idiom and music in the 

"serious" idiom until we have a case of a sound recording 

containing works by different persons or bodies but with no 

collective title, which is not the case in his instance. When 

there are multiple works all composed by the same person, 

that composer is the main entry, regardless of the musical 

genre. And for better or for worse. 

Not Agonizing, but Digesting 

means that "Rich, young and pretty" is given as the 2nd title 

in the 245. My question: which approach is correct?  My gut 

says that one should proceed through the sides in their nu-

merical order, but it could just be indigestion. 

 

A:  In AACR2, 6.1G2 refers us back to 1.1G3, which reads 

in part:  "If describing the item as a unit, transcribe the titles 

of the individually titled works in the order in which they 
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Q:  I have always thought that a container of a CD could be 

used as a chief source even when it did not furnish the col-

lective title. AACR2 says:  "Treat accompanying textual 

material or a container as the chief source of information if 

it furnishes a collective title and the parts themselves and 

their labels do not. In this case, make a note (see 6.7B3) 

indicating the source of information."  I am training a cata-

loger who feels that this limits the use of a container if a 

disc surface has a different date than the container. OCLC 

number #701721199 is the bibliographic record in question. 

I believe as it is done, it is correct. Although since the CD-

ROM that contains the libretto for this particular title has a 

"c2010" date, I originally thought that a "c2010, c1953" 

date would have been acceptable. Would that have been 

incorrect? 

 

A:  If we go back to the general rules for chief source of 

information in 1.0A3, we find in part:  "For situations other 

than a single-part bibliographic resource with only one chief 

source of information, apply the following guidelines when 

the bibliographic resource is: … b) In more than one physi-

cal part. Use the chief source of information of the first or 

earliest part as the chief source of information for the biblio-

Q:  In OCLC's Bibliographic Formats and Standards, Chap-

ter 4, the 028 publisher number states that for Visual Materi-

als, absence, presence, or difference in the field alone does 

not justify a new record while for Scores and Sound Re-

cordings specific differences in numbering, except for minor 

variations in completeness, justify a new record. Why do we 

have different rules for audio and video in this aspect?  In 

our local practice, to follow the rule, we end up having two 

different bibliographic records for the same title of a book-

on-CD that are identical in everything except the 028 field 

(totally different numbers caused by different distributors). 

The lady who takes care of holds is not happy about it at all 

since one record might have too many holds while the other 

has a just few. 

Questions & Answers 

appear in the chief source of information or, if there is no 

single chief source of information, in the order in which 

they appear in the item, treating multiple sources of infor-

mation as if they were one source."  You indicate that the 

sides of the discs are numbered, so the proper order would 

seem to be the order in which the titles appear according to 

the side numbering, just as your gut suggested. Smart gut. 

Now, take a few Tums and call me in the morning. 

Contain Your Confusion 

graphic resource as a whole . When the concept of order of 

parts is not appropriate (e.g., kits), apply the following 

guidelines: … iii) If the container is a unifying element for 

the bibliographic resource, prefer the container as the chief 

source of information."  Looking at both your question and 

the bibliographic record, it isn't entirely clear where all the 

dates come from. You do say that the CD-ROM has 

"c2010", and my guess is that the "p1997" is the date on the 

CD label. You may also be suggesting that a "2010" date of 

some sort appears on the container. Because a "c" copyright 

date cannot be considered a copyright date for the recording 

itself according to LCRI 6.4F1, but "… can be used as evi-

dence for supplying a date of publication according to 1.4F7 

…", that 2010 may be considered only an inferred date of 

publication, whether it comes from the CD-ROM label or 

from the container. If there is actually a "c1953" date some-

where on this resource, it can't really refer to the recording 

itself, either, but "… can apply only to the printed text" also 

according to LCRI 6.4F1. If my guesses here are more-or-

less accurate, then I'd agree the formulation of dates in your 

record ("[2010], p1997" with a 518 note reading "Recorded 

in 1953") looks OK. 

Distributing Blame for Varying Rules 

 

A:  The bibliographic significance of publisher numbers on 

videorecordings has never been completely established, 

whereas for scores and sound recordings, there is a solid 

publishing history of their significance. (In the early days of 

video publishing, there was at least one major publisher that 

used the same publisher number on all iterations of the same 

film, whether released on VHS or on Beta, as one egregious 

example.)  In the case you cite where the records are 

"identical in everything except the 028 field (totally differ-

ent numbers caused by different distributors)," you should 

remember that numbers that are identified with distributors 

(as opposed to publishers) should probably go in field 037, 

and differences there do not ordinarily justify separate re-

cords. 
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Q:  I'm cataloging an LP that has "p1969" on the label. On 

p. 48 of Describing Music Materials, Richard Smiraglia 

alludes to a 1971 international convention that established 

the use of lower-case "p" to signal a phonogram copyright 

date. Do you know if use of the lower-case "p" for that pur-

pose preceded that date on an ad-hoc basis?  From another 

angle, is this a publication-date clue akin to "p1974" show-

ing up on a CD?  Or should "p1969" be taken at face value 

for an LP? 

 

A:  In 1971, the Geneva Phonograms Convention made the 

℗ symbol international law. Exactly what any pre-1971 ℗ 

date represents is open to interpretation. It's possible that 

Q:  In the beginning, the Sound Recording 007 subfields $j, 

$k, and $l (el) were to be used only for recordings under 

archival control, not for the normal circulating stuff. But I 

notice BFAS doesn't say that any more. No mention of a 

restriction to archival materials. Also, used to be I'd see 

those subfields for everyday stuff only on LC records (back 

when LC did something other than "lccopycat" and 

"lcderive") because their clunky old MUMS system re-

quired that every subfield have a value or codes would end 

up in the wrong position. Now I see it in lots of copy. Has 

there been a change? Should I include those fields for all 

our recordings?  At the moment, I am actually dealing with 

an LP, and coding its 007. (Been a very long time since I've 

done that.)  Subfield $m, for special playback characteristics 

(non-special being the "usual" LP—you can tell when 

THAT subfield was named) has a value "n" for "not appli-

cable," which I believe would be used for LPs and I suppose 

cassettes if they had no Dolby processing. But in BFAS, up 

under Guidelines, subheading Discs, none of the three ex-

amples for vinyl discs includes subfield $m. It's simply 

omitted. In addition, I've long noticed that when you call up 

a Sound Recordings workform, the 007 is pre-populated 

with subfields $b, $d, $e, $f, $g, $h, $i, and $n. No subfield 

$m. Subfields $h and $i have value "n", also for "not appli-

Q:  The recent OCLC Webinar about the changes to con-

trolling headings and what's new with the Connexion client 

2.30 mentioned that new 007 codes have been defined for 

Kit, Notated Music, Text, and Unspecified and have been 

added to the revised "Add&Edit007" macro. So, we're now 

going to use 007s for books and scores and kits and 

"unspecified" (whatever that is)?  What rock have I been 

Questions & Answers 

Phonogram Copyright Dates ® Us? 

some countries or some publishers could have been using 

the symbol earlier than 1971, but it's just as likely that some 

publishers applied the convention retroactively when they 

made new pressings/printings of some previously released 

sound recordings. Or, knowing publishers as catalogers do, 

it's possible that some publishers didn't know, or care, what 

they were doing. With all this in mind and in the absence of 

other information, I'd lean in the direction of understanding 

a pre-1971 ℗ date as evidence for an implied date of publi-

cation. As such, it should be bracketed and transcribed with-

out the ℗ or "p". 

The Case of the Disappearing "Archival Use Only" 

cable" and they are routinely used for discs. Why doesn't sub-

field $m act the same?  Am I supposed to omit it for my LP? 

 

A:  The restriction of those three Sound Recording 007 posi-

tions to archival use only dates back to the original publica-

tion of Music: A MARC Format in 1976 and persisted 

throughout all of its addenda, the last of which appeared in 

April 1980. Although I don't have access to a copy of the 

original consolidated MARC Formats for Bibliographic Data 

that was published later in 1980, the subsequent revisions 

(1984-1987) no longer have the "archival" designations. The 

designations do appear, however, in BFAS as recently as the 

printed Third Edition in 2002 for the Sound Recording 

007/09 (subfield $j), 007/10 (subfield $k), and 007/11 

(subfield $l) positions. It appears that we may simply have 

caught up with the change. It just took us more than 22 years. 

We don't like to rush into these things, after all. Those posi-

tions remain optional, so whether you include them routinely 

is up to you. The Sound Recording 007 subfield $m (007/12) 

is probably omitted from both the examples and the work-

form simply because it is optional. Only rarely would that 

position ever have a useful code when you're cataloging an 

LP, so including it is, again, up to you. 

007 Codes for Unspecified Worthlessness 

living under that I've missed any announcement that this 

was in the works?  What exactly does it mean when OCLC 

implements these fields?  For example, will subfield codes 

for 007 appear when you call up a workform for a book or 

score?  More importantly, are we supposed to start using 

007 for books and scores? 
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Questions & Answers 

A:  The 007 fields for Kit and Notated Music were added to 

MARC 21 Bibliographic in 1999, and those for Text and 

Unspecified in 1990. In all four cases, OCLC originally 

decided not to implement them because they were deemed 

to be worthless and/or redundant. Our decisions about not 

previously implementing them appear in the document 

MARC 21 Bibliographic Data Elements Not Implemented 

by OCLC (http://www.oclc.org/support/documentation/

worldcat/records/notimplemented/default.htm). Recent re-

quests from various European institutions to implement 

these long-defined 007 fields have prompted us to include 

them in the OCLC-MARC Update that will happen in 2011, 

following the release of Technical Bulletin 260. When we 

implement a field, it becomes valid in OCLC-MARC re-

cords. Sometimes that involves more than simple imple-

mentation (for instance, the new field may be factored into 

indexing, may be set as a candidate for data transfer when 

records are merged, or may be considered for record match-

ing, etc.); some of these other factors are outlined in the 

Technical Bulletin that announces each OCLC-MARC Up-

date. In the case of these "new" 007 fields, we've made no 

changes to workforms. I don't expect most U.S. institutions 

to begin using them. All four of these 007s are Optional in 

the National Level Requirements and I'm sure that OCLC's 

Input Standards will reflect that. You could cuddle down 

back under that rock and make believe you never heard 

about them. 

Reports from the MOUG Annual Meeting February  8-9, 2011, Philadelphia, Pennsylvania 

Plenary Session I: Building Blocks for the Future: Making Controlled Vocabularies Available 

for the Semantic Web 

Dr. Barbara B. Tillett, Chief, Policy and Standards Division, Library of Congress 

MOUG's opening plenary session 

this year was a presentation by Dr. Bar-

bara B. Tillett, Chief of the Policy and 

Standards Division at the Library of Con-

gress, titled Building Blocks for the Fu-

ture: Making Controlled Vocabularies 

Available for the Semantic Web. The 

presentation was largely the same as one 

that she gave April 15, 2010, at the an-

nual conference of the New England 

Technical Services Librarians (NETSL), 

which is available online at: nelib.org/

netsl/conference/2010/index.htm.  

The abstract for her presentation to 

NETSL is as follows: "Efforts have been 

underway for several years to lay some of 

the building blocks for linked data, cloud 

computing, and foundations for the Se-

mantic Web. How are libraries contribut-

ing? Some of the projects that the Library of Congress has 

initiated are described: the Virtual International Authority 

File (VIAF); the id.loc.gov site for posting LC's own con-

trolled vocabularies, like the Library of Congress Subject 

Headings (LCSH) in SKOS (Simple Knowledge Organiza-

tion Schema) format; and the controlled vocabularies pre-

pared for the new cataloging code, RDA: Resource Descrip-

tion and Access." 

In her presentation to MOUG, Dr. Tillett spoke primar-

ily about VIAF and presented LCSH in SKOS and RDA 

controlled vocabularies in less detail. First, as an introduc-

tion to the topic of linked data, Dr. Tillett 

provided an illustration of DBpedia and 

the many rich data sources that are linked 

to it, freely available online as part of the 

Internet "cloud." VIAF, LCSH, and 

RDA—all enterprises of the library com-

munity—are part of that cloud, and there-

fore serve to augment the vast and con-

tinually growing universe of linked infor-

mation available online.   

Dr. Tillett provided an overview of 

VIAF, enumerating its objectives—

facilitate exposure of authority data; re-

duce cataloging costs; simplify authority 

control internationally; and provide ac-

cess to authority data in any language or 

script—and naming its original partners 

when it was launched in 2003—Library 

of Congress, Deutsche Nationalbiblio-

thek, Bibliothèque nationale de France, and OCLC (the host 

of the service). Dr. Tillett apprised the audience of the cur-

rent status of VIAF: it is available as linked data with URIs; 

it is Unicode throughout; it supports MARC 21, UNI-

MARC, and RDF; it comprises 21 authority files of 18 insti-

tutions; and its usage has tripled in recent years. Then, using 

as an example Mitch Leigh, the composer of the musical 

Man of La Mancha, she illustrated the process by which 

bibliographic records are mined, new VIAF authority re-

cords are derived, and existing LC authority records are 

enhanced. She also demonstrated the VIAF public interface 

Dr. Barbara B. Tillett 
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Plenary Session II: Dealing with Electronic Theses & Dissertations From the Back Room to 

the Front Lines 

Jenny Colvin, Furman University; Mark Scharff, Washington University in St. Louis 

Jenny Colvin (Furman University) and Mark Scharff 

(Washington University, St. Louis) addressed the topic of 

Electronic Dissertations and Theses (EDTs). Ms. Colvin 

spoke about EDTs from a public services perspective, and 

Mr. Scharff gave guidance on cataloging them. Both pre-

senters began by outlining the characteristics of EDTs, 

which include born-digital files, digitized print documents, 

or even analog audio/visual recordings that have been digi-

tized. One of the main benefits of the electronic format is 

improved access, but access hinges on how well the EDT is 

indexed and described in its abstract, a task often performed 

by students. The presentations showed how able reference 

service and good cataloging can make up for spotty index-

ing. 

and its various useful features (including biographical sum-

maries, external links to detailed biographical information, 

and depictions of an author's publication history in the form 

of a map and a timeline), using Cervantes as an example. 

Finally, she mentioned VIAF's use as a tool for catalogers in 

resolving conflicts and researching forms of name, and she 

outlined the next steps for VIAF: better searching; more 

linked data; expansion of participation beyond libraries; and 

inclusion of more name types, specifically corporate names, 

family names, geographic names, and uniform titles. 

Next, Dr. Tillett moved on to LCSH in SKOS, which is 

based on RDF for the Semantic Web. LCSH in SKOS was 

the first offering of the Library of Congress Authorities and 

Vocabularies service, and it includes subject headings, 

genre/form headings, children's subject headings, subdivi-

sion records, and validation records. There are also links 

from LCSH headings to RAMEAU headings. Each LCSH 

record has a unique URI, formulated as follows: id.loc.gov/

authorities/[LCCN]. A captivating feature of the service is 

the graphic visualization of the cluster of narrower, broader, 

Reports from the MOUG Annual Meeting February  8-9, 2011, Philadelphia, Pennsylvania 

and related terms surrounding a given term. 

Finally, Dr. Tillett discussed RDA (and its component 

controlled vocabularies, available free online in the Open 

Metadata Registry at metadataregistry.org) in terms of ad-

vancing the state of linked data. In an inspiring slide that 

conveyed her vision of the future, Dr. Tillett presented a 

colorful visualization of relationships—among Cervantes, 

Don Quixote, translations of Don Quixote, derivative works, 

and so forth—in the form of linked data enabled by RDA. 

To quote her in her exuberance, "This is where we're going. 

This is why we need to change. We're spending money on 

making a linear list that is not dynamic." With this, she 

urged audience members to communicate this vision to li-

brary administrators and ILS vendors. The session con-

cluded with a discussion that touched on the possibility of 

displaying related subject headings from other thesauri, the 

prospects for encoding musical incipits, and the availability 

of open-source software for authorities.  

 

Report by Tracey Snyder, Cornell University 

EDTs are indexed in several different databases, nota-

bly RILM, ProQuest Dissertations & Theses, and Doctoral 

Dissertations in Musicology Online. Ms. Colvin set herself 

the task of determining which database was most appropri-

ate for various kinds of researchers. She chose three patrons 

as case-studies, one undergraduate, one masters student, and 

one doctoral student. Her undergraduate patron needed re-

sources for writing a music history paper, and she deter-

mined that RILM was the best choice for him because it 

indexes more than just dissertations, and a keyword search 

probes the abstracts. RILM also allows you to limit by type 

of EDT (doctoral or non-doctoral). The masters student 

needed close analysis of a particular work that he would be 

conducting, and he knew from experience that reading a 

dissertation can be the best way to gain a deep understand-

ing of a piece. The Ph.D. candidate was in the initial stages 

of her research for the dissertation, so she needed to make 

sure her research wasn't duplicating anyone else's work. 

Both students would be best served by going to ProQuest, 

since they knew they were looking for dissertations. There 

isn't a good way to limit a search to music subjects in Pro-

Quest, but with the interdisciplinary trend in research, that 

may be an advantage. The doctoral student could also make 

use of Doctoral Dissertations in Musicology Online, under-

standing that the indexing is fairly thin, but that it's the best 

resource for upcoming dissertations.   

Once the student finds a citation, Google is probably 

the best place to start looking for full-text access from insti-

tutions with open access. Of course, a Google search needs 

Jenny Colvin 
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to be specific, which is why it's desirable to find a title in 

one of the databases above. If nothing turns up there and the 

student turns to ILL, the first place they 

will look will be OCLC, which is where 

Mark Scharff's cataloged EDTs appear. 

Mr. Scharff gave specific guidance 

on cataloging born-digital EDTs as re-

mote online resources. Beginning with 

fixed-field data, the 006 and 007 are 

coded to reflect characteristics of the 

computer file or accompanying material. 

Among variable fields, the cataloger may 

supply the university or department as 

the publisher, as opposed to the common 

practice of only including the date in the 

260. Mr. Scharff also offered three alter-

natives for physical description, depend-

ing on whether one treats the EDT as a 

pure digital file in terms of bytes, or 

whether one describes the dissertation in 

terms of pages, or a combination of the 

two. Notes should include the 502 dissertation note, the ab-

stract in the 520 field, and notes relating to access restric-

tions, computer file specifications, or system details as 

needed. Main entry is treated in the standard way, and cata-

Anna Kijas gave a review of the latest developments 

with OCLC's WorldCat Local product. She began by men-

tioning that the University of Connecticut has only had 

WorldCat Local (WCL) for a year.  

As a preamble to her review, she referred to the docu-

ment that MOUG's References Services Committee sent to 

OCLC with specific recommendations to improve WCL. 

With that, she went on to show a list of display issues that 

still need proper resolution: 

 

First screen of bib records lacks crucial in-

formation or links to details. For example, 

essential information for discovery of music

-related resources does not display, such as 

508, 511, and 518 fields.  

Users cannot quickly find search terms in a 

bib record, as there is no highlighting feature 

of where search terms appear in the text. 

No distinction in display between names 

shared by multiple people. For example, 

John Adams the composer is not distin-

guished from others with that name. She 

later showed a faceted list of people's names 

exemplifying this deficiency.  

Uniform titles are not displayed. 

Musical works and expressions do not ap-

pear together with their composers, often 

rendering identification of works impossi-

ble. 

No option to add next/previous links to fa-

cilitate navigation between detailed displays 

within results. 

Need to enable pre-limiting by multiple for-

mats in advanced search. 

Need to increase prominence of link to Help 

window in advanced search (i.e., the help 

window is hard to find). 

Roles of people involved with various as-

pects of a resource (e.g. composers and/or 

performers) are not identified. 

Clicking on hyperlinked names does not 

take one to resources associated with just 

that person. For example, clicking on the 

link for John Adams the composer will re-

trieve resources by all persons in WCL with 

the forename John and the surname Adams. 

WCL displays the 505, but sometimes this 

information is drawn from a source beyond 

logers may want to supply the university or department 

name as an added entry.   

Many institutions do not assign subject 

headings to dissertations, but subjects can 

be useful when applied by an informed 

cataloger. Mr. Scharff assigns subject 

headings for music dissertations at Wash-

ington University in the very last stage of 

the workflow. Students are responsible 

for the first stages of that workflow, 

sending dissertations to ProQuest and 

theses to Washington's ETD Repository. 

ProQuest sends dissertations back to the 

ETD Repository, where staff create meta-

data and forward to the cataloging unit. 

The records are edited one by one and 

uploaded at K-level to OCLC.   

Questions from the floor brought clarifi-

cation on the kinds of dissertations avail-

able as EDTs; for example, some DMA 

work is available in ProQuest, though 

excluded in Doctoral Dissertations in Musicology. 

 

Report by John Leslie, University of Mississippi 
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Plenary Session III: Update on WorldCat Local 

Anna Kijas, University of Connecticut 

Mark Scharff 
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the bib record. An example of this was a 

Beethoven string quartet with inadequate 

information displayed. It had movement 

names, but no indication as to which move-

ment applied to which quartet; this showed 

that the information was taken from an ex-

ternal resource, not the bib record. She con-

trasted this to the University of Connecticut 

ILS version of the same bib record with had 

information which was missing in the WCL 

version. 

 

After giving a complete list of needed revisions, Ms. 

Kijas talked about some recent updates and revisions WCL 

has enacted. This included searching by 

using facets, selecting multiple facets (in 

basic search only), using real-language 

Boolean operators in basic or advanced 

search, viewing records with enriched 

content, including cover art, track names, 

ratings, and reviews (from All Music 

Guide), song titles, composers, and track 

times, genres and styles, and release dates. 

And, coming in June 2011, 508 and 511 

fields will be displayed, as will 240 and 

7xx (the latter will only be visible at your 

local institution; other users will not be 

able to see them). The mobile WCL Web 

site will also arrive in June.  

Even with these upcoming improve-

ments, Ms. Kijas noted that further defi-

ciencies have been discovered that need 

addressing. One that is especially puzzling 

is that WCL will sometimes place automatic limits on cer-

tain searches. For example, typing in Shostakovich quartets 

automatically limits to CDs. She has also noticed that links 

for electronic resources are sometimes difficult to locate. 

Ms. Kijas showed an example where the link to full-text is 

not clearly indicated. Other examples include: misleading 

edition or format information, such as a search results list 

that indicates a given LP as being available at a institution, 

but clicking on the result takes one to another edition of the 

same work on LP; temporary shelf locations are not dis-

played, so an item in course reserves is not indicated as such 

in WCL (e.g., the item displays as being at the Music Li-

brary, but not in a specific location within the library); WCL 

only exports information form the first screen (above-the-

fold) into citation management systems, such as RefWorks; 

and WCL assumes that each 035 a or z subfield means one 

holding).  

So with all of these drawbacks, what then is the advan-

tage of signing up for WCL? Ms. Kijas did mention some 

positive WCL features. Some of these include: discovering 

resources available at institutions worldwide; quickly find-

ing and ordering ILL materials; searching across subscrip-

tion databases and using instant view or direct link; limiting 

of searches using multiple facets; sharing of resources; cre-

ating canned searches for users (such as reference librarians 

sending RSS feeds of searches to users that would be use-

ful); free citation tools; mobile access (beginning in 2011); 

buy-it link feature for Amazon (on individual bib records); 

and viewing resources in Google Books.  

With that, Ms. Kijas finished the formal part of her 

presentation, and opened up the floor for questions. To get 

things started, someone asked if the fields suppressed from 

view are searchable? Ms. Kijas noted that WCL is inconsis-

tent with this and that it is hard to pick up the patterns on 

what WCL actually searches. 

Another person was concerned with WCL not pulling 

up item-level information from participating institutions, 

especially because of the ILL ramifica-

tions: people might choose the wrong edi-

tion of a resource because of missing in-

formation in WCL. The questioner won-

dered if Ms. Kijas has had experiences 

like this. Ms. Kijas replied by noting that 

there is a self-service ILL function to 

specify what recording you want. Some-

one from the audience stated that ILL 

workers know to search further to make 

sure they select the correct item. Another 

person noted that OCLC is trying to ar-

range for the display of "real-time" circu-

lation and other local information in the 

near future.  

In reference to some of the Power Point 

screen shots, someone wondered where 

"Additional Description" information 

came from. Ms. Kijas said that was not 

clear, but suspected it comes from AllMusic.  

The session closed with some general comments from 

the audience. One mentioned being bothered most by no 

distinction between similar names. Someone was hopeful 

that the relationship aspects of RDA will solve this, but was 

also fearful that WCL would strip these features away for 

expediency's sake. This elicited a reply from the audience, 

which was that all of these problems arise when program-

mers don't talk to librarians, or assume librarians do not 

know what they are talking about. After a member of the 

audience asked Jay Weitz of OCLC about communication 

between librarians and WCL programmers at OCLC, Mr. 

Weitz answered by saying that WCL programmers listen to 

librarian concerns to some extent. Weitz added that WCL is 

still in its infancy, and was oriented towards giving access 

to books, thus some of the problems with music-specific 

information. For the future, WCL is trying to make relation-

ships much more accessible. 

The session ended with Vince Wortman noting that as 

of the Monday after the MOUG meeting, 508, 511, and 518 

fields will display in WCL.  

 

Report by Bruce Evans, Baylor University 

Anna Kijas 



No. 107 MOUG Newsletter June 2011 

 27 

Plenary Session IV: Music in the OCLC WorldCat Redux 

Richard Smiraglia, University of Wisconsin–Milwaukee 

According to Richard Smiraglia, he and Ralph Pa-

pakhian were both "just this side of being angry young men" 

back in 1981, when they published their study "Music in the 

OCLC Online Union Catalog: A Review."  The two were 

parallel heads of music cataloging at that time—Smiraglia at 

the University of Illinois at Urbana-Champagne and Pa-

pakhian at Indiana University—and shared a desire, as Smi-

raglia put it, "to show the world where OCLC was good but 

also to show the music cataloging community where it was 

problematic."  Thirty years later, at the 2011 meeting of 

MOUG, the late Papakhian's spirit pervaded as Smiraglia 

revisited their 1981 project and described its 2010 replica-

tion by students enrolled in his summer music cataloging 

class. One of those students, Marianne Kordas, kindly 

hosted this session and provided a video recording of Smi-

raglia delivering his presentation.  He began with an apol-

ogy to the MOUG audience for a scheduling conflict that 

had landed him in Seattle addressing a conference of the 

iSchools organization rather than in Philadelphia speaking 

directly with them.  

At several points, Smiraglia reflected on Papakhian's 

legacy, describing conversations with colleagues that led to 

the idea of replicating his 1981 research project with Pa-

pakhian as part of a Festschrift honoring Papakhian. "We 

wanted to honor Ralph," Smiraglia explained, "by replicat-

ing the earlier study in two ways.  First, we wanted to go 

back over the same ground to see how OCLC had changed.  

Second, we wanted to honor the study by giving it a little bit 

of a theoretical bent, by replication."  Another way of hon-

oring Papakhian, Smiraglia added, was to involve music 

cataloging students as researchers in the project, enabling 

them "to learn a little bit about Ralph and his work and also 

to become part of his legacy of education and training for 

new catalogers."   

In their 1981 study, Papakhian and Smiraglia pursued 

two research questions, the first regarding the extent of cata-

loging coverage in OCLC and the second about the quality 

of cataloging copy found there.   They wished to help music 

librarians determine whether their collections were repre-

sented in the online music catalog, and, if so, whether the 

cataloging found there was of high quality.  To begin, they 

analyzed coverage in the online union catalog by searching 

the "Books Received" and "Music Received" columns in 

Notes, as well as the "New Listings" from the Schwann cata-

log.  Their aim was to learn how soon newly acquired mate-

rials were being covered online with cataloging copy. They 

also searched A Basic Music Library: Essential Scores and 

Books (1978) to learn the extent of coverage a new library 

might expect to find in OCLC.  In all, Papakhian and Smi-

raglia located over 99 percent of the items searched from 

"Books Received" and A Basic Music Library.  The percent-

age of music and sound recordings located online was 

lower, about 68 percent.  However, as these items had just 

been published in the previous nine to twelve months, they 

considered this a promising result.   

To analyze the quality of cataloging copy, Papakhian 

and Smiraglia collected the cataloging done in their respec-

tive divisions at Indiana and Illinois in two randomly se-

lected months, and from this they determined what changes 

had been made to the records before being produced for 

their local catalogs.  They discovered that an average of six 

corrections was made to records for monographs, eleven 

corrections to records for scores, and sixteen corrections to 

records for sound recordings.  They also checked to see 

where most of the cataloging had originated and were not 

surprised to see that the majority of the books had come 

from the Library of Congress, and that most of the catalog-

ing for scores and sound recordings had come from institu-

tions other than the Library of Congress.   

Smiraglia began discussion of the 2010 project by say-

ing that he and his graduate students had replicated the 1981 

coverage study closely, searching the "Music Received" and 

the "Books Recently Published" columns form Notes.  With 

the Schwann catalog no longer available, they substituted 

"New Music Releases" in Billboard, beginning in June 2010 

and searching backward to December 2009 and March 

2010.  For coverage of classical music they consulted Clas-

sical Music Sentinel for the latest releases.  To study the 

quality of cataloging, they examined a random sample of 

bibliographic records supplied by the Office of Research at 

OCLC, and from these gathered data on the date of entry 

and the date of replacement, as well as the inputting library 

symbol, the symbols in MARC field 040, the cataloging 

rules used, and the encoding level.   

The researchers discovered first that in 2010 coverage 

was about the same as it had been in 1981.  Nearly 100 per-

cent of the monographs searched for were found in OCLC, 

as were the recordings searched for in Billboard.  However, 

the research team was surprised to learn that the scores in 

the "Music Received" columns really were not represented 

much better in OCLC than they had been in 1981, with only 

64-73 percent of these items found.  Why this would be the 

case in 2010 is something Smiraglia said he could not ex-

plain, adding that this certainly calls for further analysis. 

("Guess what next year's students get to work on!" he 

quipped.)   

Regarding the cataloging side of the 2010 study, Smi-

raglia provided cross-tabulated results, which he described 

as "rather limiting."  Of the scores under study, he ex-

plained, "44 percent of bibliographic records used AACR2, 

and another 10 percent had ISBD records.  The remaining 

46 percent were unknown or in some other format, and 24 

percent of the records—a really small number—were full 

bibliographic records. Another 50 percent were minimal-

Reports from the MOUG Annual Meeting February  8-9, 2011, Philadelphia, Pennsylvania 
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MOUG Hot Topics 

Jay Weitz, Senior Consulting Database Specialist (OCLC) 

Vince Wortman, Product Support Specialist I (OCLC) 

Questions and comments at this year's MOUG Hot 

Topics session were again graciously fielded by OCLC's Jay 

Weitz, Senior Consulting Database Specialist, and Vince 

Wortman, Product Support Specialist. While questions fo-

cused on the WorldCat Local/WorldCat.org and Connexion 

products, attendees raised a variety of topics including qual-

ity control, duplicate records, input and editing practices, 

and public record display.  

Vince began the session with some good news about 

WorldCat Local: performer and production notes (fields 

508, 511, and 518) will be displayed in the next install. Re-

garding the status of other changes affecting music, given 

that music was identified as a specialized area for develop-

ment at last year's meeting, Vince assured attendees that 

MOUG's input is valued at OCLC, that the most recent 

MOUG report on WorldCat Local was noticed at OCLC, 

and that he will be coordinating a response. 

There was a lengthy discussion on the issue of external 

or third-party content in WorldCat Local, sparked by the 

"double-edged sword" of AllMusic metadata attached to 

bibliographic records for sound recordings (in some cases, 

AllMusic information is richer than the contents notes it 

replaces, while in other cases the data is missing or mean-

ingless). Third-party or enhanced content is an OCLC prior-

ity. OCLC has identified the Internet Movie Database 

(IMDb) as an additional potential source of enhanced con-

tent. Vince asked the audience if IMDb would be a valuable 

source of information. One response was that while it would 

be useful, motion picture soundtracks are only a small part 

of searches by music users. A more general response was 

level member input records, and 94 percent were not Li-

brary of Congress records.  Of the sound recordings, 48.7 

percent of the records used AACR2, 12.3 percent had ISBD, 

19 percent were full-level, 48 percent were M-level and 8 

percent were not Library of Congress records." 

Smiraglia observed that the most interesting finding of 

the 2010 study is time series data, which shows how the 

records were entered into WorldCat over time.  He illus-

trated this with a graph featuring one line for the record en-

try of scores and a second for recordings from 1973 to 2010.  

This demonstrated a fairly steady rate of increasing record 

input, except for some spikes in 1985, 1991, 2003, and 

2009, which Smiraglia cannot yet explain, though he 

guesses that the 2009 spike has to do with OCLC's merger 

with RLIN.  To engage audience speculation on these 

"curious spikes" Smiraglia offered chronological markers 

for events such as the publication of the ISBD format in 

1976 and of AACR2 in 1978.   

To conclude, Smiraglia described the shift at OCLC 

from creating a union catalog to the current WorldCat prod-

uct as a major epistemological shift: "It's not just that there 

is more stuff there," he said.  "It's that this is a different kind 

of creature.  In 1980 we were building a shared catalog and 

were very concerned with cataloging practice and cataloging 

quality.  This is very different from what WorldCat is giving 

us in 2011."  Smiraglia added that research remains criti-

cally important, not just for music librarianship but also for 

the use of WorldCat in general, because independent exter-

nal corroboration is a crucial matter.  He also stressed the 

importance of such research for theory building, especially 

for external validity.  "The fact is," he said, "that we simply 

know very, very little, empirically, about the contents of 

libraries and library utilities, and the more empirical data we 

have the better."   

Spirited audience discussion ensued.  Damian Isem-

inger (New England Conservatory) wished to learn more 

about the criteria for full-level vs. minimal level cataloging 

in the 2010 replication study, perhaps by way of a spread-

sheet.  Regarding the spikes in cataloging activity, Mark 

Scharff (Washington University in St. Louis) suggested that 

the 1991 surge might have to do with a productive period at 

Indiana University, where he worked 1990-1992 on an As-

sociated Music Libraries Group (AMLG) Title II-C Retro-

spective Conversion Grant.  Jay Weitz (OCLC) added that 

introduction of the compact disc format in 1982 in Japan 

and 1983 in the United States generated a flurry of catalog-

ing activity perhaps reflected in the 1985 spike. Joe Bartl 

(Library of Congress) noted that in the late 1990s and early 

2000s the Library of Congress was engaged in a major ef-

fort to handle sound recordings, with many catalogers in-

volved.  Bartl also addressed the difficulty of replication 

between 1981, when shared cataloging and high quality 

records were emphasized, and 2011, when roles and values 

have clearly changed.  Finally, on the matter of replication, 

Stephen Luttmann (University of Northern Colorado) ob-

served that in 1981 the Schwann catalog was genuinely use-

ful but that no comparable resource exists in 2011, when the 

distribution of recorded music has changed in so many ways 

that the concepts of "what's in print now" or even "what's 

available now" have been compromised and altered radi-

cally.   

 

Report by William "Mac" Nelson, University of North Caro-

lina-Greensboro 
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that it would depend on what exactly the data is. If outside 

content is rich, yes; if it isn't, no. Jay added that the process 

of including enhanced data is in its infancy, and as we get to 

know the data better and work with data providers, we 

might get a better idea of how to use the data and determine 

what is manipulable or usable. 

A few attendees raised questions on specific searches in 

WorldCat.org and WorldCat Local. One attendee asked 

whether a search for a specific edition that returned multiple 

manifestations in WorldCat.org, but not WorldCat Local, 

was an intended result of design differences. A second at-

tendee's question addressed a search where recent editions 

appeared only after "view all editions and formats" was ap-

plied but not in a keyword search. Vince answered these 

questions, noting that the algorithm is in testing and devel-

opment, and differing effects on the two products is un-

known. Regarding the second search, 

he will pass on examples sent to him.  

Again, many questions, concerns, 

and frustrations about duplicate re-

cords surfaced. Citing an astonishing 

number of duplicate records, histori-

cally entered in small numbers by 

those "darn catalogers" but now in 

large numbers by OCLC, one attendee 

asked about what OCLC will be merg-

ing to alleviate the problem. Jay then 

made the shocking confession that in 

fact he is responsible for the dupli-

cates, declaring, "I sit there every sin-

gle day, putting those duplicates in, 

and this is the thanks I get!" On a seri-

ous note, he gave a refresher on 

OCLC's duplicate detection and resolu-

tion (DDR) program. In 2004, DDR 

stopped, and a project began to redo 

DDR on a new platform. From 2005 through early 2010, it 

was completely rewritten and expanded to include non-book 

formats.  After testing, the database was processed in order, 

beginning with record number 1; upon completion in Sep-

tember 2010, over 5 million bibliographic duplicates in all 

formats were merged. The process also included looking at 

daily journal files of records that had been added to the data-

base or changed in some significant way. Since early 2010, 

they have kept pace with DDR. It is run on added records at 

a one-week lag (not at point of production); the process also 

runs within foreign-language records. The process is addi-

tionally complicated by parallel records appearing as false 

duplicates. 

There was a request for Jay to review the issue of add-

ing a bracketed field 250 to bibliographic records to prevent 

inappropriate merges. In cases where the only information 

that differentiates multiple editions appears in quoted notes, 

the duplicate detection algorithm cannot locate this informa-

tion. In these cases, catalogers can code this information in 

accordance with AACR2 1.2B4 that permits a supplied edi-

tion statement. A webinar where this is addressed, 

"Cataloging Defensively: When to Input a New Record in 

the Age of DDR," is archived and available online. 

Another question addressed in the "Cataloging Defen-

sively" webinar is whether a new record correctly input as 

new could end up deleted or moved to field 019 by DDR. 

According to Jay, this is true in theory, and is most likely to 

happen if the Library of Congress enters a duplicate record 

not caught during the loading process that is then retained 

over the earlier record. Duplicate detection was designed to 

codify OCLC's guidelines on when to input a new record 

and the guidelines in Differences Between, Changes within: 

Guidelines on When to Create a New Record; it is an auto-

mated process but OCLC fine-tunes the algorithm with 

every reported incorrect merge. Finally, Jay reminded us 

that the DDR algorithms built into the 

loading process are only as good as the 

bibliographic information; even with 

the best cataloging, bibliographic in-

formation is complicated. 

Both Vince and Jay shared some of 

what OCLC is working on related to 

FRBR, but not yet in any form of 

WorldCat. OCLC is trying to FRBR-

ize the database using the same soft-

ware developed for DDR to identify 

records that represent the same thing 

while getting rid of lesser quality re-

cords. Another project, internally 

called "GLiMIr" (Global Library 

Manifestation Identifier), is trying to 

bring together records for a manifesta-

tion: instead of multiple records for the 

same manifestation, users could view 

one record in their language with all the 

other records discoverable behind that one. Hopefully this 

project, still in process, will alleviate many of the problems 

that have long frustrated music catalogers. Vince added that 

in WorldCat Local specifically, there work is underway to 

create "clustering" of results to bring what are actually du-

plicates together into a representative record. When it comes 

time to load the algorithm, virtually all records in WorldCat 

Local will need to be reloaded. 

The session closed with a series of questions on cata-

loging in Connexion. Jay was asked to comment on whether 

it was possible for OCLC to capture local Connexion edits 

to incorporate improvements into the master record. Be-

cause there is no way to differentiate between good and bad 

information, there cannot be a way to reliably harvest these 

changes from daily journals; attendees were advised to edit 

master records, especially in cases of minimal records. Jay 

also confirmed that Quality Control welcomes messages 

requesting fixes in cases where catalogers have discovered 

Jay Weitz 



June 2011 MOUG Newsletter No. 107 

30  

Reports from the MOUG Annual Meeting February  8-9, 2011, Philadelphia, Pennsylvania 

serious problems, such as misidentified works or compos-

ers, but do not have the items in hand.  

Another question addressed the 

possibility about expanding capabili-

ties of non-PCC Enhance libraries to 

edit PCC records. OCLC is talking to 

the PCC policy committee, with on-

going discussions on the danger of 

"diluting" the PCC brand if non-PCC 

libraries can edit a record such that all 

access points are no longer backed up 

with authority records. It does look 

like there will be a change during 

2011 to allow edits to PCC records by 

libraries that do not have BIBCO 

authorizations but are Enhance and 

NACO participants. While a conser-

vative addition, this will maintain the 

PCC brand while expanding editing 

capabilities. 

One Connexion "wish list" item 

was to limit browse searches to lan-

guage of cataloging. Jay replied that 

this is impossible, as that information is not available to the 

browse index. However, there will be a new version of Con-

nexion Client by early April 2011 that will permit better and 

new ways to differentiate or qualify by language of catalog-

ing. A cordial disagreement arose among attendees regard-

ing the specific case of cataloging G. 

Schirmer rental material published 

with dates in ink on the covers. To 

some, it seems obvious these dates 

should be ignored and no new record 

created. On the other hand, a quoted 

note could be added to justify the 

printing date in brackets and the crea-

tion of a new record, especially in 

cases where printing dates are dec-

ades apart. The situation is more 

complicated with printed dates only a 

single year apart. Jay offered to ad-

dress this issue if he receives exam-

ples. The session's final questions 

were on RDA. Existing full-level 

AACR2 records should not be 

changed to RDA (instances where 

that may have happened should be 

reported to OCLC), and on the ques-

tion of whether a duplicate AACR2 

record can be entered if the only ex-

isting record is RDA, Jay's answer was short and unambigu-

ous: "No." 

 

Reported by Rebecca Belford, University at Buffalo 

Vince Wortman 
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Minutes, MOUG Business Meeting 

February 8, 2011 Philadelphia, Pennsylvania 

Chair Stephen Luttmann (University of Northern Colorado) called the meeting to order at 7:10 PM. 

 

1.    Adoption of agenda 
a.   The agenda was approved without objection at 7:11 PM 

 

2.    Approval of minutes from the 2010 San Diego business meeting 

a.   The minutes were approved without objection 

 

3.    Board Reports 

a.   Chair (Stephen Luttmann, University of Northern Colorado) 
i.     Appointments 

1.     Tracey Synder (Cornell University) as the new MOUG Web Keeper in September 2010. 

2.     Alan Ringwood (University of Texas, Austin) as E-Ballot Manager in October 2010. 

3.     Ann Churukian (Vassar College) as NACO Music Project Advisory Committee (NMPAC) chair until the 

end of April 2011 or until appointment of a new NMPAC chair, whichever comes first. 

4.     Nominating Committee members for the Fall 2011 officer election: Bruce Evans, (Baylor University), 

chair, Sharon Benamou (University of California, Los Angeles), and the new Vice Chair/Chair-Elect/Past 

Chair as Board representative. 

5.     Rebecca Belford (University of Buffalo) as Reference and Collection Services Coordinator. 

ii.    Bylaws amendment ballots 

1.     3 amendments presented to the membership, all passed unanimously.  108 of 158 eligible members re-

sponded, for a response rate of 68%. 

2.     The first of the amendments altered the third sentence of Article IV (Officers), Section 3 (Election Proce-

dures) to allow the MOUG Board to designate a non-Board member to administer electronic ballots. 

3.     The second amendment altered the second sentence of Article VI (OCLC Liaison) to clarify the nonvoting 

status of the OCLC Liaison.   

4.     The third amendment altered the first sentence of Article VII (Committees), Section 2 (Nominating Com-

mittee) to clarify the time frame in which the Nominating Committee operates.  

iii.   Elections 

1.    Elections for the positions of Vice Chair/Chair-Elect and Treasurer-Elect took place in November 2010.  

117 of 159 eligible members responded, for a response rate of 73.5% 

2.     Slate of candidates 

a.    Vice Chair/Chair-Elect: Kerri Scannell Baunach (University of Kentucky) and Martin Jenkins (Wright 

State University) 

b.     Treasurer-Elect: Michelle Hahn (Southern Methodist University) and Casey Mullin (Stanford Univer-

sity) 

c.     Luttmann thanked the candidates for agreeing to run for office. 

d.     Luttmann thanked the 2010 Nominating Committee: Robert Freeborn (Pennsylvania State University), 

chair, Beth Iseminger (Harvard University), and Tracey Rudnick (University of Hartford). 

 3.   Election results 

a.    Mullin will serve as Treasurer-Elect and Jenkins will serve as Vice Chair/Chair-Elect. 

b.    Jenkins will also serve as the Board representative to the 2011 Nominating Committee. 

iv.   Recipients of the 2011 A. Ralph Papakhian Travel Grant 

1.    Established to honor the memory of the late Papakhian 

2.    Board intended to award the grant to one recipient, but because of the generosity of Laura Gayle Green 

(University of Missouri, Kansas City) and Elizabeth Johnson (Indiana University Lilly Library) and of the 

number of highly qualified applicants, the Board decided to make the award to 3 candidates. 

3.    Recipients: Sally Bauer (New York Public Library), Sandra Schipior (Julliard School), and Timothy 

Smolko (University of Georgia) 

v.    First-time attendees 

1.    Luttmann asked the first-time attendees to stand and be welcomed by the membership. 

vi.   Correspondence and acknowledgements 

1.    Presented the family of Papakhian with a framed copy of last year’s MOUG Program and an announcement 

of the Papakhian travel grant. 
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2.    Letter of appreciation to Jay Jordan for meeting with the Board in July 2010. 

3.    Letter to Nancy Sack thanking her for her service as MOUG Web Keeper. 

4.    Thanks to MLA and A-R Editions for their help with the meeting, especially MLA President Ruthann 

McTyre, MLA convention manager Bonna Boettcher, MLA assistant convention manager Laura Gayle 

Green, MLA treasurer Michael Rogan, and Jim Zychowicz (A-R Editions). 

5.    Luttmann thanked Tracey Rudnick for her service to MOUG as Vice Chair/Chair-Elect, Chair, and Past 

Chair. 

vii.  Recent Board discussions 

1.    Concerning the relationship between MOUG and MLA 

a.    Members of the Board will be meeting with members of the MLA Board at the MLA Annual Meeting 

to take stock of the pre-conference and to discuss the relationships between the two organizations. 

2.    Debate about converting the Newsletter online. 

a.    The Board has been in discussions concerning the idea to move the MOUG Newsletter online.  Issues 

include methods of distribution to members and subscribers, limited vs. open access, and possible ef-

fects to revenue streams.  Any developments concerning this will be communicated to the membership 

via the MOUG-L listserv and upcoming issues of the MOUG Newsletter. 

 

b.    Past Chair (Tracey Rudnick, University of Hartford) 
i.     Rudnick thanked MLA Advertising Manager Wendy Sistrunk for her assistance with exchange ads between the 

MOUG Newsletter and MLA’s journal Notes. 

ii.    Rudnick thanked MLA’s Publicity & Outreach Officer, Renée McBride, for distributing MOUG’s promotional 

literature at other conferences. 

iii.   Rudnick thanked MLA Local Arrangements Committee chair, Dick Griscom, for ensuring that MOUG’s flyers 

made it into MLA’s meeting packets. 

iv.   Rudnick thanked Nancy Sack and Tracey Synder for their updates to the MOUG Web site. 

v.     In summer 2010, Rudnick publicized the June 2010 issue of the MOUG Newsletter which included tributes to 

the late Papakhian as well as an update on OCLC’s FirstSearch product.  It was an opportunity to show that 

MOUG serves both Public and Technical Services. 

vi.    In spring 2010, Rudnick announced a call for nominations for the 2011 Distinguished Service Award (DSA), to 

which there were responses. An award of the 2011 DSA will be made at this meeting.  A call for nominations 

for the 2012 DSA will be made later this year by Martin Jenkins, incoming Vice Chair/Chair-Elect. 

vii.  Rudnick worked with the Treasurer to file the new IRS 990-E postcard for non-profits.  This was due to the IRS 

changing filing requirements.  The IRS raised the filing threshold for filling out the full 990 form from $25,000 

in annual income to $50,000, which means MOUG will probably not need to provide this document to the IRS 

for the foreseeable future. 

viii. Rudnick updated the MOUG Handbook to reflect changes in procedures and activities. 

ix.   Rudnick thanked the membership for allowing her to serve the organization as a Board member and thanked 

Board members past and present for all of their help and work. 

x.    Luttmann thanked Rudnick for her service and her report. 

 

c.    Secretary/Newsletter Editor (Damian Iseminger, New England Conservatory) 
i.     The total cost of producing 3 newsletters for CY2010 was $2750.87 (1,355 issues printed and mailed), well 

within the amount budgeted ($3343) for 2010. 

ii.    The amount budgeted for printing ($2127) was higher than the actual cost ($1479.01) 

iii.   The amount budgeted for mailing ($1166) was under the actual cost ($1229.42) 

iv.    The total cost for this year represents an increase of ca. 24% over the amount spent in 2009 ($2218.79). 

v.     Past Newsletter Editor Alan Ringwood submitted issue nos. 101-103 (June 2009-December 2009) as PDF files 

to the MOUG Web Keeper for posting on the MOUG Web site. 

vi.    As part of his secretary duties, Iseminger submitted liaison reports to MLA President Ruthann McTyre for use 

at MLA Board Meetings. 

vii.   Luttmann thanked Iseminger for his report. 

 

d.    Treasurer (Diane Napert, Yale University) 
i.     Overall MOUG remains fiscally healthy due to conservative use of funds and the cushion created by the in-

crease in dues. 

ii.    Membership dues and subscription fees remain relatively stable with 215 institutional members and 195 per-

sonal members. 
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iii.   9 new personal members and 1 new institutional member in 2010; 5 new personal members in 2011. 

iv.   MOUG was well within its budget for 2010. 

v.    The line item for MLA Courtesy Fee was higher this year due to the Board deciding to make a supplemental 

contribution to MLA due to the high costs of the San Diego meeting in 2010. 

vi.   Balances 

 

CD:                         $11,605.14 

Savings account:     $10,189.87 

Checking account:  $18,382.87 

Total:                      $40,177.88 

 

vii.  The 24 month CD has a maturity date of August 2011.  The rate is 2.23, or 2.25 annual.  The bank account pays 

a minimal interest rate of approximately .5%. 

viii. Last year’s meeting was a net gain, continuing the positive trend from Newport, Chicago, and San Diego and 

making up for losses from the previous two years. 

ix.   Napert thanked the membership for their trust in her and the Board for the management of the organization’s 

money. 

x.    Luttmann thanked Napert for her report. 

 

e.    Continuing Education Coordinator (Catherine Gick Busselen, Brown University) 
i. Meeting attendance: 85 attendees, with 53 attending both days of the meeting and 32 attending the RDA pre-

conference. 

ii. Busselen thanked the 2010 Program Committee for their work 

iii. Busselen thanked Scott Phinney (University of South Carolina) for coordinating the meeting registration desk 

and for arranging for volunteers to staff it. 

iv. Busselen thanked Hermine Vermeij (University of California, Los Angeles) and Nara Newcomer (East Carolina 

University) for their work on the RDA pre-conference. 

v. Busselen introduced the 2012 Program Committee: Peter Bushnell (University of Florida), Sandy Rodriguez 

(University of Missouri, Kansas City), Tracey Snyder (Cornell University) and Rebecca Belford (University of 

Buffalo). 

vi. Busselen thanked MLA Treasurer Michael Rogan and Jim Zychowicz of A-R Editions for their help with regis-

tration. 

vii. Busselen thanked MLA convention managers Bonna Boettcher and Laura Gayle Green and MLA Program 

Chair Laurie Sampsel for their support with meeting logistics. 

viii. Busselen thanked the MLA Local Arrangements committee for providing an excellent restaurant guide. 

ix. Busselen asked members to fill out evaluation forms for the meeting. 

x. Luttmann thanked Busselen for her report. 

 

4.    Other reports 

a.    NACO Music Project Advisory Committee (Ann Churukian, Vassar College) 
i. NMP added 3 new individual members; 4 members withdrew from NMP. 

ii. At the end of 2010, NMP had 81 individual members at 66 institutions. 

iii. Overall contributions were down 1.5% from 2009. 

iv. Contributions (October 1, 2009-Sept. 30, 2010) 

 

New NAR:    17,213 (7.37% of NACO contributions) 

Changed NAR:      5,709 (3.84% of NACO contributions) 

New SAR:         228 (1.82% of NACO contributions) 

Changed SAR:           43 (1.15% of NACO contributions)   

   

Total New:       17,441 

Total Changed:         5,752 

Total New and Changed:        23,193 

 

NMP Participants have cumulatively added or changed 304,334 authority records. 

Bowling Green State University contributed the most name authority records (5,649) in 2010. 

Carnegie Library of Pittsburgh contributed the most changes (1,483) in 2010 
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University of Georgia contributed the most series authority records (79 new, 14 changes) in 2010. 

v. Mark Scharff was appointed the new NMP Coordinator in March 2010. 

vi. Churukian will step down as NMPAC Chair once a replacement is found. 

vii. Luttmann thanked Churukian for her service and her report. 

 

b.    Best of MOUG (Margaret Kaus, Kansas State University) 

i.    To date, the 8th edition of Best of MOUG has sold 209 copies from 183 orders. 

ii.   4 copies still available for sale. 

iii.  Sales slowed down, with 2 copies sold in 2010 and 1 in 2011. 

iv.  Luttmann thanked Kaus for her report. 

 

c.    501(c)(3) Task Force (Jean Harden, University of North Texas on behalf of Deborah Morris, Roosevelt Uni-

versity) 

i.     Work of the task force is on hold because the task force is still waiting for the option to electronically submit the 

501(c)(3) documentation to the IRS.  Submitting the forms electronically would cost MOUG significantly less 

than submitting the forms physically. 

ii.    The delay in submission could impact MOUG’s financial information in the forms. 

iii.   The delay could also require the updating of the essays provided by Neil Hughes (University of Georgia). 

iv.    Task force considering recommending to the Board to go ahead and submit the forms in the traditional manner,     

even though the cost would be more. 

v.     Luttmann thanked Harden for her report. 

 

d.    Reference and Collection Services Coordinator (Rebecca Belford, University of Buffalo) 

i.     Belford has continued the work of the now defunct Reference Services Committee concerning the OCLC 

WorldCat Local product. 

ii.    The most recent iteration of the WorldCat Local report is available on the MOUG Web site. 

iii.   Belford asked the membership to inform her of any projects that may be of interest. 

iv.   Luttmann thanked Belford for her report. 

 

e.    OLAC Liaison (Mary Huismann, University of Minnesota) 

i.     OLAC held its biennial meeting in Macon, Georgia on October 15-17, 2010.  Presentations are available on the 

OLAC Web site.  The December issue of the OLAC Newsletter also has presentation summaries. 

ii.    An Online/Regional Training Task Force was formed to look into what types of training (particularly in non-

conference years) would be helpful for OLAC members. 

iii.   The OLAC Work-Centric Moving Image Discovery Interface Prototype has been released, a FRBR-inspired, 

work-centric faceted discovery interface for moving images. More information is available in the December 

issue of the OLAC Newsletter. 

iv.   The 2010 Nancy B. Olson Award was presented to Julie Renee Moore (Fresno State University) at the OLAC 

Membership meeting at ALA Annual 2010. 

v.     Luttmann thanked Huismann for her report. 

 

f.    Library of Congress (Joe Bartl, Library of Congress) 
i.     The report is available online at http://www.loc.gov/catdir/cpso/MLA2011.doc  

ii.    Music Division 

1. Collection analysis project continues in the Music Division to determine the needs of the collection. 

2. Much effort has been made in preparing digital projects, especially the Performing Arts Encyclopedia. 

3. Due to the 150th anniversary of the U.S. Civil War, subject access has been provided for over 2500 pieces 

of Civil War era sheet music.  An entry for this collection is in the Performing Arts Encyclopedia. 

4. The database It’s Showtime! has been added to the Performing Arts Encyclopedia.  It includes bibliographic 

metadata to 67,000 songs from over 18,000 musical theater shows and films. 

5. The division is still exploring the possibility of being the head agency for the ISMN project in the United 

States. 

6. 3 catalogers were involved in the RDA Test. 

iii.   Motion Picture, Broadcast and Recorded Sound Division (Packard Campus, Culpepper, Virginia) 

1.     Acquired the archives of the Universal Music Group, the first commercial sound recording company ar-

chive offered to a library. 
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2.     The National Jukebox Project will be released of pre-1925 recordings will be released early in 2011. 

3.     5 catalogers were involved in the RDA Test. 

iv.   American Folklife Center 

1.    Over 170,000 items acquired. 

2.    Many digital projects have been undertaken by the Center. 

v.    Policy and Standards Division 

1.    The Authorities and Vocabularies list has been added to and is available at id.loc.gov.  

2.    Form/genre work continues for various disciplines, including music. 

3.    A new online method is available for the submission of subject heading proposals. 

vi.   Luttmann thanked Bartl for his report. 

 

g.    OCLC (Jay Weitz, OCLC) 
i.     OCLC is in discussion with the PCC to allow NACO participants who are not BIBCO members to enhance 

PCC records in OCLC.  

ii.    A new version of the Connexion client (2.3.0) will be released in late March or early April 2011. 

iii.   Somewhat concurrently with the release of the new client, OCLC will implement MARC Update 2011.  It in-

cludes the implementation of additional 007 fields and validation of the no attempt to fill character. 

iv.   OCLC changed Cookery subject headings to Cooking, affecting over 300,000 bibliographic records.  As a result 

of this project, OCLC submitted 75 subject heading proposals to the Library of Congress. 

v.    Converted over a million electronic resource records to be provider-neutral. 

vi.   OCLC has published a membership report that documents the programs which were part of ―Geek the Library‖ 

campaign. 

vii.  Luttmann thanked Weitz for his report. 

 

5.    Distinguished Service Award (presented by Stephen Luttmann) 
a.    Alice LaSota is the 9th winner of the MOUG Distinguished Service Award, for her accomplishments in the creation 

of series authority records for music. 

b.    Awarded plaque reads: 

Music OCLC Users Group Distinguished Service Award 

February 8, 2011 

Presented to its 9th recipient 

Alice LaSota 
Acknowledging her exceptional dedication to the craft and art of music librarianship through her expertise, productivity, and 

mentorship in the creation of series authority records. 

 

6.    Announcements and questions from the membership 

a.     Sue Weiland (Ball State University) asked if any of the presentations will be available.  Busselen answered that 

presentations will be posted on the MOUG Web site and an announcement will be made on MOUG-L and MLA-L 

when the presentations are available. 

b.    Neil Hughes (University of Georgia) asked if it would be better to go ahead and submit the 501(c)(3) forms in the 

traditional manner to the IRS and pay the higher fee, since the MOUG balance sheet appears to be healthy.  Lutt-

mann stated his desire is to do what Neil suggested and indicated that the Board may be leaning in that direction as 

well. 

 

7.    Comments to the good of the order 

a.     Luttmann expressed his relief that Mark Scharff has recovered from eye surgery in January and asked the member-

ship to wish him nothing but the best of health. 

b.     Luttmann presented a plaque to Tracey Rudnick in appreciation of her service as Vice Chair/Chair-Elect, Chair, and 

Past Chair to MOUG. 

 

8.    Adjournment 

a.    Luttmann called for a motion to adjourn which was seconded and passed unanimously.  The meeting adjourned at 

8:14 PM. 

 

Respectfully submitted, 

Damian Iseminger, Secretary/Newsletter Editor 
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MUSIC OCLC USERS GROUP 

Application for New Members 
 

Personal Membership is $30.00 (North America) and $45 (outside North America); institutional membership is $40.00 

(North America) and $50.00 (outside North America). Membership includes subscription to the Newsletter. New mem-

bers will also receive any mailings from date of membership through December (issues are mailed upon receipt of dues 

payment). We encourage institutional members to subscribe via their vendor. Please note that subscriptions, once placed 

during the annual renewal period, may not be canceled, and no refunds will be given. 

 

NAME _________________________________________________________________________________________  

PREFERRED ADDRESS __________________________________________________________________________  

 ___________________________________________________________________________  

CITY ____________________  STATE ______  ZIP _____________  COUNTRY ____________________________  

WORK PHONE (          )  FAX NUMBER (          )  

 

INSTITUTION NAME ____________________________________________________________________________  

POSITION TITLE ________________________________________________________________________________  

E-MAIL ADDRESS _______________________________________________________________________________  

 

A check payable to MUSIC OCLC USERS GROUP must accompany this application. Rates are as follows: 

 

  $30.00 Personal Membership (North America) 

  $45.00 Personal Membership (outside North America) 

  $40.00 Institutional Membership (North America) 

  $50.00 Institutional Membership (outside North America) 

 

Please complete this form, enclose check, and mail to: Diane Napert, MOUG Treasurer, Sterling Memorial Library, Yale 

University, P.O. Box 208240, New Haven, CT 06520-8240. 

Damian Iseminger 
MOUG Newsletter Editor 
Spaulding Library 
New England Conservatory 
290 Huntington Ave. 
Boston, MA 02115-5018 ADDRESS SERVICE REQUEST 


