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Our Dear Friend and Colleague

In this issue, MOUG would like to
remember the life and work of one of
its founding members, A. Ralph Papakhian. In addition to his obituary
reprinted here from the January 15,
2010 issue of the Bloomington Herald-

Times, this issue includes remembrances from Candice Feldt, Laura
Gayle Green, Richard Griscom, D.J.
Hoek, Mark Scharff, and Richard Smiraglia. These can be found on pages
19-22.

Arsen (Ralph) Papakhian, 61 (Dec.
28, 1948 – Jan. 14, 2010) died at his
home in Bloomington on Thursday
morning following a 16-year struggle
against colorectal cancer. He was born
in Detroit to parents Rev. Souren and
Shoushanig Papakhian and was very
proud of his Armenian heritage. He
married Mary Lynn (Johnson) at St.
Sarkis Armenian Apostolic Church in
1967. He was the loving and beloved
father of four children and five grandchildren. He loved books and music,
and earned a Master of Arts in music

history and a Master of Library Science from Western Michigan University. After graduation he was employed as a music cataloger at the University of Florida, and then he came to
Indiana University as a music librarian
in 1973. He worked at the William
and Gayle Cook Music Library until
his death. He enjoyed his profession
and his many colleagues at IU and in
the Music Library Association. He
was a gentle, kind, yet fiercely brave
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Promises of change are all too often
exaggerated. RDA is probably coming
in one form or another, but the last
time I looked in my OPAC, the world
hadn’t yet been FRBRized. Still, when
change is in the air, we would do well
to take notice. Most if not all of you
know by now that OCLC is divesting
itself of databases with third-party
content, and more than a few of you

know that the days of the FirstSearch
interface itself are numbered. Granted,
OCLC is not exactly trumpeting this
last bit of news from the rooftops, but
those of us in attendance at this year’s
annual MOUG meeting in San Diego
heard the message loud and clear
enough. There are also words to this
effect tucked into an FAQ about the
(Continued on page 3)
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MUSIC OCLC USERS GROUP
MISSION STATEMENT
The mission of the Music OCLC Users Group (MOUG) is to identify and provide an official means of communication and
assistance for those users of the products and services of the Online Computer Library Center, Inc. (OCLC) concerned with
music materials in any area of library service, in pursuit of quality music coverage in these products and services.

Thanks to all who contributed to this issue. The Newsletter is a
publication of the Music OCLC Users Group. It is published three
times a year: June, September, and December. Editor: Damian
Iseminger, New England Conservatory, 290 Huntington Ave., Boston,
MA 02115-5018.
Communications concerning the contents of the Newsletter and
materials for publication should be addressed to the Editor. Articles
should be submitted electronically in Word. Articles should be
consistent in length and style with other items published in the
Newsletter. Permission is granted to copy and disseminate information
contained herein, provided the source is acknowledged.
Correspondence on subscription or membership (including change of
address) should be forwarded to Diane Napert, MOUG Treasurer,
Sterling Memorial Library, Yale University, P.O. Box 208240, New
Haven, CT 06520-8240. (Dues in North America are $30.00 for
personal members, $40.00 for institutional subscriptions; outside
North America, $45.00 for personal members, $50.00 for institutional
subscriptions; back issues for the previous two years are available
from the Treasurer for $5.00 per copy.) A copy of the quarterly
financial report is available from the Treasurer on request. Please note
that subscriptions, once placed during the annual renewal period, may
not be canceled, and no refunds will be given.
The Music OCLC Users Group is a non-stock, nonprofit association
organized for these purposes: (1) to establish and maintain the
representation of a large and specific group of individuals and
institutions having a professional interest in, and whose needs
encompass, all OCLC products, systems, and services and their impact
on music libraries, music materials, and music users; (2) to encourage
and facilitate the exchange of information between OCLC and
members of MOUG; between OCLC and the profession of music
librarianship in general between members of the Group and
appropriate representatives of the Library of Congress; and between
members of the Group and similar users’ organizations; (3) to promote
and maintain the highest standards of system usage and to provide for
continuing user education that the membership may achieve those
standards; and (4) to provide a vehicle for communication among and
with the members of the Group. MOUG’s FEIN is 31-0951917.
MOUG-L: MOUG-L is an electronic discussion list for the
dissemination of information and the discussion of issues and topics of
interest to music library professionals and users of OCLC products
and services. To subscribe to MOUG-L, send an e-mail to
listserv@lsv.uky.edu with the subject line blank. In the body of the
message type: SUBSCRIBE MOUG-L <your name>
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From the Chair
(Continued from page 1)
transition (http://www.oclc.org/firstsearch/content/
questions/, as of 26 April 2010): there is indeed a “timeline
for retiring the FirstSearch interface,” which “will be available at least through June 2012.”
This will leave our catalog users with, in essence, only
one interface to WorldCat data, which goes by the name
WorldCat Local (WCL), if it’s been implemented by a given
library or consortium with a “get this item” function for its
patrons; or WorldCat.org, which is available directly from
OCLC. That is, assuming we don’t want to start teaching
our users how to use Connexion . . . which could be tempting, because right now the twin products constitute a seriously deficient discovery tool for music-related items.
Of course, most MOUG members are catalogers, and the
innocent reader of these words who is not a cataloger might
be inclined to ask, “Do catalogers care?” You bet they do. In
fact, I have been overwhelmed by the passion with which
they care. After all, cataloging is a public service–words
worthy of crocheting into a sampler, or displaying at the
entrance to Ralph Papakhian’s office, which is where more
than a few of us first saw them. We go through the trouble
of telling potential users what Clemens Krauss was doing in
the various CD sets of Der Ring des Nibelungen, or where
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and when it was recorded—but just try finding that information in the new interface’s display; it is not there. It is as if
we had finally succeeded in reducing everything to 3”x 5”
file card size again, but most of the card is blank! So why
do all that nice bibliographic description if nobody except
other catalogers will ever see it? (And yet the submerged
data are all still searchable: try “clemens krauss bayreuth
1953” in the new interface and you will see what I mean.)
One thing that quickly became apparent in San Diego,
however, is that there is no shortage of people at OCLC
who, at least once they are apprised of problems like this,
care about them a lot. I was greatly impressed to hear from
Matt Goldner that once he had received a copy of our Reference Services Committee’s draft of WCL enhancement recommendations, he read it through and forwarded it to several colleagues. I also had the opportunity to raise the issue
with several OCLC representatives while attending the
Global Council meeting in late April: those who had not
already read the report were interested to hear all about it.
Call it enlightened self-interest, if you will: after all,
OCLC’s Web-scale management project aims to yield an
ILS to compete with the ones we are using now, and it will
(Continued on page 4)
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Tracey Rudnick
University of Hartford

Nominations are now being accepted for the 2011 Music
OCLC Users Group (MOUG) Distinguished Service Award.
This award recognizes and honors someone who has made
significant professional contributions to music users of
OCLC. The MOUG Executive Board selects a recipient
based on nominations received from the MOUG membership.
Eligibility for nomination is as follows:
•

•
•

Nominees must have made professional contributions which significantly address the needs and
concerns of music-oriented users of OCLC’s products and services.
Nominees may be MOUG members, but membership in the organization is not a requirement.
The nomination must be accompanied by a statement that provides supporting evidence of the
nominee’s qualifications.

Please send nominations and accompanying statements to
No. 104

the email address below no later than June 15, 2010. The
Executive Board will select an award recipient at its summer
meeting.
The award recipient will receive an engraved plaque containing an inscription recognizing his or her special contribution to the field, complimentary registration for the
MOUG meeting at which the award is being presented, and
a lifetime complimentary membership to MOUG.
Past recipients of this award are Michelle “Mickey” Koth
(2009; Yale University), Charles M. “Chuck” Herrold, Jr.
(2007; Carnegie Library of Pittsburgh), Bettie Jean Harden
(2006; University of North Texas), Ralph Papakhian and
Sue Stancu (joint recipients, 2005; Indiana University), Jay
Weitz (2004; OCLC, Inc.), Judy Weidow (2003; University
of Texas), and Kay Burnett (2002; Smith College).
For more information about MOUG, please visit http://
www.musicoclcusers.org/. Questions and nominations can
be sent to Tracey Rudnick, MOUG Past Chair, Head, Allen
Memorial Library, University of Hartford, 200 Bloomfield
Avenue, West Hartford, CT 06117. Phone: 860-768-4404;
FAX: 860-768-5295; E-mail: rudnick@hartford.edu.
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From the Chair
(Continued from page 3)
not sell if customers are dissatisfied with its OPAC! In
short, while there is a lot of work to do, and not a lot of
time—2012 is not all that far away!—things are definitely
looking up.
That WCL enhancement recommendation draft is not, of
course, exhaustive. If you have not had a chance to look at it
yet, it is on our Web site (the direct link is http://
www.musicoclcusers.org/WorldCatLocal20100412.pdf). As
more of you familiarize yourself with the product, feel free
to send comments on the draft, or further suggestions for it,
to the new Reference Services Chair, Rebecca Belford, at
rbelford@uoregon.edu. Rebecca has done a stellar job of
picking up the draft, polishing it, tightening it, and making
its main points stand out, literally in hours, and I hope she
will not mind my saying that she is going to do us proud.
This might also be a good point for me to note that I am
more than a little awed to realize that I am not only follow-
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ing in the footsteps of giants, but that I’m surrounded by
them as well. Read the business meeting minutes in the back
of this issue; every expression of gratitude for insight, hard
work, and devotion is absolutely true. (A sentence like the
previous one spares me from having to mention people like
Tracey, Bruce, Alan, and Diane by name. And Jay, of
course, without whom simply nothing . . . ). With that in
mind, do note that nominations for our Distinguished Service Award are being accepted through June 15 (send them
to Past Chair Tracey Rudnick, rudnick@hartford.edu), and
that nominations for our next Vice-Chair/Chair-Elect and
first Treasurer-Elect are being accepted as well (send these
to Nominating Committee Chair Robert Freeborn,
rbf6@psu.edu). Finally, rest assured that we will continue
discussions with the MLA Board as to suitable means to
memorialize Ralph Papakhian, whose loss to both of our
organizations poses a challenge that we are going to take up
with all the devotion and determination that is in us.

NACO M USIC P ROJECT

Ann Churukian
Chair, NMP Advisory Committee
Vassar College

When Ralph Papakhian died in January 2010, the music
cataloging community lost a friend and mentor, and the
NACO-Music Project (NMP) lost its first and only Coordinator. NMP was NACO’s first funnel project, created
through the cooperative efforts of MOUG, the Library of
Congress, OCLC, and the music catalogers at Indiana University and the Eastman School of Music. Ralph was appointed as its Coordinator by Tim Robson, then Chair of
MOUG, in December 1987, a few months before NMP officially got underway, and he continued in that position until
his death, overseeing the expansion of the project from 2
libraries to 65 over the course of nearly 22 years.
With the loss of our Coordinator, the NMP Advisory
Committee was faced with a double challenge. Before we
could select a new Coordinator, we needed to create the
process by which that selection was made. After consulting
with the BIBCO/NACO Coordinator at LC and with the
MOUG Board, we decided to advertise for the position from
within the current NMP membership. We developed a set of
qualifications for the NMP Coordinator and drafted a call
for applications which was posted to the NMP list in February 2010. We received several impressive applications and
were pleased to be able to select Mark Scharff of Washington University in St. Louis as the new NMP Coordinator.
June 2010

Mark Scharff has a long history with NMP, having been
an independent contributor since 1991 and a reviewer of
other participants since 1994. He has also served on the
NMP Advisory Committee both as a regular member and as
Chair. His interest in music cataloging and authority control
has led him into service on several Music Library Association committees and American Library Association interest
groups over the past two decades. Recently, as the MLA
liaison to ALA’s Committee on Cataloging: Description and
Access (CC:DA), he has provided extensive verbal and written responses to RDA drafts and LC proposals about RDA.
Most of these responses were adopted as ALA positions. He
is currently a beta tester for the RDA Toolkit software. His
extensive involvement in NMP and in the broader cataloging community makes him well-placed to take on this new
challenge, and we are very happy to welcome Mark in his
role as NMP Coordinator.
Thanks are due to the members of the NMP Advisory
Committee for their diligent and thoughtful work throughout this process: Joe Bartl (Library of Congress), Chuck
Herrold (Carnegie Library of Pittsburgh), and Alan Ringwood (University of Texas at Austin). Their efforts ensured
that this transition would be a smooth one.
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OCLC

Compiled by Jay Weitz

French Records Further Enrich WorldCat as Global Resource
There are now more than 16.3 million French records in
WorldCat, following completion of batchloading projects
from the Bibliothèque nationale de France (BnF), Système
Universitaire de documentation (Sudoc) and the Bibliothèque municipale de Lyon (BM Lyon).
In 2009, the BnF and ABES, the agency that manages the
Sudoc database for French universities, signed an agreement
with OCLC to load their records and holdings information
into WorldCat. OCLC then processed more than 8.8 million
records for BnF and over 7.9 million records for ABES. The
Bibliothèque municipale de Lyon, the second largest public
library in France, contributed more than 1.3 million records
to WorldCat.
With these projects complete, there are now more than
16.3 million French-language records in WorldCat. Just as
the total number of WorldCat records has grown substantially in recent years to 175 million, the percentage of
French-language records has also increased from 6.2 percent
in 2007 to 9.6 percent in 2010.

In addition to the more academically focused content of
the Sudoc libraries, the BnF and BM Lyon have contributed
an extensive quantity of French content to WorldCat of a
more diverse, general, cultural and historical nature. As
keeper of five centuries of cultural heritage, the Bibliothèque nationale de France collects, catalogues, preserves,
and enriches this national heritage via legal deposit and acquisitions.
The Bibliothèque municipale de Lyon offers extensive
collections for wide audiences. A dynamic public library, it
was founded by the City of Lyon in the 16th century as the
library of its renowned Collège de la Trinité and became
widely open to the public in 1765, 24 years before the
French Revolution, when it was transformed into a repository for all local collections. It therefore encompasses 15
centuries of knowledge starting with the Merovingian times.
Its printed heritage is worthy of the city’s role as a major
centre of printing in the Renaissance.

Batch Processing Service Enhancements
As part of a multi-phase effort to make Batch Processing
easier to use and more efficient, additional enhancements
have been made to the service.
Previous enhancements initiated ordering through the
Online Service Center (OSC) and introduced automated
processing of files as they are received. The most recent
enhancements are highlighted by the following:
•

•

•
•

In addition to WorldCat Local, automated processing and OSC ordering have been expanded to include projects that support Group catalog, WorldCat Navigator, and WorldCat Collection Analysis.
Automated processing and OSC ordering are now
available for the following standard single institution projects: one-time reclamation projects, onetime retrospective projects, cancel holdings projects, and ongoing projects.
Local Holdings Record Updating service (LHRUS)
projects are now ordered via the OSC.
OSC ordering for Batch Processing services projects is now globally available.

Now it’s easier than ever for libraries to maintain current
and complete holdings in WorldCat. Accurate, up-to-date
holdings information enhances the use of many OCLC products and services including:
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•

•
•

•
•

WorldCat Local—Use local holdings data to qualify local searching by branch or collection and enrich record displays for serials with item-specific
data.
WorldCat.org—Web access to items available in
libraries.
WorldCat Resource Sharing—Better visibility and
accuracy of shared resources to lending libraries
and library users.
WorldCat cataloging—Your library participates
more fully in the worldwide library community.
WorldCat Collection Analysis—A more complete
view of the collection aids collection development
decisions.

Additional enhancements to the service are planned and
will be announced as they become available.
OCLC Batch Processing service uses advanced technology and expert analysis to build OCLC’s WorldCat database, the world’s largest online database for discovery of
library resources. In 2009, 49 million new records were
added to WorldCat by the Batch Processing service. Batch
Processing takes catalog records from local library systems
and integrates the information into WorldCat. WorldCat
connects local library catalogs, giving library users all over
the world a portal to local, regional, national, and global
library resources. For more information, visit http://
www.oclc.org/us/en/batchprocessing/default.htm.
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News from OCLC
OCLC and Wilson to Move Database Subscriptions from FirstSearch to WilsonWeb
OCLC and H.W. Wilson will work together to move library subscriptions for H.W. Wilson databases provided on
the OCLC FirstSearch service to the WilsonWeb platform
over the next 16 months. Wilson will continue to index
many of its databases in WorldCat.org and WorldCat Local,
a program that began in 2008.
The commitment to work together follows an announcement that OCLC will move out of the role of hosting and
reselling commercially published content. OCLC will increase focus on partnering with publishers and other database providers to increase access to library-licensed content
via WorldCat.org and WorldCat Local.
OCLC will continue to offer renewals and new subscriptions to Wilson databases on FirstSearch through July 31,
2010, and will ensure access to these databases through the
library's current subscription period. Wilson will provide

libraries that subscribe to its databases on FirstSearch with
parallel subscriptions on WilsonWeb at no additional charge
to give FirstSearch libraries time to easily migrate to the
WilsonWeb platform.
Including Wilson databases in WorldCat Local means that
libraries that subscribe to Wilson databases and use WorldCat Local will continue to be able make these databases
searchable as part of their WorldCat Local service.
An OCLC FAQ about FirstSearch databases is available
at http://www.oclc.org/us/en/firstsearch/content/questions/
default.htm. OCLC and H.W. Wilson have plans in place to
ensure continuity of service and support. An FAQ concerning Wilson databases for customer support, billing, content,
and platform transition is available at www.hwwilson.com/
oclc.

Library Listings from WorldCat Added to pic2shop iPhone App
iPhone users can now download the free pic2shop application to scan book barcodes and find local libraries who
have them through WorldCat.
The pic2shop app is one of the original mobile apps designed for consumers who like to comparison shop. Users
scan a book barcode with their iPhone, and can compare
costs to get the book at various retailers or now a local library. The app uses the WorldCat Search API and WorldCat
Registry APIs to deliver results for libraries nearby who
hold the item in WorldCat, the world’s largest library catalogue. Location and mapping information is also available.
Developed by Vision Smarts, a technology company
based in Belgium, pic2shop was the first iPhone app that
could read UPCs and EANs. It broadens the availability for
book barcode-scanning functionality, as it offers a free
download and works on all available iPhones—even first
generation models. In addition, pic2shop works in all countries, although not all users may have nearby libraries with
up-to-date holdings in WorldCat. Vision Smarts is also de-

veloping pic2shop apps for additional platforms beyond the
iPhone.
The pic2shop iPhone app is one of several mobile applications designed for users to access library information from
WorldCat. In addition to apps such as RedLaser for iPhone
and Compare Everywhere for Android, the WorldCat Mobile pilot app is available for download on all Web-enabled
phones in the UK, U.S., Netherlands, Germany, France, and
Canada at www.worldcat.org/mobile.
WorldCat-related APIs are available to anyone interested
in creating noncommercial mash-ups or mobile apps that
include library data. Commercial apps like pic2shop use the
WorldCat Search API through partnership agreements.
iPhone users can download the pic2shop app at no cost
through Apple’s iTunes app store in their respective counties. The interface is currently available in English, although
future translations are likely. A video of how the pic2shop
application works with WorldCat data is available on YouTube at: http://www.youtube.com/watchv=MHiuaDXipWQ.

OCLC Partners with Gale to Expand Access to Databases through WorldCat Local
OCLC and Gale have signed an agreement to index
Gale’s flagship full-text periodical databases in WorldCat
Local to provide single-search access to users that subscribe
to both services.
The agreement calls for OCLC to centrally index the
metadata of Gale's Academic OneFile and General OneFile
databases to provide WorldCat Local users a direct link to
the abstracts and articles in these popular, authoritative resources. The two databases contain some 100 million records each that connect to millions of full-text articles in
both HTML and PDF from peer-reviewed journals, newspapers and magazines, as well as thousands of podcasts and
transcripts.
June 2010

The result is that Gale’s high-quality content, which is
among the most popular in libraries, will be more visible to
library patrons through WorldCat Local, and searchers no
longer will need to log in to multiple interfaces or navigate
numerous results sets to find and get to the information they
need.
Gale joins a growing list of OCLC eContent partners that
have agreed to have their databases indexed in WorldCat
Local. These institutions are collaborating on a global scale
to ensure that library users can find and access the valuable,
authoritative content in their local libraries, in regional libraries and through the OCLC network of WorldCat libraries worldwide. Today, more than 100 databases, 420 million

MOUG Newsletter

No. 104

7
News from OCLC

article records, and numerous digital library collections,
including Google Book Search and HathiTrust, are combined with the 170 million items cataloged in WorldCat to
provide libraries using WorldCat Local a rich and growing
index that represents the combined print, electronic and
digital collections of the OCLC membership.
WorldCat Local is the service that combines the cooperative power of OCLC member libraries worldwide with the
ability to use WorldCat.org as a solution for local discovery
and delivery services. WorldCat Local provides a powerful
discovery environment that includes a locally branded Web
page and single search box, and presents localized results
first while at the same time allowing the user to search the
entire WorldCat database.
Since August 2009, users of WorldCat Local have been

able to search content found in OCLC electronic resource
services—OCLC FirstSearch databases, NetLibrary eBooks
and eAudiobooks, Electronic Collections Online eJournals,
ArchiveGrid archival collection descriptions, and CAMIO
(Catalog of Art Museum Images Online)—from the WorldCat Local search box. The Gale partnership continues these
efforts by adding content from non-OCLC sources, giving
libraries a full-featured way to easily connect information
seekers with the materials they need.
OCLC is expanding the central index to include resources
from other familiar content providers that are most used by
libraries today. Over time, the central index will provide
access to the majority of available content, and will be complemented by searching remote indexes to incorporate the
diverse materials libraries make available to their users.

WorldCat Mobile Pilot Recent Enhancements
The WorldCat Mobile pilot functionality has been enhanced with two new features: cover art for select items and
links to a local library catalog.
Now in its second year with more than 117,267 searches
sent from the UK, US, Canada, France, Germany, and the
Netherlands, the WorldCat Mobile pilot continues to provide library results for 1.4 billion items to mobile and smart
phone users at no cost.
Cover art is now displayed on an item’s detailed record
when artwork is available, and a link to the selected library’s catalog is also now enabled. As one of the mostrequested features from user feedback, this new functionality means a user can potentially check shelf status, place a
hold, or reserve an item through their mobile phone at their
local library.
The WorldCat Mobile pilot makes library results available for all Web-enabled mobile phones in either a stand-

alone, downloadable app or a simple Web “lite” browser
form. If your phone accepts apps, it will prompt you for
download or you may find the WorldCat app in the representative app stores. Otherwise, the browser version will
display when you type www.worldcat.org/m from your mobile phone.
All libraries—regardless of OCLC membership status—
are represented in the WorldCat Mobile pilot, as long as
they maintain a library profile in the WorldCat Registry.
The WorldCat Registry (http://www.worldcat.org/registry/
institutions/) profile is a free service made available to help
raise the visibility of all libraries on behalf of the OCLC
cooperative and the library community as a whole.
The WorldCat Mobile pilot is powered by the WorldCat
Search API (http://www.oclc.org/worldcatapi/default.htm)
and created and maintained by Boopsie (http://boopsie.com/
home/), a leader in mobile search technology.

QuestionPoint and Mosio’s Text a Librarian Announce Collaboration
OCLC and Mosio are working together to enable seamless integration of Mosio’s Text a Librarian text messaging
reference software with OCLC’s QuestionPoint reference
management service to provide a comprehensive virtual
reference solution for libraries.
OCLC and Mosio are exploring solutions to the demands
of a mobile world and the need for libraries to be able to
communicate with their patrons online and on-the-go.
QuestionPoint’s reference management suite that includes
email, online chat, and chat widgets combined with Mosio’s
Web-based Text a Librarian service for text messaging
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would offer patrons more virtual reference options and provide libraries increased efficiencies in managing patron inquiries in a single place.
The integration of Text a Librarian with QuestionPoint
services will begin with libraries based in the United States.
Text a Librarian is a mobile reference service technology
developed specifically for libraries. Built on Mosio’s awardwinning mobile questions and answers platform, Text a Librarian enables libraries to reach more patrons on the go
through their mobile phones. For more information regarding Text a Librarian, see http://www.textalibrarian.com/.
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JSTOR Now Indexed in WorldCat.org
Authenticated scholars and researchers with online access
to full-text content in JSTOR can now locate and connect to
articles through WorldCat.org.
Over 4.5 million JSTOR article-level records from more
than 1,000 journals, selected monographs, and other scholarly content are now indexed in WorldCat.org, the Web
destination for discovery of materials in libraries worldwide.
JSTOR records are delivered in WorldCat.org search results.
Scholars and researchers using WorldCat.org can now identify content in JSTOR and connect to the full-text using the

authorization provided by their library.
WorldCat.org is a Web destination with search and social
networking features that allow information seekers to discover, localize, and personalize content from local collections and those of more than 10,000 WorldCat libraries
worldwide. WorldCat.org indexing of JSTOR metadata
helps researchers easily identify resources in the collection
alongside other materials relevant to their work. An authorization is required for access to full-text materials in JSTOR.

RedLaser iPhone App and WorldCat Find Books in Local Libraries
iPhone users can now download the RedLaser application
to scan a barcode on a book and find that book in a nearby
library using data from WorldCat, the world’s largest online
database of records representing items held in libraries.
RedLaser, developed by Occipital, of Boulder, Colorado,
is a barcode scanning application and technology for the
iPhone, available through the Apple App Store. The RedLaser app, which is currently among the top 25 paid apps in
the App Store, turns the iPhone camera into a barcode scanner. For book barcodes, the app uses WorldCat APIs to deliver localized U.S. library results based on the user’s geolocation, providing library holdings, library location, contact,
and map information.

WorldCat APIs are available to anyone interested in creating noncommercial mash-ups or mobile apps that include
library data. Commercial apps like RedLaser use the WorldCat Search API through a simple partnership agreement.
OCLC also offers several other mobile applications and
access points to library information from WorldCat. The
WorldCat Mobile pilot app is available for download on a
variety of Web-enabled phones in the U.K., U.S., Netherlands, Germany, France, and Canada at www.worldcat.org/
mobile. A version of the WorldCat Mobile pilot app is also
available for use on all Android phones, including the Motorola Droid and the new Google Nexus One.

EBSCO Publishing to Acquire NetLibrary Division from OCLC
OCLC and EBSCO Publishing (EBSCO) have signed an
agreement whereby EBSCO will purchase the assets of the
OCLC NetLibrary Division and the rights to license a select
number of vendor-owned databases currently available
through the OCLC FirstSearch service. The purchase includes the NetLibrary eBook and eAudiobook platform as
well as operations and infrastructure in Boulder, Colorado.
NetLibrary eBook content and eAudiobook subscriptions
will continue to be available on the NetLibrary platform.
EBSCO plans to provide access to the NetLibrary eBook
content on the EBSCOhost® platform, one of the most used
eContent platforms, creating a comprehensive integrated
eBook and database service. NetLibrary eBooks will also
continue to be discoverable through WorldCat.org.
OCLC purchased the assets of NetLibrary in 2002 from
bankruptcy in order to protect libraries’ investments in
eBook content purchases, and to explore the potential of
eBooks for libraries during the early days of eContent and
the Web. OCLC members and publisher partners pioneered
new eBook platforms, new purchase and licensing models
and built a global shared eBook service for tens of thousands of libraries worldwide. OCLC has partnered with EBSCO to ensure even greater access to the important eBook
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resources of libraries.
OCLC's commitment to protecting libraries’ investment in
NetLibrary eBooks continues. All NetLibrary eBooks purchased by libraries will be placed in a dark archive—the
OCLC eBook Archive—at least through March 2013. Just
as OCLC protected member libraries' investments with the
acquisition of NetLibrary in 2002, the agreement with EBSCO ensures that all NetLibrary eBooks purchased by libraries continue to be secure.
EBSCO will provide OCLC MARC records for applicable eBooks to libraries free of charge and will ensure continued visibility of these important collections in WorldCat.org. EBSCO plans to maintain the popular eBook content purchase model and will explore eBook subscription
options. Thousands of libraries also subscribe to Recorded
Books eAudiobooks on the NetLibrary platform. This service will continue as EBSCO and Recorded Books will partner to provide access and new eAudiobook content on the
NetLibrary platform.
EBSCO has also purchased the rights to license certain
vendor-owned databases that are currently available via
FirstSearch. Existing FirstSearch subscribers will continue
to receive access to these databases on the FirstSearch ser-
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vice through the end of their current subscriptions. In order
that customers experience an ideal transition to EBSCOhost
following the current subscription period, pending approval
of database owners, EBSCOhost access to these databases
will be activated to run in parallel with FirstSearch access
for the remainder of the current subscription.
OCLC will continue to deliver important library content
via the FirstSearch platform. The WorldCat database, the
WorldCat base package of databases and databases of primarily library owned content will continue to be offered
through both FirstSearch and WorldCat.org. In 2008, OCLC
expanded the visibility of FirstSearch databases by providing coverage of all FirstSearch content on both the FirstSearch platform and WorldCat.org.
OCLC and EBSCO have put in place processes to ensure
continuity of service and support. FAQs for customer and

member support, ordering, billing, and service transition
is available at FirstSearch frequently asked questions
(http://www.oclc.org/us/en/firstsearch/content/questions/
default.htm) and http://support.epnet.com/
knowledge_base/detail.php?id=4789.
Moving forward, OCLC will concentrate new development resources on enhancing and expanding WorldCat
services and developing new services to streamline and
lower costs of library management workflows. OCLC will
continue to increase investment levels in support of valued library cataloging and resource sharing services.
OCLC will also continue to build partnerships with publishers, library content developers and other content aggregators to provide maximum discoverability of a library’s complete collection through WorldCat.org and
WorldCat Local.

NetLibrary eBooks Compatible with Popular eBook Readers
OCLC NetLibrary, the leading provider of eContent solutions for libraries, currently offers more than 140,000 PDF
titles that are compatible with the Barnes & Noble nook,
Sony's Daily Edition, and other devices including all four
Sony Digital Readers (PRS-300, 505, 600 and 700BC), as
well as the COOL-ER. Titles available in the NetLibrary
catalog include current bestsellers, award-winners, and
timeless classics, and cover subject categories ranging from
fiction to business to personal growth and more.
OCLC NetLibrary uses the Adobe Content Server to provide offline eReader capability to library users. Adobe Content Server is integrated with the OCLC NetLibrary platform to offer users seamless offline access to the library's
existing NetLibrary collections, providing library users a
single point of access to eBook content for online and offline use. Users who have established a NetLibrary account

can log in, download selected titles to their computers, and
transfer them to supported devices using Adobe Digital Editions.
NetLibrary offers comprehensive collections in all core
subject areas including humanities, physical sciences, technology, medicine, and literature. Libraries can choose from
tens of thousands of frontlist and best-selling trade titles;
ready reference materials, including encyclopedias, dictionaries, directories, and handbooks; and resources for students, teachers, and faculty. NetLibrary also offers services
and tools to help libraries streamline acquisitions, integrate
eBooks into an integrated library system, and facilitate discovery of collections. For more information on portable
solutions available from OCLC NetLibrary, and to view
available collections visit www.oclc.org/ebooks/
Go_portable/.

A New Way to Access the OAIster Database
OCLC is pleased to announce that a freely accessible site
for searching only OAIster records is now available.
With this OAIster site, http://www.oaister.worldcat.org/,
you are able to search only OAIster and its millions of metadata records.
OAIster records will continue to be indexed in WorldCat.org, and will be integrated in WorldCat.org search results along with records from thousands of libraries worldwide. They will also be included in WorldCat Local and
WorldCat Local “quick start” search results. Additionally,
they will continue to be available on the OCLC FirstSearch
service to base package subscribers, providing another valuable access point for this rich database and a complement to
other FirstSearch databases.
No. 104

OAIster is a union catalog of digital resources hosted at
the University of Michigan since 2002. Launched with grant
support from the Andrew W. Mellon Foundation, OAIster
was developed to test the feasibility of building a portal to
open-archive collections using the Open Archives Initiative
Protocol for Metadata Harvesting (OAI-PMH). In 2009,
OCLC formed a partnership with the University of Michigan in order to provide continued access to open-archive
collections through the OAIster database.
OAIster has grown to become one of the world’s largest
aggregations of records pointing to open-archive collections
with more than 23 million records contributed by over 1,100
organizations worldwide.
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OCLC Adding Records to WorldCat for Google Books and HathiTrust Collections
OCLC is adding records to WorldCat that represent digitized books from the Google Books Library Project and the
HathiTrust Digital Library to provide greater access to and
increased visibility of these rich digitized collections.
OCLC is working with libraries, Google and the HathiTrust to derive new MARC records that represent these digital collections based on the rich collection of print records
contributed to WorldCat by the OCLC membership over the
last 40 years. Searchers will begin seeing these records in
WorldCat immediately. OCLC will continue to add records
for these collections to WorldCat on an ongoing basis.
WorldCat searchers will be able to locate digitized books
from these collections and link to the associated book land-

ing page, and in some cases can access the full text of
eBooks available through these significant initiatives.
As a digital repository for the nation’s great research libraries, the HathiTrust Digital Library brings together the
immense collections of partner institutions. HathiTrust was
conceived as a collaboration of the 13 universities of the
Committee on Institutional Cooperation and the University
of California system to establish a repository for these universities to archive and share their digitized collections.
More about HathiTrust is at www.hathitrust.org/. OCLC and
the HathiTrust are working together to implement a public
interface for the HathiTrust catalog through a WorldCat
Local interface, to be introduced later in 2010.

Library Schools May Receive CONTENTdm for Their Students at No Cost
For more than a decade, OCLC has supported library students and library schools through our Library and Information Science (LIS) Education Program. The goals of this
program are to help students put theory into practice by giving them hands-on experience and access to many services
and software that are used in today’s library environment,
and to reduce the time and cost that libraries spend on training new staff members.
Approximately 2,000 libraries, museums, and archives
use the CONTENTdm Digital Collection Management Software. Today, we work with 25 library schools to provide
students with experience building and managing digital collections. With a fundamental understanding of database design, digitization and born-digital file formats and metadata
standards, students can build on skills needed to successfully manage digital assets.
OCLC provides a CONTENTdm server for each instruc-

tor, including 25 user accounts, storage for up to 300 digital
collections, software maintenance and upgrades and more—
all at no cost to the participating schools. Also included is
the CONTENTdm Hosting Services, where OCLC staff host
and manage the CONTENTdm installation for each university, rather than the university allocating the staff and resources needed to run it on their own local server. OCLC
offers all of the necessary operational support related to
CONTENTdm hardware and software.
CONTENTdm offers a unique teaching vehicle for examining many of the latest technologies, tools, standards, and
contemporary issues that today’s libraries and other cultural
heritage organizations frequently have to consider and manage. Learn more about the CONTENTdm in the LIS Classroom Program at http://www.oclc.org/us/en/services/
brochures/214239usf_CONTENTdmClassroom.pdf.

Blue Ribbon Task Force Issues Final Report
Addressing one of the most urgent societal challenges of
the Information Age—ensuring that valued digital information will be accessible not just today, but in the future—
requires solutions that are at least as much economic and
social as technical, according to a new report by a Blue Ribbon Task Force.
The Final Report from the Blue Ribbon Task Force on
Sustainable Digital Preservation and Access, called
“Sustainable Economics for a Digital Planet: Ensuring
Long-term Access to Digital Information,” is the result of a
two-year effort focusing on the critical economic challenges
of preserving an ever-increasing amount of information in a
world gone digital. The full report is available online at
http://brtf.sdsc.edu/biblio/BRTF_Final_Report.pdf.
While much has been written on the digital preservation
issue as a technical challenge, the Blue Ribbon Task Force
report focuses on the economic aspect; i.e. how stewards of
June 2010

valuable, digitally-based information can pay for preservation over the longer term. The report provides general principles and actions to support long-term economic sustainability; context-specific recommendations tailored to specific scenarios analyzed in the report; and an agenda for
priority actions and next steps, organized according to the
type of decision maker best suited to carry that action forward. Moreover, the report is intended to serve as a foundation for further study in this critical area.
The Blue Ribbon Task Force was launched in late 2007
by the National Science Foundation and The Andrew W.
Mellon Foundation, in partnership with the Library of Congress, the Joint Information Systems Committee of the
United Kingdom, the Council on Library and Information
Resources, and the National Archives and Records Administration.
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Editor’s note: Excerpts from the report of the Library of Congress appear below. The full report is available at
http://www.loc.gov/catdir/cpso/MLA2010.doc
MUSIC DIVISION

REPORTED BY Sue Vita, Joe Bartl, Mark Horowitz, Karen Lund, and Steve Yusko
Since the last MLA meeting in Chicago, the Music Division made significant progress in pursuing its primary
goal, which is to improve access, both on site and online, to
its collections. This was the first year that the two Music
Bibliographic Access teams were fully integrated into the
Music Division, and the success of this move can be seen
both in the numbers of materials now accessible, and in the
breadth of cataloging and metadata projects completed and
in progress.
Ninety-three entries for special collections were added
to the Performing Arts Encyclopedia (PAE), bringing the
total to 296. More than 33,900 master digital files were
added to the PAE, including four new special presentations.
More than 12,000 collection items were cataloged. Metadata was created for 13 previously “hidden” collections.
The RIPM project has resulted in 89,509 pages from 225
volumes of 45 periodical titles scanned, to be made available online in the Performing Arts Reading Room, and after
3 years, available on our web sites.
331,472 items, including those in 10 new special collections, were added to the collections, representing diverse
genres in music, theater and dance. This year, the Music
Division began a special initiative to identify American music publishers who are not complying with the mandatory
deposit requirement of the Copyright Law, and to file claims
to acquire their publications. With the assistance of the
Copyright Acquisitions Division, we have claimed nearly
2,200 titles, which should result in significant acquisitions
in the coming months.
The Music Division responded to a total of 14,280 reference inquiries (including requests coming directly from
congressional offices), submitted in-person and by phone,
email, fax and letter.
In April, the Music Division began a year-long Collections Analysis Project, the goals being to produce an overview of the collections, their condition and accessibility; to
identify and resolve problem areas in the stacks resulting in
“not on shelf” and other unsatisfactory responses to reader
requests for materials; and to prepare for a complete stack
reorganization when LM G12 becomes available for housing music materials.
At the end of the fiscal year, the Music Division had 77
staff members in 6 sections: Administrative, Acquisitions
and Processing, Reader Services, Concerts, Digital Projects,
and Bibliographic Access.
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Digital Resources: From January 2009 to March 2010,
the Digital Team of the Music Division launched four new
Web presentations on the Performing Arts Encyclopedia
(PAE), added materials to already existing presentations and
launched a companion site to the Concerts from the Library
of Congress on Radio show for the 2009-2010 season. The
new presentations included:
Felix Mendelssohn (released 3/26/09)
Coptic Liturgical Music: The Ragheb Moftah Collection (released 10/01/09)
Ernest Bloch and the Library of Congress (released
12/09/09)
Samuel Barber at the Library of Congress (released
3/09/10).
Ten hymnals by William Billings were added to the
PAE, the opera Justice was added to the Roger Reynolds
Collection, and three more Elliott Carter sketches were
added to the Web site.
The Music Division also maintains a new blog: In the
Muse: Performing Arts Blog http://blogs.loc.gov/music/
The PAE can be found at www.loc.gov/performingarts/
and the Concerts site is available at http://www.loc.gov/
radioconcerts/.
Acquisitions: The Music Division added significant
single items and collections this calendar year, highlighting
the breadth and depth of the materials already found among
our holdings. In addition to contemporary music scores
secured through Copyright, we gained valuable rare materials through purchase and gift, enhancing areas for which we
are especially well-known.
Processing: The Music Division added some 327,561
items (including 12 special collections) in calendar year
2009. 20 new finding aids were completed, and a total of
313,690 items were processed.
Reader Services: The Reader Services Section conducted 32 orientations and/or tours of the Music Division to
groups of visitors, teachers, scholars, librarians, and potential donors to the Library (183 attendees). Most tours included a display of music manuscripts.
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In addition, the Music Division provided the following
reference assistance in fiscal year 2009: 1,927 requests
originated from the Library’s web-based “QuestionPoint/
Ask a Librarian” correspondence system or other e-mail;
2,127 were received by telephone; 4,457 came from personal visits by patrons to the Performing Arts Reading
Room; and 128 inquiries were posed by letter. There were
some 99,242 requests for material to be examined in the
Performing Arts Reading Room.
Materials from the collections of the Music Division
were displayed in conjunction with 31 concerts, lectures,
and other events in the Library’s Coolidge Auditorium.
The RIPM Consortium Ltd. has signed an agreement
with the Library which will facilitate the teaching, study,
and scholarship of early printed music periodicals by the
creation of digital images which will be maintained on a
searchable electronic database. Print serials and microform
media are being scanned. 89,509 pages from 225 volumes
of 45 periodical titles have been scanned to date. This is to
be made available online at first via access within the Performing Arts Reading Room, and after 3 years, available on
our public web sites.
The Music Division has also started a Collection Analysis Project. First steps included putting materials in order in
the Division stacks, involving much re-labeling, repackaging, cleaning, shelving, and shifting. In addition,
many minor repairs and improvements were made throughout the working area. The circulation status of over 1,550
items was changed from “In process” to “Not charged,” thus
making them accessible to the public. Duplicate copies of
more than 5000 books were processed and sent to secure
off-site storage, freeing up additional shelf space for newly
arriving books. Additional copyright materials were sorted
and prepared for off-site storage. Larger preservation issues,
to be dealt with on-going, have been identified in conjunction with Preservation personnel. More than 500 problem
items were processed, labeled, and routed to the appropriate
administrative unit outside of the Division stacks. Four Junior Fellow Summer Interns and one volunteer, all with career interests in Library Science, assisted with various aspects of the Collections Analysis Project during the spring
and summer.
Interns: The Music Division has greatly expanded its
intern programs this year. These programs offer college
students opportunities to get hands-on experience in archival
work, while helping the Library process collections and
make them available to scholars.
Interns under the aegis of the Acquisitions & Processing Section worked on the correspondence of Mario Castelnuovo-Tedesco, and multi-format materials in the Wanda
Landowska, Gilbert Miller, William Strickland and Peter
Matz collections.
In addition, these intern projects were a joint effort of
Reader Services and the Bibliographic Access Sections:
•

•
•

Musical Theater Sheet Music Project
1 Intern (Fall semester, Catholic University)
worked on the First Editions Project (M3.3)
1 Intern (Spring semester, Montgomery College)
worked on the Musical Theater Sheet Music Project and the Jazz Unpublished Copyright project.

As part of its Fellowships in the Dance Heritage Program and with funds from the Gladys Krieble Foundation
and The Andrew W. Mellon Foundation, the Dance Heritage Coalition provided the Music Division with a summer
intern. Barnard College dance major Judy Estey was selected to spend six weeks in the Division where she processed five small dance collections and created finding aids
for each. After the internship, she was placed in the D.C.
Historical Society for an additional six weeks. In addition to
providing a stipend for Ms. Estey, the Dance Heritage Coalition gave $3,000 to the Music Division, which was placed
in its Dance Heritage Fund.
Under the direction of the Specialist for the Dayton C.
Miller Flute Collection, an intern assisted in further documenting the holdings of this collection.
MUSIC BIBLIOGRAPHIC ACCESS SECTIONS 1/2 (BAS)
Since the October 2008 merger of the Music Bibliographic
Access Section (BAS) with the Music Division, the two
BAS teams have cooperated at an unprecedented level to
provide access to unprocessed music materials. These materials include not only current receipts from Copyright and
Acquisitions, but many legacy and previously inaccessible
scores, manuscripts, and special collections.
Bibliographic, Authority, and Inventory Metadata
Newly inventoried items added to music general collections: 13,442. Format breakdown of newly inventoried
items: Books, 3,701; Computer files, 34; Scores, 5,172;
Sound recordings, 3,863; Manuscripts, 342; Serials,
7; Other, 323.
In addition to items inventoried, 4,127 items were copycataloged and 5,653 non-US and 6,241 US items received
appropriate cataloging.
Alongside remaining current with music general collections receipts, BAS has played an important role in providing metadata for previously hidden collections. Examples
include the following projects: Musical Theater Sheet Music; PAE metadata: Coptic materials, Elliott Carter materials, American choral music, M1490 project; First Editions
(M3.3) Project; Pre-1600 music manuscripts; Irene Heskes
Yiddish Theater Music Collection; Jazz Unpublished Copyright Deposit Project; Vault scores; Heinemann collection;
ML96 collection; Klemperer Archive books; Gospel Music
Project; Letters Project; Music written to commemorate the
September 11, 2001 attacks; and Hungarian choral music.

4 Junior Fellows (Summer semester) worked on the
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MUSIC DIVISION PERSONNEL
Appointments:
• Daniel Boomhower, Head of Reader Services Section,
Music Division, Jan. 4, 2010
• Lisa Shiota, Specialist, Reader Services Section, Music
Division, May 26, 2009

Retirements:
• Richard Hunter and David Sommerfield, music
metadata specialists (both of whom would prefer to be
called “catalogers”) have retired after long and distinguished service to the Library and the music cataloging
community.

PACKARD CAMPUS FOR AUDIO-VISUAL CONSERVATION, RECORDED SOUND SECTION

Reported by Caitlin Hunter
FY2009 was the second operational year for the Packard Campus for Audio-Visual Conservation (PCAVC), also
referred to as the National Audio-Visual Conservation Center. This year saw the completion of the construction and
maintenance work on the 3rd floor of the PC storage building and the installation of fixed shelving for additional collection supplies and materials. Work on the sound preservation laboratories continued. Four of the nine expert audio
reformatting (A1) rooms have been completed and are in
use. A fifth room is in development. In anticipation of hiring
an engineer dedicated to preserving American Folklife Center materials, a sixth A1 room may be ready by the end of
FY2010. September saw the technical build-out and final
testing of the first high-throughput audio suite (A2), designed to digitize four simultaneous streams of mono audio
on ¼” tape. The second A2 room, intended for cassettes,
was recently completed. Whereas this room currently allows
four cassettes to be transferred at a time, the expectation is
that this figure will jump up to eight simultaneous cassettes
in the near future. IRENE has been relocated to the
Culpeper site and testing is currently being planned. Work
continues on the born digital and live digital acquisitions
components of the sound preservation laboratories.
A number of Recorded Sound positions were posted
and filled, including the Recording Lab Supervisor, seven
processing technicians, four audio preservation specialists,
and two audio preservation technicians. During this period,
one of our catalogers passed away.
Development of NAVCC Workflow Software continued in FY2009. In February 2009 the MBRS Recorded
Sound Section transitioned from the long-standing practice
of playing original recordings for researchers and began
providing all-digital access to audio collections and accompanying image/print materials for users in the Recorded
Sound Reference Center on Capitol Hill. All duplication
and preservation transfers are processed through the new
workflow system. As of late February 2010, all listening
requests are being processed through this software as well.
Staffs from the Recorded Sound Section, along with
Packard Campus automation specialists, have been working
with contractors to convert ILS (MARC) cataloging data for
sound recordings to the MAVIS database. It is expected
that all records for sound recordings – approximately
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460,000 bibliographic records – will be converted to
MAVIS by mid-2010.
New Acquisitions: This year, the Recorded Sound Section acquired a number of notable collections encompassing
a wide variety of content. Examples include the Strober
Presidential Oral History Archive (interviews with key figures from the Kennedy, Nixon, and Reagan administrations), the Louisiana Hayride Collection (recordings and
documentation of the country music radio program broadcast from Shreveport, Louisiana in the 1950s and early
1960s), the Rainer Lotz Collection (78 rpm disc recordings
of American and European Jazz, ragtime, and other pre-jazz
styles from 1890s-1920s), and the Bill Cook Collection
(Vitaphone, lacquer, and transcription recordings of hard-tofind radio broadcasts from the 1930s and 40s).
Additional significant acquisitions include the Dexter
Gordon Collection, the Ed Petre Collection of 45 rpm discs,
and recordings from the Adventures in Sound radio program. Recorded Sound received transfers from Manuscript
and Music Division collections such as the Robert S. McNamara Papers, the Martin Sherwin Collection, the Mario Castelnuovo-Tedesco Collection, and the Wanda Landowska
Collection. The second of five annual shipments of the
David Canfield Composer Archive (a continuing joint purchase with Music Division) was also received. Recorded
Sound 2009 acquisition statistics were as follows: 8,278
purchased items, 24,118 items from copyright, 12,843 items
as gifts, and 606 incoming transfers, for a total of 45,845
items.
Collection Processing: Recorded Sound catalogers and
technicians continued processing audio and paper materials
and cataloging them in ILS and MAVIS. Recorded Sound
staff processed papers and cataloged recordings from over
thirty-five archival collections, while also continuing to
work on current audio copyright deposits, purchased classical and ethnic recordings, spoken word, and OVOP Field
Office acquisitions from New Delhi, Nairobi, Islamabad,
and Cairo. Recorded Sound processed a total of 28,766
items, which included 6,317 core level and 4,649 minimal
level records.
Junior Fellows: During the summer of 2009, MBRS
hosted four Junior Fellows (one in Recorded Sound, three in
Moving Image) who provided additional processing work at
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the Packard Campus. The Recorded Sound Section fellow
helped process sound recordings from the Coca-Cola, Martin Sherwin, and Sandy Gibson collections in MAVIS. He
also started the sorting and organization of paper materials
from the Tony Schwartz collection.
Sound Laboratories: By June, the team was fully staffed
and after initial training, began work on several major preservation projects, as well as fulfilling outside purchase requests. Over 1,700 recordings were preserved during
FY2009.
Basic listening and scanning requests continue to be
handled by processing technicians. For basic listening purposes, over 650 items were digitized and 1,300 items were
scanned.
Continuing Programs and New Initiatives: Association of Recorded Sound Collections (ARSC) Tour: On May
27, 2009 the Packard Campus hosted a pre-conference tour
for 110 members of ARSC. Recorded Sound Section and
Audio Lab staff acted as docents, discussed their work, presented collections and equipment of interest, and demon-

strated the new technology being used here to digitally preserve a variety of obsolete analog audio formats. It was
also a unique opportunity for staff to interact with expert
collectors and representatives from institutions with important audio holdings and hear about other efforts underway
outside of the Library of Congress to preserve and provide
access to recorded sound.
National Jukebox Project: In January 2009, the Library
of Congress and Sony Music, Inc. signed an agreement that
granted the Library a license to stream thousands of acoustic-era sound recordings on the internet. The recordings, 78
rpm discs primarily from the Victor and Columbia labels,
include Vaudeville routines, ethnic music, dramatic recitations, early jazz and ragtime, music of great American songwriters, and operatic recordings by some of the greatest
singers of the early 20th Century. Current plans are for a
June/July 2010 release with approximately 10,000 recordings online. The University of California, Santa Barbara
is collaborating on this project and allowing the use of data
from their Encyclopedic Discography of Victor Recordings.

POLICY AND STANDARDS DIVISION

Reported by Barbara Tillett
LCRI Review: The Policy and Standards Division,
after considering recommendations from the PCC LCRI/
RDA Task Force on the disposition of the current Library of
Congress Rule Interpretations (LCRIs), evaluated each of
the 545 existing LCRIs in the context of the U.S. National
Libraries RDA Test in 2010. PSD decided that approximately 125 be retained and revised as annotations for RDA
instructions to be used during the RDA Test. Some have
general application but most have a narrow scope and will
need to be consulted by only some of the testers. Content
with general application is being revised to remove unneeded information.
The main categories of LCRIs being retained and revised as annotations include general guidance on precataloging decisions (e.g., monograph vs. serial), guidance
on corporate body status for consistency (e.g., concentration
camps, libraries, printers), instructions related to CIP practices to convey information to libraries using CIP records,
instructions for names of places because RDA Chapter 16
for places is not yet complete, instructions for musical
works and legal works because not all needed revisions
have yet been incorporated in RDA, and instructions developed with other constituencies for consistency (e.g., named
works of art, American Indian tribes, manuscript repositories).
The main categories of LCRIs being cancelled include
historical information or explanation of past practice, directions for evaluating/updating headings for transition to
AACR2, instructions that were incorporated into RDA, instructions contrary to RDA instructions, and instructions for
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situations where cataloger’s judgment should be applied.
Further revision will be considered after participants in
the U.S. National Libraries RDA Test have given their feedback on the need for and usefulness of this documentation.
Authority Non-Latin Reference Pre-population Project: PSD hopes to announce soon a process by which catalogers that have been examining the non-Latin script references added to name authority records since 2008 can contribute to the development of policies and practices for the
future, such as the issues raised in the white paper on nonLatin script references in name authority records (see URL
http://www.loc.gov/catdir/cpso/nonlatin_whitepaper.html).
VIAF and NACO: The Virtual International Authority
File (VIAF) is available at http://viaf.org/ for all PCC catalogers to use as a reference source for identifying persons
and for resolving conflicts and disambiguation of personal
names, as needed. When new and useful information is
found in VIAF, it may be used and should be justified in a
670 field citation. All information should be used in accordance with AACR2, the LCRIs, and current NACO policies. Examples of VIAF citations will be added to the Descriptive Cataloging Manual (DCM) Z1, 670 section, in the
next update.
Major Update to Cataloger’s Desktop: Cataloger’s
Desktop 3.0 is now available. It is a major modernization of
the popular Web-based subscription service. Desktop is the
Library of Congress’s integrated, online documentation service with the most important cataloging and metadata resources. The re-systemization of the service features a significantly enhanced bibliographic Web-based toolbox.
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Desktop currently includes resources in ten languages from
more than a dozen countries. The user interface is provided
in English, French, German, and Spanish.
Desktop 3.0 incorporates the most up-to-date searching
and navigation, including: fuzzy matching, finding/
excluding similar resources, dynamic drill-downs, contextual analysis, search relevancy, remembering search histories, query federation, facetted search drill-downs, and a
search engine that adapts to a user’s search behavior. Desktop 3.0 takes advantage of state-of-the-art search and navigation techniques that help users find what they need faster
and easier than ever before.
To help users optimize their use of Cataloger’s Desktop
3.0, a battery of learning aids and practical tips is available.
These include a series of webinars in both English and
Spanish, free online training files, PowerPoint presentations,
and “at-a-glance” how-to handouts. Additional information
is available from the Cataloger’s Desktop Web site at URL
http://www.loc.gov/cds/desktop/.
LCSH/SKOS: The LCSH/SKOS terminology section
of the Authorities & Vocabularies service (http://id.loc.gov)
has achieved the following developments over the past year:
1) enhanced use statistics to evaluate the effectiveness of the
service; 2) weekly updates; 3) access to deleted terminology; 4) a scope statement explicitly describing the contents
of the product. For the immediate future, plans include: 1)
enhanced human search functions, including the nonpreferred term search; 2) experiments to discover feasibility
of a “social tagging” function in which users could suggest
alternate terminology; 3) experiments in developing a
“subject suggester” function; 4) re-design of the search results screen to display the “visualization.” Longer-term
goals include adding more vocabularies, including: Thesaurus of Graphic Materials, MARC Geographic Area Codes,
MARC Language Codes, MARC Relator Codes; and several additions in support of technical metadata standards,
including Preservation Events, Preservation Roles, and
Cryptographic Hash Functions.
LCSH Genre/Form Projects: The Policy and Standards Division continues to develop LCSH genre/form
headings and policies for their use. There are currently four
active projects:
Moving images. In April 2009 PSD requested comments on a plan to cancel most of the existing subject headings denoting genres of video recordings. In November, the
decision was made to follow through with most elements of
that proposal. PSD is currently requesting comment on a
proposal to modify the hierarchical structure of the moving
image genre/form headings.
Music. PSD is collaborating closely with the Music
Library Association to deconstruct existing topical headings
into their constituent genres, forms, and mediums of per-
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formance, so that those elements can be separately coded
and searched.
Cartography. In June 2009 comments were requested
on a plan to simplify cartographic form subdivisions used in
topical headings; most of the comments being positive, PSD
decided in November to follow through on the plan. Because the simplification is dependent on the existence of
cartographic genre/form headings, changes to the policy will
not occur until genre/form authority records are in
place. PSD is currently inputting proposals for cartographic
genre/form headings and hopes to approve the first group in
the late spring or early summer of 2010.
Law. In November 2009 the American Association of
Law Libraries presented PSD with its report, “Genre/Form
Terms for Law Materials.” Policy specialists and catalogers
are currently reviewing it and will confer with AALL as
necessary.
PSD will begin discussions of genre/form terms in religion at the June 2010 American Theological Library Association (ATLA) conference. For more information on the
projects, including the full text of the discussion papers,
decisions, and an FAQ, please see PSD’s genre/form Web
page, http://www.loc.gov/catdir/cpso/genreformgeneral.
html.
LCSH Validation Records: As of December 2009,
there are more than 34,000 subject validation records. These
records are being created at the rate of 500 a week. It is anticipated that the automatic generation of a total of 70,000 to
80,000 the validation records will be completed this year.
Special projects will then be initiated to create validation
records in subject areas that have been reviewed prior to
creation of validation records.
International Cataloguing Principles (IFLA – International Federation of Library Associations and Institutions): The Policy and Standards Division (and its predecessor, Cataloging Policy and Support Office) has been engaged for eight years in the work towards a new “Statement
of International Cataloguing Principles” to replace IFLA’s
Paris Principles of 1961. After worldwide review, the Statement was approved by all the worldwide participants and by
IFLA in January 2009 and was posted (freely available) in
February 2009 at URL http://www.ifla.org/en/publications/
statement-of-international-cataloguing-principles. Work on
the print publication of the text was completed in June, with
the help of colleagues worldwide to provide the Statement,
Glossary, and Resolution in 20 languages. The final volume
was available in print in time for the IFLA conference in
Milan, Italy, in August 2009. At that conference Barbara
Tillett, chief of the Policy and Standards Division, received
the IFLA scroll of recognition to celebrate her work on the
Statement.
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AMERICAN FOLKLIFE CENTER

Reported by Catherine Hiebert Kerst
The American Folklife Center (AFC) includes the Veterans History Project (VHP). Over half a million items
were acquired by AFC’s Archive, and over 127,000 items
were processed. VHP, now in its tenth year, acquired 408
new collections, including 25,267 items during 2009.
Key Acquisitions: George Pickow and Jean Ritchie
Collection (AFC 2008/005; final increment): The latest addition to this collection includes approximately 150 linear
feet of manuscripts, photographs, and ephemera, as well as
over 400 audiotapes. The material documents the long career of Jean Ritchie, the celebrated singer of traditional Appalachian ballads. It also includes documentation of the
folklore of the Cumberland Mountains, and related Old
World traditions in the British Isles, created by Ritchie and
her husband, George Pickow, a professional documentary
filmmaker and photographer. Pickow’s films and photos
include documentation of Southwest and Mexican, Peruvian, and Portuguese traditions.
Joseph E. Havranek Collection (AFC 2009/005):
Twenty-two interviews with blind blues musicians recorded
in 2007 and 2008, donated by Joseph E. Havranek. Transcriptions from these tapes appear in Havranek’s book, Visions of Blind Blues Musicians.
Ed Cray and Shim Farrell Collection (AFC 2008/037):
Ten 16-inch BBC Radio New York Studio transcription
discs containing recordings by Woody Guthrie, Tom Glazer,
Huddie Ledbetter, Josh White, Edith Hilaire, Betty Sanders,
Pete Seeger, Ruth Neal, and Oscar Brand, and one ten-inch
open-reel audio tape of Brand’s KPFA Radio program,
From Here to Sunday, featuring Jim and Rosalie Sorrels,
recorded December 12, 1960. Both were donated by Ed
Cray, folksong and ballad scholar, In addition, Shim Farrell
donated a tape of Cray’s radio program featuring Jesse
Fuller from 1959 or 1960.
Inauguration 2009 Sermons and Orations Project Collection (AFC 2009/001): A collection solicited by the
American Folklife Center from the public, which includes
over 300 submissions from 39 states and the District of Columbia, as well as Nairobi, Kenya. This multi-format collection documents the response of the American people to the
2009 inauguration of President Barack Obama, and features
manuscripts, audio recordings, video recordings, and photographs from numerous individuals as well as secular and
religious organizations.
Rik Palieri Collection (AFC 2009/023): Video and audiotapes from Palieri’s VCAM Vermont television program,
The Song Writer’s Notebook, including interviews with traditional performers and folk revival musicians.
L. Allen Smith Collection on Dulcimers and Dulcimer
Music (AFC 2009/025): Twelve linear feet of manuscript
materials, 32 audio cassettes, photographic materials, and
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electronic media documenting this musical instrument; bequeathed to AFC by the estate of scholar L. Allen Smith.
Lou Curtiss Collection (AFC 2009/032): DVD copies
of approximately 420 audiotapes from Lou Curtiss, recording engineer and record store owner, documenting the
first nine years of the San Diego Folk Festival, (1967-1975);
performances at the Sign of the Sun Bookstore; Folk Arts
Rare Records; and other California venues, and DVD copies
of radio programs from Mexican station XERB. The collection includes DVD copies of 57 audiotapes featuring performances by Sam Hinton, and recordings of such artists as
Doc Watson, Hedy West, Pete Seeger, Jimmy Driftwood,
Sandy Paton, Seamus Ennis, and A.L. Lloyd.
Saratoga Springs History Museum Collection of Caffè
Lena Materials, and the Caffè Lena Board of Directors Collection (AFC 2009/032): Over 18 linear feet of manuscripts,
recordings, and photographs documenting Caffè Lena, in
Saratoga Springs, NY, one of the first coffee houses in the
United States featuring folk performances.
Don Hill and David Mangurian Collection of Tape Recordings (AFC 2007/018): Analog tapes and digitized copies of the tapes representing over 40 hours of original field
recordings made between 1958 and 1961 in Baltimore, MD;
Clarksdale, MS; Chicago, IL; Delaney, AR; Los Angeles,
CA; Nashville, TN; New Orleans, LA; New York, NY; St.
Louis, MO, and in northern Georgia. The recordings comprise 724 songs and interviews with twenty of the musicians.
StoryCorps Collection (AFC 2004/001): The 2009 increment of this collection includes 35,694 digital files and
5,494 CD-Rs that contain hundreds of audio recordings of
oral narratives collected from a broad cross-section of the
American public, along with related photographs and logs.
National Council for the Traditional Arts (NCTA) Collection (AFC 2001/019): The 2009 increment of this collection includes approximately 540 manuscript pages, as well
as 12,147 digital files and 205 DAT tapes that contain audio
recordings of hundreds of performances by musicians and
other artists who performed at the National Folk Festival
and other public events sponsored by NCTA.
David Dunaway Collection of Interviews with Pete Seeger and Contemporaries (AFC 2000/019): The latest addition to this collection includes a number of CDs of Seeger
concerts, as well as 85 linear feet of FBI and CIA files on
Seeger.
In addition to these acquisitions, AFC acquired approximately 20 small multi-format collections, more than 2350
items of ephemera, and over 250 serial issues.
Cataloging: AFC added 161 collection-level records to
the Library’s Online Catalog in 2009. Formats cataloged
include the earliest sound cylinder recordings in the Ar-
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chive, instantaneous acetate discs, wire recordings, tape
recordings, digital audio tapes, compact discs, and digital
sound files. Among other things, the focus for cataloging
includes the earliest collections of sound disc recordings in
the Archive (circa 1933-1945), such as the earliest John A.
Lomax collections and The Robert W. Gordon Cylinder
Recordings, which form the initial core of the 1928 Archive.
Other recordings cataloged were collected as part of the
New Deal documentation of American culture, and include
Charles Seeger’s South Carolina WPA recordings and the
Florida WPA recordings. Notable are the wire recordings of
oral epic songs and lyric songs collected by Albert B. Lord
from May 14-26, 1950 in Novi Pazar, Serbia and Bijelo
Polje, Montenegro. A significant number of tape recordings
from the 1950s to 1970s containing old-time string band
music and fiddle tunes of the Appalachian region and Midwestern states have also now been cataloged.
In addition, notable new collections received by the
Archive were cataloged, in particular, the Surviving Hurricanes Katrina and Rita in Houston Collection (AFC
2008/006) which consists of born-digital oral history interviews with 104 survivors of Hurricane Katrina and Hurricane Rita who relocated to Houston, Texas, after the 2005
storms. Interviews were conducted from 2006 to 2008 as
part of “Surviving Katrina and Rita in Houston: A SurvivorCentered Storytelling and Documentation Project,” directed
by Carl Lindahl and Pat Jasper in consultation with the
American Folklife Center.
Digital Archive Projects: State Sampler Series: In
2009, AFC began a project to provide selections of audio
and photographs from each state, which will become part of
its “Folklife in Your State” pages. This feature on the AFC
website will ensure that all Americans, and all members of
Congress, have folklife materials from their home state
available online at the AFC website. The first state, Rhode
Island, went online in September, 2009.
Traditional Music and Spoken Word Catalog: This
fully searchable catalog is part of the Library’s Performing
Arts Encyclopedia website, and is also accessible from
AFC’s homepage. The database consists of approximately
34,000 bibliographic records representing individual songs,
tunes, or spoken performances on the field recordings in
AFC’s collections; most date from 1933 to 1950. In addition
to access through the LC Online Catalog, the data on the
individual cards from the AFC Traditional Music and Spoken Word Catalog can be found through Google and any
number of other search engines, making bibliographic information on AFC’s early sound recordings widely accessible.
In May 2009, this resource was expanded to deliver digitized sound files of 639 recordings along with the bibliographic description of the titles. http://memory.loc.gov/
diglib/ihas/html/afccards/afccards-home.html
Ethnographic Thesaurus: AFC continued to develop
and revise the beta version of the Ethnographic Thesaurus
(ET), a comprehensive, controlled list of subject terms created to describe multi-format ethnographic research collecNo. 104

tions. AFC staff have reviewed and expanded those sections
of the ET related to Belief, Ritual, Health, Language, Verbal
Arts & Literature, Music, Dance, and Foodways. Currently,
revision of the Art and Material Culture facets is underway.
The ET was created by the American Folklore Society, with
significant input and guidance from AFC. Primary support
for the development of the ET was provided by a major
grant from the Andrew W. Mellon Foundation from 2004-7.
The ET is available on the American Folklore Society website at: http://et.afsnet.org/.
James Madison Carpenter Collection: AFC is currently
developing a presentation of its James Madison Carpenter
Collection, a large multi-format collection of British traditional song, music, and drama. Significant progress has
been made towards integrating bibliographic information
and corresponding digital objects, and the digitized collection will be released in 2010 as part of the Library’s Performing Arts Encyclopedia.
AFC Webcasts (on the Library’s Webcasts site): Numerous separate webcasts presenting AFC’s events
(concerts, lectures, and symposia) were added to the Library’s streaming webcast service. For links to webcasts, go
to: http://www.loc.gov/folklife/events/pasteventsmenu.html.
AFC Facebook Page: The AFC Facebook Page was
proposed and approved in 2009 and launched early in 2010.
Projects: Indigenous Documentation Training Program: AFC staff, together with Tom Rankin, Director of the
Center for Documentary Studies, Duke University, traveled
to Kenya in July 2009 to continue the cultural documentation training program with Maasai communities that was
initiated in 2008. The ten-day program of activities included
a transfer of documentation and IT equipment to the Maasai.
(Cameras, audio recorders and laptop were purchased for
them by the World Intellectual Property Organization,
which was a co-sponsor of the project.) The program also
involved further practice with the equipment, and fieldwork
projects by Maasai trainees, focusing on herding, schooling,
musical performances and oral history documentation. The
training program has provided a solid base for the Maasai to
continue to document their lives and the pressing social issues they face in a rapidly changing social and political environment.
Treasures from the American Folklife Center on XM
Radio: Since January 2007, AFC staff members have participated in a series of on-air interviews with Bob Edwards
of the Bob Edwards Show on XM Satellite Radio, for a segment entitled “Treasures from the American Folklife Center,” which airs approximately bi-monthly. The programs
are often rebroadcast on Edwards’s Public Radio International program Bob Edwards Weekend, which airs nationally. Each interview, scripted in advance by AFC staff
members and XM producers, focuses on a specific aspect of
AFC’s archival collections. 2009 program topics included:
Halloween, recordings of unusual sounds, songs of wealth
and hardship, the legacy of Archie Green, and songs about
home.
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QUESTIONS

AND

ANSWERS

Jay Weitz, OCLC

Too Much (Date) Information
Q: Usually we are tortured by not enough date information
on a sound recording. Here I have too many dates. On the
container: Copyright (c) and P (with a circle) 1986 and
2001. OK, simple enough. Then the liner notes say this is a
compilation made from a series live concerts that took place
in 1983. I was going to do DtSt “p” and Dates 2001, 1983,
but that leaves my 1986 hanging. One could infer that in
1986 the final product was produced by means of a “collage
effect ... accomplished by combining various parts of the
concerts.” Or not. And if that’s the case, where does that
date go?
A: You needn’t feel obligated to account for every date that
might appear on any particular sound recording, especially

any dates that are not explained. Your choices of DtSt “p”
with 2001 as the date of your recording’s publication and
1983 as the date of original capture all sound correct. If
there is no explicit explanation of the 1986 date (such as
release on a different label, release in a different recording
medium, whatever), don’t worry about it. You could do
some research, if you wish, but that is entirely optional. It
sounds as though it would be appropriate to include a note
(possibly quoted?) indicating that the performances were
recorded live in 1983, which would explain that date. If you
remain uncomfortable about omitting the 1986 date, you
could include a quoted note of the copyright statement, but
that’s up to you.

Renewing, Assigning, and Transferring the Copyright Question
Q: We’re running into a lot of songs from movies, so we
see a fair amount of copyright dates for the movie production companies which are then quickly assigned to a normal
music publisher. For example, the caption says: “Copyright
MCMXXXIV by Paramount Productions Music Corp. Assigned 1934 to Famous Music Corp. 1619 Broadway,
N.Y.C.” In this example, Famous Music is on the cover,
aka title page; they are clearly the publisher. When I record
1934 as the date, is it still considered a copyright date? Or
has the process of assigning the copyright to a different publisher morphed it into a true publication date? And would
your answer change if the copyright assignment was different from the original copyright, say 1935, for this case?

A: Several years ago, I did some quick research into the
copyright/renewal/assignment/transfer mess and concluded
that from a cataloging perspective, all of the renewals, assignments, and transfers (prior to 1978) should be ignored
along the lines of LCRI 1.4F6, in the absence of any other
meaningful change to the publication. (A change of publisher would be considered meaningful.) As I interpret all
this in the context of the LCRI, if the original copyright date
is being chosen in the process of ignoring any other (same
year or later) renewal/assignment/transfer of copyright date,
the original copyright date is still a copyright date.

Capitalizing on the Capabilities of Word Processing
Q: I've been noticing that a number of LC records have
been coming through with machine-generated contents
notes (505) that are in ALL CAPS. This data is being harvested from publisher-supplied ONIX data. They are also
not properly formatted with regards to punctuation. I am
trying to decide what to do with these. The data make the
materials retrievable, but they are ugly. Do I retype the entire 505, or do I just let it go and look all ugly?

A: Here’s a suggestion about reformatting the 505 without
having to retype everything. Copy the text and paste it into
whatever word processor you use. If it’s Word, highlight
everything, go to the Format tab and down to “Change
Case.” Click on “Sentence case” and most of the work will
be done for you. You can clean up the rest. Then copy and
paste the corrected text back into the record and replace the
record.
(Continued on page 23)
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A Tribute to A. Ralph Papakhian (1948-2010)

From His Friends and Colleagues
Remembering Ralph
In August 1989 I started my MLS at Indiana
after working as a staff member on the USRILM Libretto Project at the University of Virginia. Karen Little, who I met while I did my
graduate work there, had encouraged me to attend Indiana because “you'll get a job afterwards.
And you’ll get to work with Ralph Papakhian.”
Diane Parr Walker at UVa had also spoken
highly of Ralph whose-last-name-I-could-notpronounce. I felt I was in good hands, or at least
highly recommended ones.
While in library school, I worked as a student assistant on the two grant projects going on
in the Music Library. Because of my class load, I
often worked the earliest shifts possible, starting when the
Library opened at 8. I got to know Ralph as someone who
came in to the library around 9, carrying a battered leather
briefcase, and who got the coffeemaker started shortly thereafter. You had to be brave to drink Ralph’s coffee, as he
usually bought the cheapest big can around and it was so
strong a spoon would stand up in it.
Ralph didn’t say much to me at first. He’d usually say
hi and ask how things were going. I was afraid to ask him
how to say his last name. I was also fascinated with his hair,
because it seemed he didn’t get it cut very often, and the
length and wave was reminiscent of a cross between Liszt
the elder, Anton Rubenstein, and Albert Einstein. Music
Technical Services had its own unique culture then. Two
librarians, tech services staff, the student recordings cataloger, and two grant projects with their librarians and staff
plus a small army of student assistants were crammed into
the warren of rooms carved out in the Sycamore Hall basement. Because OCLC terminal time was so limited, student
assistants couldn’t waste a nanosecond of potential inputting
or searching time. This meant you didn’t get much socialization time unless you could accurately input or search and
talk at the same time, and you had to speak quietly because
of the crush of people in the vicinity and various working
styles.
The second semester I got to know Ralph a little more,
because of the Introduction to Music Librarianship course.
E-mail accounts were fairly new, and Ralph encouraged all
of us in the specialization program to join the Music Library
Association, consider MOUG, and sign on to MLA-L,
which he started a few months earlier in 1989. While I wasn’t able to afford a trip to the Midwest Chapter meeting in
fall 1989, I took the financial dive and attended the Tucson
1990 annual MLA meeting. The MLA-L discussions had
convinced me that I really did need to attend and see more
of what I was getting into.
Ralph and Michael Fling were incredibly kind to me at
my first MLA meeting. If they saw me standing alone at a
reception or coffee break, they came to my side and introduced me to people. I was overwhelmed at how I was welcomed into music librarianship by so many people.
I started working closely with Ralph in May 1990. I
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marveled at how he juggled original cataloging,
supervising the grant projects, his professional
and faculty governance obligations, and this
pesky graduate student. He saw a great opportunity, though. I had studied Russian while at
UVa, and got to pull Russian and Eastern European scores from the backlog (then called Nibelheim) for original cataloging and NACO
work.
Poor Ralph. I had so many questions. Questions! I had the bad habit of asking Ralph when
questions arose, instead of batching questions.
He usually accommodated me, and was unfailingly patient. Instead of giving me the answer,
his response was usually, “let’s go look it up.” This was a
hallmark of Ralph’s pedagogical style. From this, I learned
how to best use all of the available cataloging tools.
After Mickey Koth left for Yale, I was hired to be the
librarian on the AMLG retrospective conversion project at
Indiana, and reported directly to Ralph. We had incredibly
high statistical goals and a limited time in which to meet
those goals. Ralph and Sue Stancu were unflagging leaders
as we pushed to meet these goals. At least once a month or
so, Ralph would close Technical Services early and we’d all
go to Bear’s Place across the street for a beer and a snack. I
cherished these times even then to relax and get to know
each other.
In those days, Ralph was quite the gardener. I remember him bringing in tomatoes and lots of basil to the Music
Library to share with everyone. Shortly after Mark Scharff
left Indiana, Ralph and Mary bought a Steinway grand piano. Ralph told me of this purchase, and I asked him if I
could play it sometime. He graciously invited me to come
home with him on lunch hours at times to play it. He and
Mary would sit in the kitchen eating, and I would savor the
wonderful instrument, playing Brahms and Bach to my
heart’s content for a few hours, feeling at home with Ralph
and Mary.
Ralph and I continued to keep in touch after I left Indiana. Whenever he was at a chapter meeting or MLA meeting, we’d manage to get some time together to talk, have a
drink, and have some fun, usually with a contingent of Indiana grads and current Indiana students. There’s not enough
column space to share all of my Ralph stories!
I turned to Ralph for all sorts of professional, and at
times personal, advice. Ralph never failed to make me think,
to see a variety of viewpoints, and to consider how decisions
affected all involved. He taught me so many lessons, both in
life and librarianship.
I owe so much to Ralph. I can only hope to “pay it forward” to others. Thank you, Ralph. I’ll carry you in my
heart, and think of you with each glass of red wine I lift in
your honor.
Laura Gayle Green
Music/Media Librarian, University of Missouri Kansas City
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Lessons
In the early 1980s, I took a practicum in music cataloging with Ralph and Sue Stancu as part of the music librarianship specialization program at Indiana University. I was
assigned a stack of scores and given a place to sit at a large
table in the corner where other practicum students and parttime employees worked. On a sheet of paper, I would
sketch out my draft cataloging descriptions and assign access points, and then at the end of the day, I would sit down
with Ralph to go over my work.
My practicum with Ralph and Sue was a revelation: I
was surprised to learn that that the cards in the catalog I had
been using as a musicology student over the past few years
were the product of a group of lively people working in a
large room just a few feet from the entrance to the library.
The content of these cards required at
times intensive research, and the rules
for presenting their content were the
subject of hot debate. And at the center
of this whirlwind of intellectual engagement was a calm Buddha-like man who
examined, questioned, and performed
exegesis on AACR2 as a lawyer would
the Constitution, an English professor
would King Lear, or a rabbi would the
Torah.
During that practicum, I thought
Ralph was teaching me how to catalog-and he did that--but it wasn’t long before Ralph at MLA
I realized that the lessons I had learned
from Ralph applied to far more than cataloging. The core of
what I learned from Ralph can be stated in a few simple
sentences. I’m sure he never pronounced these little aphorisms, but he stated them through example.
There is a certain beauty in a thing done well. In the
classic conflict between quality of content and quantity of

production, arguments are easily weighted on the side of
production. But anything worth doing is worth doing well.
What pride can be derived from doing ten things sloppily?
You should do each thing as well as you can.
Question everything. Each decision--the punctuation of
a field, the form of a heading--needs to be defensible. A
lazy “Well, it just seems right to do it this way” would be
met by Ralph with a curt “Why?,” and if you couldn’t state
why, then it didn’t really matter if it seemed right. Headings,
dates, spellings--all were questioned, and should be questioned. Instincts and intuition may serve us well for many
of the decisions that we make, but there are some areas that
require persistent doubt resolved by rigorous thinking.
Good work cannot be done in haste.
Ralph was careful and diligent. He got
the record right the first time, and he
didn't have to return to it. An error created or a correction missed because of
haste always results in more errors and
more work down the line.
These are three of the countless life lessons handed down to me by Arsen Ralph
Papakhian. I’m sure anyone who ever
worked with him or was taught by him
has a similar list of lessons learned from
Ralph. These lessons are one of Ralph’s
many legacies, and we sustain his legacy by passing them
along to those we teach and work with.
Richard Griscom
Head, Otto E Albrecht Music Library,
University of Pennsylvania

Learning By Example
Ralph Papakhian was the sort of teacher who rarely
used the word “should.” During the time I was his student
at Indiana, he hardly ever directly said “this is what you
should do,” despite the great number of questions I asked
and the even greater number of mistakes I made as a beginning music cataloger. Instead of just telling me what to do,
he made a point of showing me how to find the answers
myself, assigning me personal responsibility for my work
and introducing me to an array of resources along the way.
I do remember one instance, however, when Ralph invoked “should” to impart something important and fundamental: One should never catalog by example; one should
always catalog by the rules. This directive, which discourages simply following precedents set by others, challenges
catalogers to know the standards and rationale for every
June 2010

aspect of description, access, and coding that is expressed
in their work. It was a good lesson to learn.
After earning my library degree and moving on, I
looked to Ralph no longer as a teacher but more as a mentor, and as a friend. He was there whenever I needed him,
helping me through cataloging quandaries, giving career
advice (without ever saying “should”), commiserating
about the latest administrative nonsense, or just sharing
news about our families. He genuinely cared. And yet, I
was just one of many who counted on him. The patience
and kindness he showed me were extended to everyone he
knew.
While cataloging shouldn’t be done by example, we
could all do well by following Ralph’s example. In his
work and in his life, he taught us a lot. From him, we
know to be disciplined and thorough in what we do while
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also having fun. We know to invest the time that’s necessary in order to do a good job. We know never to lose sight
of our work’s fascination and reward. We know that someone can be at the top of his field while still being utterly

down to earth. And most of all, we know of the immeasurable and lasting effect we can have on the lives of others.
D.J. Hoek, Head, Northwestern University Music Library

Extraordinary Effects
There was nothing particularly extraordinary about how
I met Ralph Papakhian. I was attending the 1989 meeting of
the Music Library Association Midwest Chapter in Iowa
City, having graduated from library school and parlayed a
hotel-bar interview into a grant-funded gig in Iowa City (but
that’s another story). I had heard of a possible opening for a
grant-funded cataloger in the Indiana University Music Library, and I introduced my newbie self to Ralph after a session. We chatted a bit, and that was that. Nothing out of the
ordinary for Ralph—he was constantly
meeting new people in the profession,
chatting them up, making them feel
good about their decision to enter the
profession.
The effect on me, of course, was
extraordinary. Ralph remembered that
conversation; a month or so later, I was
invited to interview by phone for the
position of Visiting Assistant Librarian,
Title II-C Grant Cataloger. Accepting
that job and moving to Bloomington
changed my life in nearly every way
imaginable. That, to me, was Ralph’s Ralph making tabouli
greatness—making an extraordinary difference in others’ lives by living life in his own “ordinary”
way. But of course, the story didn’t end with my hiring,
with my achieving independent status in the NACO Music
Project in 1991, or even with my departure for Washington
University in St. Louis in 1992. Once you were on Ralph’s
radar screen, you rarely left it. He was always willing (even
if not immediately able) to answer questions, give reassur-

ance, or gently but firmly steer me back onto the right path.
If he didn’t hear from me, I’d hear from him. Our correspondence (and I have a great deal of it squirreled away) is a
striking mix of business and chat, of heavy cataloging questions followed by comments on the weather, on doings in
Bloomington, and maybe even a bit of “dish.” More and
more of those comments mentioned Ralph’s health problems, but not in any bid for pity, but rather with a lightlytoned exasperation with his body for being difficult.
It’s shameless cribbing, but I can’t think
of a better way to express how I will
remember Ralph than to quote from the
citation I wrote in 2005 for his receipt
of the MOUG Distinguished Service
Award: “They [all of us privileged to
know Ralph, and those whose lives and
careers have been shaped by Ralph’s
activities, which doesn’t exclude many
in our profession] have been conditioned to approach work with rigor,
curiosity, and creativity; among them
are many recognized leaders in music
librarianship and in the larger library
world. ... Those persons have come to
know that what they do, and how they do it, matters, whatever signals to the contrary may appear. ... They also know
that they have a friend and mentor for their career.”
Mark Scharff
Music Cataloger, Washington University, St. Louis

Getting an Education
I first met Ralph Papakhian in 1977 when I began
working for Michael Fling as an acquisitions searcher in the
Indiana University Music Library (my first music library
job) as a work-study student in the MLS program at IU. In
1978 I became the full time supervisor of the IU record library (in the basement of the music building), working for
Kathy Talalay. After 9 months of that, I could not wait to
become a cataloger! Ralph hired me as a library assistant
and patiently taught me to copy catalog sound recordings,
using LC cards, Front slips, and OCLC. We used to scribble
the tags on the LC cards and then input them into OCLC. In
those days we even had to type our own authority cards (on
a typewriter) with cross references, if we didn’t receive the
printed cards from LC.
In this totally analog environment, and driven by the
No. 104

Music Cataloging Bulletin, we had students pulling sets of
cards out of the card catalog for corrections, as needed.
They would use electric erasers to erase the old headings
and then overtype them with the correct headings. I used to
input Ralph’s and eventually Sue Stancu’s original cataloging into OCLC and would giggle with delight if I ever
caught either one of them in a mistake (a VERY rare occurrence).
I believe I was in the first group of music librarianship
students in the team-taught music librarianship course that
was instituted at IU in the late 1970s. David Fenske, Michael Fling, Kathy Talalay, Ralph and Sue Stancu were the
amazing team. Eventually, students must graduate, and I
was sad to leave IU to start my career as a professional music cataloger, in January 1981. But Ralph and Sue gave me
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the education and insight I needed to do the job. To say that
I owe them everything is not an overstatement. I have treasured both their knowledge and their friendship through the

many years since we worked together in Sycamore Hall.
With much sadness, gratitude and love,
Candy Feldt, Head Music Cataloger, Harvard University

Fellow Travelers
In 1974 I graduated from Indiana University with an
MLS and a specialization in music librarianship and went to
work at the University of Illinois’ music library as score
cataloger, and eventually became head of music cataloging
there. Sometime not long after graduating I met Ralph Papakhian when I drove down to Indiana for a visit, and we
became colleagues and friends. We were certainly fellow
travelers in a rapidly-changing world as music cataloging
transitioned from the old ways to the automated world. I
remember that Ralph had an easy and generous laugh, so it
was always fun to spend time with him, and that he also had
a wry wit, which I found entertaining. We disagreed about
certain things—like faculty unions—but we didn’t let that
get in the way of our friendship.
Indiana was often just a bit ahead of Illinois in technical
developments, and I remember that Ralph’s folks were cataloging online on OCLC before we were. I remember that
because when I was ready to input my first OCLC record for
a score I called Ralph and he waited online while I “sent”
the record so he could tell me how I’d done. In those days
LC didn’t use the MARC Music Format so we were pioneers in a way, which was exciting but also a little frightening. After that Ralph would call if he found a goof in our
records and in that way he helped us work out the kinks in
our OCLC inputting. Not long after that we both played
founding roles in the creation of MOUG, and since we both
were angry young men, we decided to conduct a study of
the quality of music records in OCLC. I remember it as a
nightmare of printouts and calculations, but our article was
published in Notes and won an award. And, we hoped, it
influenced the development of OCLC services for music
catalogers. I remember sitting at Ralph’s kitchen table

drinking red wine and eating a kind of Armenian bread that
he made that was really delicious.
Over the years we spent a lot of time at that table, talking about life as much as about music cataloging. It was my
frustration with the mechanics of our study that sent me to
Chicago to get a PhD so I could learn the right way to conduct research, so I have to thank Ralph for being part of the
community who set me on the path that I’ve been following
for decades now. While I was in the midst of that, Ralph
conducted his study of name-occurrence in music catalogs,
which was to advance theory more than most have given it
credit for. I’m still citing that study.
After I left the Midwest, and then especially after I left
music librarianship, our paths diverged. The last time I saw
Ralph was in the days just following Sept. 11, 2001. I was
giving a paper at the second ISMIR symposium, which was
held in Bloomington. I remember being completely terrified.
I managed to fly to Indianapolis but I was too scared to do
anything but hide in my room except for the day when I had
to give my paper. That afternoon I wandered around the
campus, and though I got thoroughly lost I found the music
library—in a different place from the facility where I had
worked years before—Ralph was his old self—like I say I
was in an odd emotional space so I didn’t stay very long. In
recent years we had become Facebook friends and renewed
our occasional chat with healthy doses of sarcasm and our
exchanges had every bit of the bite of the early days. Ralph
was a thinking man and a man with a warm heart and a lot
of courage. He lived his life according to certain solid standards and all of us who knew him knew we were better for
it.
Richard P. Smiraglia

A. Ralph Papakhian (1948-2010)
(Continued from page 1)
man who advocated for peace and social justice.
He lives on in the minds of the many relatives, friends,
and colleagues who knew and loved him. Survivors include
his wife, Mary; daughter Anahid Papakhian and her husband
Robert Cassidy and granddaughters Nazani and Zella
Cassidy; son Vahan Papakhian and his wife Rachel
(Barrow) and grandsons Avedis and Aren and granddaughter Lucine Papakhian; daughter Maral Papakhian; son Zaven
Papakhian and his wife Amber Shirey; brother Asbed
(Victor) Papakhian and his wife Sosi (Dolkarian) and nieces
Lily and Sareen Papakhian; sister Salpie (Papakhian)
Hughes and niece Noreen (Hughes) and her husband Scott
June 2010

and their son Rhys Mollon; and brother- and sister-in-law
Gary and Jeannie (Johnson) Hudkins.
He was preceded in death by his parents, his sister-in-law
Lynda Kay Johnson, his parents-in-law Dr. Thomas D. and
Cecelia E. Johnson, and his brother-in-law David R.
Hughes.
According to his wishes, there will be no funeral, burial or
memorial services. Memorial contributions may be made to
the Society for Armenian Studies, WFIU, the Music Library
Association, or the charity of your choice. Everyone is welcome to call or send a note to his residence to offer condolences.
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(Continued from page 18)

Scores Are Only Part of the Problem
Q: A-R Editions has recently been issuing new instrumental parts to scores in its various “Recent Researches” series
that were originally published many years, even decades
ago. Now it seems that catalogers are regularly editing master records that were originally for the score alone to include
the newly published parts. That’s not right, is it?
A: No, it isn’t. Catalogers need to remember that in WorldCat, separate master records for the score, for the parts, and
for the score and parts together, are all legitimate. A bibliographic master record should not be altered to add the newly
published parts to a record originally for the score alone. If
you want to locally edit records in that manner, you are certainly free to do so, but we gently request that you not make
such changes to master records. Instead, please use -- or if
one does not exist, then create -- a separate master record
for the score and parts together, or for the parts by themselves (whichever you need or prefer), rather than changing
the nature of an existing master record. In the process, you
may also need to adjust your holdings. This notion of separate records for scores, for parts, and for scores and parts
together has been part of OCLC policy (BFAS 4.1, http://
www.oclc.org/bibformats/en/input/default.shtm, under
“Analytical vs. comprehensive entry”) for years. No one is

suggesting that you have to create a separate record for the
parts, much less be forced to shelve them apart from the
corresponding score. The records that have recently been
brought to my attention -- each of which was originally for
the score alone and each of which was changed to reflect the
score and the new parts -- had represented the score alone
for decades (at least one of them going back to 1975). Each
had hundreds of holdings, all but the most recent holdings
having been added under the belief that the record represented the score by itself. As far as I'm aware, A-R has always made scores alone, parts alone, and both the score and
parts together available for purchase. A cataloger changing
a master record for the score into a master record for the
score and parts is causing that record to misrepresent the
holdings of literally hundreds of other libraries who may or
may not order or otherwise receive the newly published
parts. Deriving a new record from an existing record and
then editing the new record to reflect (for example) the addition of the newly published parts is fairly easy to do and
we’d humbly request that users follow that practice. (See
Connexion client Help under “Cataloging/Create a bibliographic record from an existing record/Derive a record” for
instructions.) And of course, you always have the option of
locally editing an existing record without changing the master record.

Rockin’ the Title Statement
Q: I have a question about subfielding a complicated title
statement. The title page reads:
[1st line, big letters]: Discovering rock piano
[2nd line, smaller letters]: Chords, rhythms, melodies
and improvisation
[lots of space]
[big number]: 1
[3rd line, smaller yet]: How to play today’s rock and
pop music on piano or keyboard
The big number 1 is for “Volume 1.” The back cover of my
item shows there is also Discovering rock piano, volume 2.
That volume covers “Develop styles, solo lines, and creative
playing” whereas volume 1 covers “Chords, rhythms ….”
Volume 2 also has the subtitle of “How to play today’s rock
and pop music on piano or keyboard.” Since I now know
that there are two volumes and they cover different aspects
of playing rock piano, here’s my solution for Volume 1:
245 10 Discovering rock piano. $n 1, $p Chords,
rhythms, melodies and improvisation : $b how to
play today’s rock and pop music on piano or keyboard / $c ....
Is that the best way to handle it? It seems to imply that the
information in subfield $b is other title information to subNo. 104

field $p. It isn’t. It’s other title information to subfield $a,
and it would be nice to be clear about that if there’s a way to
do it. Looking at BFAS, under the discussion for subfield
$p, I see there are two examples where subfield $b comes
after subfield $p. The first one (Deutsche Bibliographie),
well, my German isn’t good enough to know if subfield $b
is likely to apply to subfield $a or $p. The fourth one
(Annual report) uses subfield $b for a parallel title and definitely applies to subfield $a, but I guess I find a parallel title
clearer than other title information. The only other option is
rearranging the order of info as it appears on the title page,
which is occasionally really necessary but generally
frowned upon by AACR2.
A: MARC 21 Bibliographic Update No. 2 in 2001 included
changes to subfielding practices for field 245 that allowed
subfields $n and/or $p to either follow or precede subfield
$b, so our options seem to be broader. Given what you've
figured out about the relationships of the various parts of the
title, however, we need to refer to AACR2 1.1E5 and its
LCRI. The rule proper says in part: “Transcribe other title
information following the whole or part of the title proper,
or the parallel title to which it pertains.” But the LCRI says:
“LC practice: When cataloging a section title, give other
title information that is appropriate for the section title in the
title and statement of responsibility area. Give other title
information that is appropriate for the main title in a note
(cf. rule 1.1B9).” So the result would appear to be:
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245 10 Discovering rock piano. $n 1, $p Chords,
rhythms, melodies and improvisation / $c ....
500 ## "How to play today’s rock and pop music
on piano or keyboard."
My guess is that LC was trying to avoid both associating
other title information with the wrong element of the title
and violating 1.1B1 when it says “Transcribe the title proper
exactly as to wording, order, and spelling, but not necessarily as to punctuation and capitalization”. Back in November
1995, a Q&A that appeared in the MOUG Newsletter No. 62
(p. 9; http://www.musicoclcusers.org/Newsletter/
62Nov1995.pdf) prompted an LC response that appeared in
MOUG Newsletter No. 63 in May 1996 (p. 13; http://
www.musicoclcusers.org/Newsletter/63May1996.pdf). At
that time, Bob Ewald explained that in cases such as this,
LC would either keep that other title information as part of
the title proper, separated by a comma, or stick it in a note.
The “Main Title -- Section Title” section of LCRI 1.1E5

was first issued in CSB No. 97 (Summer 2002) p. 12-13,
with a minor correction in CSB No. 98 (Fall 2002) p. 17,
and hasn't changed since. The displaced other title information both in the LCRI 1.1E5 second example
(“Opportunities for people with intellectual disability”) and
in your question (“How to play today’s rock and pop music
on piano or keyboard”) are of at least debatable value as title
access points. And in each case, the problem is really the
placement of that other title information in a logically inappropriate place on the title page. It might have made more
sense to have left the rule as it was, allowing catalogers to
rearrange title elements and put the correct other title information with the element of the title to which it applies. Either way, the title as it appears is being messed with. If in
your judgment that other title information should not be
relegated to a 500 note, there's no reason why it could not be
put in a 246, possibly with some appropriate subfield $i
explanatory preface.

Take Part in a Moment of Cataloging Clarity
Q: We've been getting more and more choral octavos that
have instrumental parts printed as the final pages of a score,
rather than as separate physical units; for example, a single
physical unit could have a total of, say, 15 pages, with the
full score for the work ending on page 11, and instrumental
parts following on pages 12-15. I'm of two minds about the
description.
First version:
300 ## 1 score (15 p.)
500 ## Reproducible parts printed on p. 12-15.
Second version:
300 ## 1 score (11 p.) + 3 parts (p. 12-15)
500 ## Includes reproducible instrumental
parts.

(11 p.) and 3 parts” and “1 score (15 p.) and 3 parts” are
misleading. I'm also wondering if the use of “and” rather
than “+” in the example (1 score and part) is a very subtle
way of indicating that the score and part of the AACR2 example form a single physical unit. Any thoughts on this?
A: That first example in 5.5B2 has always puzzled me, but
your question forced me to read the text anew and to suddenly see what it's been about all these years. (I had long
figured it must be some sort of inadvertent leftover from
AACR1, as unlikely as that would be.) After more than
three decades in cataloging, I finally read the rule carefully
and saw the example in full context:
5.5B2. Give the number of scores and/or parts issued
by the publisher.
1 score and part
Note: Part printed on p.5 of the score

In both cases:
650 #0 Choruses [etc.] $v Scores and parts.
even though this subheading looks odd when paired
with only "score" in the first version 300.
AACR2 sort of addresses this by an example in 5.5B2:
Give the number of scores and/or parts issued by the
publisher.
1 score and part
Note: Part printed on p.5 of the score

But the example does not include any pages, and I think it is
unhelpful to omit them. But I also think that both “1 score
June 2010

If the item consists of different types of score, or a
score and parts separately, or different types of score
and parts, give the details of each in the order of the list
in 5.5B1, separated from each other by a space, plus
sign, space.
Add the pagination or number of volumes as instructed
in 2.5B.
My emphasis added, because that phrase puts the previous
example by implication into the context of “a score and part
issued (that is, published and printed) together.” It’s so
clear now that I can’t believe it’s eluded me all this time.
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The use of “and” instead of “+” serves the exact purpose
you suggest (although if it’s not clear to catalogers, we can
be sure it’s not clear to users). This becomes even more
clear if we look back to the corresponding example in
AACR1 (246B2):
score and part (5 p.) and 3 parts.
(The trombone part was printed on p. 5. Had it
been printed on an unnumbered leaf, the collation
would have read: score (4 p.) and 4 parts.)
Of course, in those pre-ISBD days, there wasn’t the distinc-

tion between “and” and “+”. So I would suggest a variation
on your first version:
300 ## 1 score and 3 parts (15 p.) ...
500 ## Reproducible parts printed on p. 12-15.
You may want to note which instruments the three parts are
for in that 500, for added clarity. Thanks to both Jane
Nowakowski (Westminster Choir College of Rider University) and Rebecca Belford (University of Oregon) for the
cataloging ah-ha moment.

Publisher with an Identity Crisis
Q: What should we consider to be the label name for the
item represented by #20359968 (Schubert)? The current
master record assigns “Allegretto II” as the label. On the
CD label itself, you can see quite clearly that “Allegro” appears most prominently as the publisher, with no mention of
“Allegretto II.” On the container, though, “Allegretto II”
appears, without any mention of “Allegro.” We have only
one other CD from this publisher in our collection,
#21124050 (Verdi). This master record has “Moss Music”
as the label name, with “Allegretto II” as an untraced series.
Our copy of this CD identifies the label name both on the
disc and on the container as “Allegretto II.” The copyright
statements on both the Schubert and the Verdi disc containers read: “© & ℗ 1988 The Moss Music Group, A Division
of the Pickwick Music Group, Inc.” On both containers it
says “Vox archive series,” which I assume should appear as
a 490/830 combo on both. My question is, for #20359968,

should “Allegro” be the label and “Allegretto II” be some
sort of an untraced publisher series, the other way around, or
some other variation? Looking through WorldCat,
“Allegretto II” seems to be the predominant name of the
publisher, with just a few examples of “Allegro.” What’s
your thought on this, besides publishers behaving badly?
A: Perhaps it isn’t so much a case of a publisher behaving
badly as a case of a publisher with an identity crisis. Judging from the scans that you sent, it appears that for the Schubert disc “Allegro” should be considered the label name (for
purposes of the 028 and 260), because the disc and its label
are considered the chief source of information. You should
include a 500 note to explain something along the lines of:
“Imprint on container: Allegretto II.” “Vox Archive Series”
is a traced series according to n2003149502.

Exercises in Subject and Physical Description
Q: Can someone please explain to me the meaning of and
difference between the subject subdivisions “Studies and
exercises”, and “Instruction and study”? I've looked in the
Subject Cataloging Manual, Yale’s music cataloging site,
and other resources and couldn’t find any definition at all.
I've got an item here called Zagorski sight reading method
with four keyboard textures. I’m not only trying to decide
between these two subheadings, but also which OCLC cataloging form it should go on. Previous editions of this book
(OCLC # 41552962, 29502084, 33972819) all use
“Instruction and study” and are cataloged as scores. However, in BFAS, in the Type fixed field instructions, it says
for scores: “Use the following guidelines for coding musical instruction materials:
• For items in LC classes MT170-MT950, use code c
for items that are predominantly music.
• Use subject heading subdivisions as a tool in determining the correct Type code.”
In the table that follows, it says that “Instruction and study”
should usually use Type code “a” and “Studies and exercises” uses code “c”. The book is predominantly music
(about 170 pages), with a few pages of printed directions
No. 104

thrown in (about 60 pages), which would lead me to believe
the subheading should be “Studies and exercises”, and
should therefore be Type “c”, but whoever cataloged the
previous editions and presumably knows more than me used
the other subheading, and still cataloged it using Type “c”.
But since there is so much written instructions on using this
method of sight-reading, I can also see it fitting with the
subheading “Instruction and study”. I also have a question
about what to do with the 300 field. The first 60 or so pages
of the 234 page book has music and verbal instructions
mixed together. So would it be “300 $a 234 p. of music”, or
“300 $a 234 p. : $b music”? I know the guidelines I’m
looking at aren’t ironclad, but it would help me if I could
understand this so I can catalog this format somewhat correctly and not put a bad record out there. I’m leaning towards Type “c” and “Instruction and study”, even though
that contradicts the guidelines in BFAS, but I’m not really
sure.
A: According to the LC Subject Headings Manual (H
2110), the subdivision “Instruction and study” “is used instead of –Study and teaching in the field of music.” And
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here is how the Manual describes the use of “Study and
teaching” as a subdivision: “The subdivision –Study and
teaching is used under certain types of headings for works
on study and teaching, including methods, institutions, facilities, programs, courses, funding, etc.” The Manual is not
helpful regarding the subdivision “Studies and exercises,”
although we can get an oblique hint about its use from the
definition of the MARC Form of Composition Code “st”:
“Studies and exercises: Used only when the work is intended for teaching purposes (usually entitled Studies,
Etudes, etc.).” This subdivision is properly used for musical
works that are designed primarily to help students practice
and develop technical skills on an instrument (for example,
the piano exercises of Charles Louis Hanon), rather than
those designed primarily for performance (such as the piano
Études of Chopin). Admittedly, this can sometimes be a
fine line, so judgment must be used. Another fine line can

often be the choice between Type “c” and Type “a” for music instruction materials. The section of BFAS that you cite
is meant as a general guideline, and has lots of wiggle room
built into it. The informal rule of choosing “c” for resources
that are predominantly music is usually a good one, but that
is also open to judgment for specific circumstances. A
scholarly critical edition of some short work may actually be
more supporting text than pages of music, but would still be
considered Type “c”. When reasonable catalogers might
disagree on the choice of Type Code, it would be a good
idea to use field 006 for the other significant aspect. As is
suggested by the BFAS Type chart, instrumental method
books can be especially hard to pin down, sometimes predominantly text and sometimes predominantly music. As
you’ve described the resource, your first choice for the 300
field would be correct.

Mysteries of the Matrix Revealed
Q: Can you explain what appears to be a discrepancy between the definition of 028 First indicator values “0” and
“1” in BFAS, versus those in the 2nd edition of your Music
Coding and Tagging? I won’t give all the details here, but
the gist of the matter is that BFAS would appear to allow
numbers that are printed on the label and that differ from
one label to the other to be called issue numbers, and seems
to restrict matrix numbers to those that are embossed in the
disc. The definition in your book is more like what I’ve
understood to be the difference. Any word on this? Am I
misunderstanding something? The MARC21 document
itself is spectacularly unhelpful.
A: MARC 21 may be “spectacularly unhelpful” in this case
because the descriptions of the 028 First Indicators appear to
have been dropped accidentally from the Web version of the
text (http://www.loc.gov/marc/bibliographic/bd028.html),
although they remain intact in the Cataloger's Desktop version. (And for Luddites such as myself who insist on still
having a print version within reach, the descriptions are as
clear and bold in black and white as ever. I’ve reported the
omission to LC.) The text for First Indicator “0” in BFAS is
based pretty closely on what MARC 21 has, with a few rewordings that I don’t think change the meaning in any substantive way. The Matrix Number description in MARC 21
reads: “Value 1 indicates that the number is a matrix number. The matrix number identifies the master from which
the specific recording was pressed. It is used as an identifying number when the item has no issue or label number.” In
BFAS it reads: “The matrix number identifies the master
from which the specific recording was pressed. The number
usually appears inscribed on the disc. Use when the item
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has no issue number.” The additional details that I included
in MCAT were based on research I’d done over the years to
try to answer users’ questions about distinguishing matrix
numbers from other kinds of numbers found on sound recordings. Rereading the current MARC 21 text of “Issue
Number” in the context of your question, I see the suggestion in the second sentence that the number “assigned by a
publisher to a ... side of a sound recording, or performance
on a sound recording” as being further modified by the final
sentence that limits issue numbers to those appearing “on
the record label or ... the packaging ... .” Alternatively, one
could read that MARC 21 text as taking into account older
single-sided discs, which were common in the days of 78s,
and most modern CDs, which occasionally have no other
identifying number than a matrix. (One sits on my desk, in
fact, a privately published CD without a publisher’s name
and without a traditional issue number, but a matrix number
in the inner ring.) Neither in MARC 21, in AACR2, nor in
LCRI 6.7B19 (as far as I have found), is there any explicit
mention of where exactly matrix numbers may appear. In
BFAS (I’m sure that I’m responsible for the text “The number usually appears inscribed on the disc” in BFAS) and in
MCAT (where I hedge more explicitly and at length), I feel
that the “usually” qualifiers account for the ambiguity in
MARC 21. Whether numbers that differ from disc/side to
disc/side but also appear on the disc label are to be considered “issue” or “matrix” numbers seems to be open to interpretation. If those differing disc/side numbers are identical
both on the labels and in the disc inscriptions, and there are
no other identifying numbers, I would consider them to be
matrix numbers.
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Accepting Responsibility
Q: I’m cataloging a Sibelius score published by International Music that matches OCLC record #24827638 in everything except the statement of responsibility. In the score I
have in hand, the statement on the title page reads:
Sibelius
(Francescatti-Gretchaninoff)
whereas the OCLC record has:
… Sibelius ; violin part edited by Zino Francescatti ;
piano reduction by Alexandre Gretchaninoff.
In my copy, the second and third statements do appear in the
item, but in the caption, and in reverse order. Is this difference worth creating a new record? OCLC’s guidelines state
that “absence or presence of subfield does not justify a new
record” but doesn’t mention differences. According to
“Differences Between, Changes Within,” this difference
would not be major because it doesn’t indicate a change in
the responsibility.

A: My best guess (backed by little except my own memories of International Music scores and looking at lots of records) is one or both of two possibilities. (1) There are lots
of variant printings of International Music scores, some with
covers, some with title pages that duplicate the cover, some
without the title page that looks like the cover, all sorts of
combinations. As I recall, the covers (and so, any corresponding title pages) tended to have the abbreviated statements of responsibility, with more details spelled out on the
caption page, at least generally. And it wasn’t unusual to
find the order of such statements changing from one printing
to another. So one possibility is simply differences in printings. (2) The other possibility is different choices for the
source of the statement of responsibility, without a note to
that effect. These two possibilities are not mutually exclusive, by any means, so some combination could be going
on, too. My inclination would be to edit the record locally
to reflect what your copy has and your own choice about
which source to use, given the sources available and your
interpretation of 5.0B.

Sorry, Wrong Number

Questioning Authority

Q: I input #608483184: The music of Dan Locklair, Loft
Recordings, p2010. The publisher’s number on the disc and
back of container is “LRCD-1110,” but on the container
spine is “LRCD-1112,” which is the publisher’s number for
a different recording on Loft (some organ sonatas by Mendelssohn). I input an 028 field for each number, so that my
record can be retrieved by either number, and added a 500,
“Publisher’s number on container spine: LRCD-1112.” Is
that the right way to handle the erroneous number on my
recording?

Q: I have a question about searching authority records in
OCLC. How do I find an authority record by the 010 field
number? I have someone sending me headings by the number, rather than the name. I haven’t had any luck finding the
records that way however. Any hints?

A: Yes, it is, although you could also have noted that it was
an incorrect number: “Incorrect publisher’s number on container spine: LRCD-1112.”

A: In the Authority file, you can search LCCNs by using
the “ln:” index, either on the command line or by choosing
that label in a keyword/numeric search dropdown. Include
the prefix (sh, n, nr, no, etc.), but you may either include or
omit both the spaces after the prefix and/or the hyphen
within the LCCN. For a change, the system seems to be
quite forgiving about this. You can read all about searching
the Authority file at http://www.oclc.org/support/
documentation/worldcat/authorities/authformat/default.htm.

ISMNs on Parade

CD-ROM Scores a Direct Hit

Q: As I read Bibliographic Formats and Standards (BFAS),
I shouldn’t be inputting a new record if the ISMN on the
master record differs from the ISMN on my item in hand. Is
this still a correct interpretation? If so, should I simply add
the different ISMN to the master record? The record in
question is #55223974, which has the ISMN M006525867.
My piece has M006205073. Perhaps my ISMN is associated with the 2nd printing in 2008?

Q: I’ve got a score on CD format that I need to catalog. Do
I catalog that as a score format with the 006 or 007 fields, or
as a CD with information about the score?
A: You would catalog this as a score with a Computer File
006 for the electronic resource aspect and a Computer File
007 for the physical details. Use the “[electronic resource]”
GMD, and don’t forget the new Form code “q” for “Direct
electronic.”

A: If the ISMN is the only difference, a new record would
not be justified, and I would suggest simply adding the new
ISMN to the record. It sure does sound as if your ISMN
could be associated with a different printing.
No. 104
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Within Range
Q: I searched “mn:8226079”, which is the publisher’s number for a Carl Nielsen CD I needed to catalog. One hit came
up, #229055835, which has these 028 fields:
028 00 8.226069-71 $b Dacapo
028 00 8.226069--8.2206971 $b Dacapo
I wonder why that CD matched the number I searched on. I
have input the record for the Nielsen CD, so now there are
two hits for that search.

A: The second 028 field, containing a double hyphen between the first number and the second number, is indexed as
a range. In this particular case, the range may be both huge
and incorrect because the second number appears to have
typographical errors in it and should presumably be
“8.226071”. In any case, the number you searched,
“8226079”, is within that huge range (particularly within the
first twenty numbers of the range, which I believe remains
the system limit for such indexed ranges). There are details
about the Publisher Number Index (“mn:”) In Searching
WorldCat Indexes at http://www.oclc.org/support/
documentation/worldcat/searching/searchworldcatindexes/.

Please Release Me, Again and Again
Q: Sound recordings are reissued a lot these days, and have
been for a long while. Often there is a phonogram date (or
seven or eight, if a compilation) that clearly applies to the
earlier release(s). A very long time ago I used those earlier
phonogram dates as implied dates of earlier release. If a CD
said “Consists of previously released material” and had a
“p” date of 1972, I included a note such as “Previously released on analog recording in 1972.” Then at some later
point, I was instructed that this was not kosher. The earlier
phonogram date(s) could not be assumed to imply a date of
previous release. That might be the date, was even likely to
be the date of release or close to it, but you couldn’t use it.
Had to have an actual date of earlier release, which, unfortunately, rarely appears. I have the vague recollection I was
told this by you, and it would have been ca. 15 years ago, so
I can’t swear to it. Does this issue ring any bells, or, do you
happen to know? Locally, we’ve decided that we really
don’t care who did what to whom and how often, so if we
don’t have a date of earlier release, we just don’t say the
thing was previously released. We’re very interested in
when it was recorded, as a recording from 1935 has meaning for the quality of the sound, but how many times it’s
been reissued is not that important; particularly if we don’t
have a date and are stuck with uuuu in Date 2. But I’ve

agreed to edit a sound recording procedure for a fairly new
music cataloger, and want to be sure of my facts.
A: That does sound like one of my typical mealy-mouthed,
maybe/maybe not, purposely ambiguous responses. But
even if it isn’t, I’d still say that it was fairly accurate. Who
knows what sorts of “p” dates sound recording publishers
slap on things? It may not be possible for a cataloger to
know if that “p” date refers to a date of capture, a date of
release, or both. Dates of capture can be important for reasons other than sound quality. Recording the same work at
different points in a career, for one obvious example. In the
context of the music itself, the date of capture is much more
important than the fact, or the date, of any earlier release.
But bibliographically, we do like to know about other/earlier
manifestations of the same recorded sound, when that information is available. (Think FRBR.) As sound recording
media evolve and the same captured sound could have been
released successively as 78, LP, cassette, CD, stream, MP3,
and so on, the question does arise about which previous
releases are important to know about and if we know the
dates of any of them, which do we account for in the fixed
field. But you didn’t ask that question, so I feel justified in
leaving it rhetorical.

A Windy Answer to a Medium Question
Q: Look at the peculiar 240 field in OCLC #61711807:
100 1# Gossec, François Joseph, $d 1734-1829.
240 10 Clarinets (2), horns (2), bassoons (2) music
245 10 Sextuors à vent / $c François-Joseph
Gossec.
That looks so weird. In our catalog the 240 reads “Sextets,
clarinets, horns, bassoons”, but the record has since
changed. I assume that AACR2 25.34C1 was applied, but
I'm wondering why it wouldn't be something more like
“Clarinet, horn, bassoon music” or “Clarinet, horn, bassoon
June 2010

music (Clarinets (2), Horns (2), Bassoons (2))” or “Wind
music, clarinets (2), horns (2), bassoons (2)”. I’d appreciate
any insight, just for my future reference.
A: To be perfectly honest, that Gossec uniform title looks
completely weird to me, too. My first thought was that it
couldn’t possibly be correct, but as I went through the rules,
the logic of it (in the context of AACR2, anyway, if you
want to call that logic) began to emerge. One reason it
looks so odd is that the situation is sort of unusual, a collection such as this Gossec score that contains several miscellaneously titled works by the same composer all for an un-
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common combination of instruments. Sadly, but not unusually, AACR2 doesn’t give us much guidance in 25.34C1
beyond “For a collection containing works of various types
in one specific medium, use a collective title generally descriptive of that medium” and the seven examples that follow. As I read 25.34C1, when we have works “in one specific medium” -- and two clarinets, two horns, and two bassoons is undeniably “one specific medium,” as out-of-theordinary as it may be -- our collective uniform title has to
describe that specific medium. Your suggested “Wind music” is too general for this collection; there would need to be
other works with different combinations of winds for that
uniform title to be applicable here. And if that were the
case, you could not have the subfield $m narrowing the medium down to the specific. We have to extrapolate from the
examples to figure out what to do in this odd case, and extrapolating from examples is an inexact science at best.
From the three “Piano music” examples, we can surmise
that when only one instrument, or multiples of the same
instrument, are involved, we are intended to use the name of
the instrument, followed by the term “music”, and then for
multiples, the instrument name qualified by a parenthetical
indication of the number. Hence:

[Piano music]
[Piano music, pianos (2)]
From the “String quartet music” example, we can figure that
for collections of any of the seven “standard combinations”
listed in 25.30B3, we should use the (uninverted) name of
the combination followed by the term “music.” From the
final example, we have to guess that when we’ve got a collection all in a specific medium that isn’t one of the standard
combinations, we construct a medium statement as we ordinarily would (following 25.30B), followed by the term
“music.” In all of these cases, as in the Gossec collection in
question, the works collected have to have a common medium of performance but cannot have a common title or
type of composition. Gossec, for instance, did not give the
title “Sextet” or a cognate to any of the five sextets in this
particular collection, which was assembled by the publisher
and not the composer. That's why the “Sextets ...” uniform
title was incorrect. The overall subject heading would be
“Wind sextets (Bassoons (2), clarinets (2), horns
(2))” (sh85146895), as on the bibliographic record.
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Plenary Session I: Web-Scale Management Service and You

Matt Goldner, OCLC
Matt Goldner, Project and Technology Advocate at
OCLC, presented OCLC’s Web-scale Management services.
Goldner defined the concepts of web scale and cloud computing, described OCLC members’ ongoing use of webscale and cloud, discussed current barriers to efficiencies,
and outlined the specific components of OCLC’s Web-Scale
Management and its benefits for libraries.
Web scale is massively aggregated data and massively
aggregated users, and cloud computing is massively aggregated computing power. IT firm Gartner Group defines
cloud computing as a “style of computing in which scalable
and elastic IT-enabled capabilities are delivered as a service
to external customers using Internet technologies,” or, webbased applications with shared data and services. Webscale applications require only a browser and are accessible
with a device with limited capabilities, e.g., a netbook.
Although cloud computing is only now receiving widespread attention, Goldner noted that OCLC has actually
been “web scale for forty years.” Member libraries have
been using cloud computing before the concept of “cloud”:
cataloging in the 1970s; resource sharing in the 1980s;
online databases, electronic records management, self service, and resolver services in the 1990s; and virtual refer-
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ence, collection analysis, next-generation discovery tools,
institutional repositories, and metasearch in the 2000s. Webscale Management in the 2010s would take routine functions such as circulation, license negotiation, and acquisitions from the back office to the web environment.
In the business world before the cloud, buyers, sellers,
and advertisers were scattered. Those wanting to find something specific needed to search multiple sources such as
catalogs, flea markets, and phone books. In a web-scale
world, sellers and buyers are matched together in a single
location, with eBay a classic example. (Goldner, himself a
fan of eBay, noted his recent purchase of a toy flying cow.)
Industries have been transformed by taking advantage of the
capacities of cloud computing. Businesses using the cloud
are able to increase resources spent on innovation and may
invert the 70/30 rule (70% of resources on infrastructure,
30% on innovation) described by Amazon.com founder Jeff
Bezos.
In the library world, there has been a change in demand.
Users expect information at any time, in any place, on any
device. Libraries want to deliver good service and keep pace
with the needs of users and collections. We have added increasingly complicated infrastructure as needs came up,
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have a fragmented web presence, support multiple systems,
and face the challenges of silos, time expenditure, and cost.
However, Goldner envisions libraries as having the means
to invert the 70/30 figure by moving to a cloud-based cooperative solution.
OCLC offers Web-scale Management to bring the
power of the cooperative to libraries. The cooperative can
build pieces for “routine, boring,” yet essential tasks, so
libraries can do “cool” things for specific communities.
While some infrastructure must be locally maintained—
after all, no cloud solution can replace library security
gates—much shared data, infrastructure, and services can be
made web scale and will no longer need to be maintained
locally. Shared systems can offer many benefits, including
improved efficiency, shared solutions, and streamlined interactions. Briefly, Web-Scale Management offers the ability to:
• Leverage shared data
• Improve interoperability between systems
• Release staff to create and implement strategic
initiatives (to “wow the Chancellor and President
until they say, ‘We are going to double your budget
next year’”)
Acknowledging that a completely seamless system is
impossible, the goal is a simpler system, or, using Lorcan
Dempsey’s term, “well-seamed” interoperability. A simpler
system would take libraries from a world of multiple complex or disjunct connections among users, libraries, and vendors to a scenario where libraries, suppliers, partners, and
users are aggregated around shared data.
Shared data at the heart of the cloud falls into three
categories: common use data (bibliographic information,
MARC records, user-contributed tags, or holdings information), data by agreement (a shared data pool among a group
of libraries that includes patron authentication, ordering,
licenses, or circulation counts), and, perhaps the most challenging, private data (patron information, checkout histories,
order details, or licensing).
Web-scale Management in libraries is driven by a
workflow engine encompassing a data pool, acquisitions,
cataloging, discovery, and access:
•

The heart of the Web-scale service is WorldCat
(aggregated data pool) and Knowledge Base
(licensed electronic subscriptions management).
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•

•

•
•

•

Unified acquisitions and license agreements have
the same workflow for licensed and purchased resources. A shared vendor file and data platform
allow for cooperative collection building.
OCLC is expanding the cataloging capabilities of
Connexion, working to add automated workflows
for physical and electronic materials and record
loading from digital repositories.
The discovery interface is WorldCat Local.
Circulation and access models enable cooperative
collection development; all forms of resource sharing can become network circulation tasks. Libraries
will no longer need to use the same ILS, and there
will be no local hardware or software for circulation.
Finally, cooperative intelligence will make the data
“work harder” and allow for better decision making—recommender services, collection profile
sharing, and cooperative storage, preservation, and
statistics.

A key aspect of the workflow engine is customization.
Defined services will use abstractions rather than being
hard-coded, thus allowing institutions to customize processes. Web-scale services can integrate a new process into
the system instead of tacking it on to an existing system.
With a service oriented architecture, published APIs accessible by anyone will create a development network.
Looking at the current state of the components of WebScale Management, Connexion and WorldCat Local are
familiar and operable, and web client services for administration, circulation, and licensing are extant but not yet
seamed together. In 2012, analytics, cooperative intelligence, circulation and resource sharing workflow, license
managing, and administration will all be a single, web-based
service. There is currently a steering committee, and test/
pilot sites include Pepperdine, which will be using Webscale Management services for acquisitions and circulation
in summer of 2010. Looking to the future, Goldner closed
with a quote from David Lankes: “The mission of librarians
is to improve society through facilitating knowledge creation in their communities.”
Report by Rebecca Belford, University of Oregon
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Plenary Session II: Panel Discussion: Taiga, NextGen, and a Brave New World For
Accessing Music

Mark Scharff, Washington University in St. Louis; Phil Ponella, Indiana University;
Damian Iseminger, New England Conservatory; Wendy Sistrunk, moderator,
University of Missouri-Kansas City
Ms. Sistrunk began the second plenary session with a
brief background of the 2005 Taiga statements, published in
2006, about the state of libraries “within the next five
years,” i.e., 2010. These statements were meant to provoke
discussion, not necessarily to prognosticate the future of
libraries. Ms. Sistrunk then asked the panelists about two of
the statements, viewed from the present.
Statement 1: “Within the next five years, traditional
library organizational structures will no longer be
functional. Reference and catalog librarians as we know
them today will no longer exist. Technical services and
public services will have merged into a new group called
“consulting [something].” Public services and instructional
technology, wherever it exists, will have merged or will no
longer exist.”
Mr. Scharff stated that at Washington University, the
title “reference librarian” has been replaced with the title
“research specialist.” There are still subject specialists, but
he is the librarian on campus whose job is solely cataloging.
He believes that there will continue to be more contact
between reference and technical services librarians. Mr.
Iseminger added that while public and technical services
will merge in some institutions, it will not be the right
choice for every library. The New England Conservatory of
Music has both technical services and public services
divisions, though he thinks distinctions might become more
blurred in the future as resources become scarce. Ms.
Sistrunk asked the panel how consolidation into the general
collection would affect music collections. Mr. Ponella
responded that he was at the Eastman School of Music when
that institution was looking for a new ILS. One that was
reviewed did not include Boolean searching. The music
library staff asked the vendor to search “Beethoven sonatas”
in the catalog; when they did, the catalog returned hundreds
of results. Mr. Ponella’s point was that the more you
digitize, the more specialized the searching has to be to find
that for which you are looking.
Statement 2: “All information discovery will begin at
Google, including discovery of library resources. The
continuing disaggregation of content from its original
container will cause a revolution in resource discovery.”
Mr. Iseminger asked the audience who among them
used Google in their daily work; nearly everyone responded
that they did. He commented that Google is great for finding
information for authority work, particularly in older printed
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materials that are digitized in Google Books, but it is not the
only information discovery tool. Mr. Ponella now teaches
his bibliography classes that there are good and bad Web
sites, just as there are good and bad print resources. Mr.
Scharff added that the most important thing is what you do
after a Google search. He noted that the 2009 edition of the
Taiga statements, eliminated the statement, “Google will
meet virtually all information needs for both students and
researchers . . . all bibliographic data … will be produced
and consumed at the network level.” Ms. Sistrunk
responded that although Google is scanning many things,
they are not scanning everything, and wondered if
administrators really know this. Mr. Scharff commented that
large amounts of printed music will not be digitized by
Google, particularly popular sheet music. Music really
needs metadata associated with it to fully explain what it is,
and many administrators do not understand this.
Furthermore, Google will not digitize an item if it does not
fit easily onto a scanner or if it has copyright issues.
Ms. Sistrunk then introduced the second topic of the
panel discussion by asking what NextGen concepts mean to
us as librarians and whether they are relevant to our work.
Mr. Iseminger said that the NEC does not really have a
concept of NextGen due to financial concerns, but for him,
it means that librarians can get data out of different silos and
integrate them together. We need to get our metadata out
onto the Web in a more useable way. Mr. Ponella added that
we cannot know exactly what the NextGen will be, and
adopting them is resource-intensive. Adopting technologies
that do not take hold is a costly mistake, but libraries are too
afraid of missing something big not to acquire them. He
further added that he has an IT background which colors his
view. IT professionals look to the future and embrace it,
while librarians fear that future change will affect their jobs.
Referring to Matt Goldner’s earlier presentation on
WebScale Management, which suggested that cloud
computing could dramatically increase the resources
devoted to innovation, Ms. Sistrunk asked the panelists an
unscripted question as to what they would do with 40%
more time for innovation. Mr. Scharff, the self-described
Luddite of the panel, responded that new technology applied
to a catalog never seems to actually improve searching, and
so would spend the extra time doing research for his
cataloging. Mr. Iseminger would like to spend more time
cataloging challenging collections instead of worrying
whether a record will display properly. Mr. Ponella
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commented that iTunes still does not have the pedagogical
tools that Indiana University’s Variations projects do, and
would spend his time continuing to develop systems that
meet the needs of everyone.
As an example of the Brave New World facing music
librarians, Ms. Sistrunk spoke of an EduCause webinar
discussing Web 2.0 and musicians that did not mention how
music libraries could help musicians. Mr. Scharff responded
that many current musicians are not looking at their
creations as music for the ages but simply as music for the
present, and as such, cannot understand why people might
want to study their music. If people are prepared to accept
that current music may be studied as well, music libraries
can make this happen. Mr. Iseminger has become a
proponent of advocacy for music librarians and
recommended that we get ourselves engaged in larger
conversations. Mr. Ponella agreed and felt that music
librarians need to get themselves onto committees to
advocate for our libraries to raise larger issues.
Ms. Sistrunk asked how new electronic products like
Amazon.com’s Kindle can be integrated into library
collections that are heavy in older physical formats like LP
records, which are being more popular again. Mr. Scharff
replied that Washington University’s music library is not an
archive and as a result, they tend to reject most LP gift
collections and cherry-pick others. They do accept CD
collections even if they do not have vendor records,
however. Addressing the statement about electronic books,
Mr. Iseminger felt that the demise of the publishing industry
is greatly exaggerated; as long as people want to be paid for
their intellectual property, publishing firms will continue to
exist. He is not sure how the newly released iPad will work

with printed music publishing, particularly odd-sized music.
Mr. Ponella personally buys many CDs and many tracks
from iTunes, and for him, backing up the electronic data to
protect against crashes is like a second job. All-digital
formats will still require a lot of work to maintain, so it
might be better just to buy the physical format. Briefly
addressing RDA, Ms. Sistrunk asked the panelists how it
could affect colleagues and patrons, and whether we as
catalogers should be discussing it with them now. Mr.
Scharff, as MLA’s representative to the Joint Steering
Committee for the development of RDA, gave a brief
overview of the document. He felt that patrons do not need
to know about the cataloging code, although there will need
to be some reorganization of materials which will require
some reorientation of the patrons. Catalogers should
definitely care about RDA as it will require much more
information of us than AACR2 currently requires. Mr.
Iseminger added that the real revolution will be looking at
materials from a works perspective instead of from a carrier
perspective, something we have always done with music.
Ms. Sistrunk then asked the audience what it would do
with more time to devote to innovation. Mr. Luttmann
(University of Northern Colorado) would do clean-up of
older records. Terry Simpkins (Middlebury College) would
build connections with GIS tools. Mr. Bartl (Library of
Congress) would create a bibliographic directory that
answers the needs of every one of his users, whether they
are five years old or a university researcher. Ms. Littman
(University of Wisconsin–Milwaukee) would advocate for
the music library.
Reported by Scott Phinney, University of South Carolina

Archival Cataloging 101

Maureen Russell, Archivist-Librarian and Head of Cataloging,
UCLA Ethnomusicology Archive
Many of us are accustomed to working with special
materials and know that cataloging them can be complex at
times. In her presentation to the attendees of the MOUG
meeting in San Diego, Maureen Russell, UCLA
Ethnomusicology Archive, showed us how that complexity
can be dramatically increased with the types of sound and
moving image materials she works with. She began by
explaining the uniqueness of the collection where she works
and the wide-variety and unique collections she has to
catalog and provide access to. One of her main challenges is
that archives are mostly defined by virtue of their paper
collections, a definition that does not fit the UCLA
Ethnomusicology Archive.
To illustrate how different the materials in the Archive
are, Ms. Russell showed a short video clip as well as several
pictures of items in the collection. Most of their moving
images and sound recordings come from field collections.
June 2010

The collector, or fieldworker, records what they see and
hear. Items from the collection can be from anywhere in the
world, including the U.S., Brazil, China, and even the
fictional Pandora from the movie Avatar. Collections can
also include a variety of objects. Ms. Russell showed photos
from the collection, a 1914 Gramophon postcard from
Bosnia, Greek piano rolls, films, instruments, and even
costumes (including Don Ellis’ disco suit). The collections
come to the Archive in a variety of ways and levels of
organization. Descriptions, labels, and notes are sometimes
available, but are often missing. So what does the Archive
do with them?
When receiving a collection, the cataloger must first
determine who the collector was, what format types are
included, and the significance of the collection. Based on
this information they then need to establish a series
structure, the intellectual ordering or arranging of material
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in a collection, generally by physical type or format and
then, if necessary, into a sub-series. The next step is
description which can be minimal or detailed and typically
is done at the collection-level with some item-level details.
Collection-level cataloging requires that the cataloger create
a supplied title that is descriptively rich and includes
geographic area, dates, and other pertinent information.
Why can they not catalog on the item level? Ms. Russell
explained that she could, but for these types of materials
collection-level cataloging is often enough. The collections
themselves make more sense as a group than they do as
individual items. That’s not to say that they do not also do
item level cataloging at times.
Ms. Russell next explained the record structure she
employees for her collections and showed sample records as
illustrations. First was a MARC bibliographic record from
the collection which illustrated the “descriptively rich” titles
she had shown previously. She explained how, since they
use collection-level records, they use the MARC holdings
records for inventory control. She illustrated this with a
screen shot from her institution’s OPAC display that
showed five separate holdings listed for each item/format
included in the collection. In the MARC holdings record she
uses the 852 and 856 fields to indicate box numbers and
links to finding aids.
In any discussion of cataloging, the guidance, rules, and
standards used cannot be left out. There are many standards
out there; some are more useful than others. AACR2 chapter
6 does not provide much help at all. One of the most useful
tools is the Cataloguing Rules from the International
Association of Sound and Audiovisual Archives. The IASA
Cataloguing Rules are currently out-of-print, but they are
available online at http://www.iasa-web.org/content/iasacataloguing-rules. Another good tool for archival collection
cataloging is the Describing Archives: A Content Standard,
or DACS. While DACS is great for cataloging paper
materials and collections it is not as good for sound.
However, it is a great source for archival catalogers and Ms.
Russell recommends any of the workshops offered by the
Society of American Archivists to learn more. Also worth
noting is that a committee was formed in 2006 to develop a
DACS for Archival Sound Recordings, but no drafts are
available at this time. Besides MARC, other structural

standards used by archivists include EAD, which is easy to
work with; METS, a good standard for encoding
descriptive, administrative, and structural metadata; MODS,
less-detailed than MARC but more so than Dublin Core;
and Dublin Core, which is very basic and elemental.
In addition to the various standards used, the materials
in the collection must be accessible in some form to users of
the Archive. As part of a large academic institution, their
materials can be contributed to the California Digital
Library, which provides them a good infrastructure. They
are also part of the Online Archive of California (OAC) as
well as Calisphere, which is primarily for digitized objects.
To wrap up the presentation, Ms. Russell once again
showed a sample MARC record from the collection, based
on AACR2, containing an 856 field linking to the online
finding aid, which provides a higher level of detail than the
MARC record.
During time for questions, someone asked about the use
of 007 fields for collection-level records noting that in most
catalogs we use these on the bibliographic records to
indicate the format. Ms. Russell explained that they do use
multiple 007 fields on the bibliographic records, but also use
them on the MARC holdings records, since those are format
specific. She also mentioned that at UCLA there are actually
three different databases one of which is for the
Ethnomusicology Archive to keep them separate from the
rest of the Library. Someone asked how dynamic the
collection level records were and Ms. Russell answered,
“Very!” Many of their depositors are the
ethnomusicologists in the department and they are very
detail-oriented. Any additions they request usually get
added. Finally, someone asked if they ever accept the
organization or descriptions the donor provides for a
collection. This depends, explained Ms. Russell, on what
that organization is; some are very good at arranging their
materials, others become mystery collections due to poor
labels, no notes, and so forth. The one thing they most
always do mess with is the order of things in the boxes. The
Archive puts like materials together, so that all LPs are in
one box, cassettes in another, and so forth.
Report by Kerri Scannell Baunach, University of Kentucky

OCLC WorldCat Selection at McGill University Library

Joseph Hafner, McGill University
Joseph Hafner of McGill University gave the second
presentation of the Sunday session. His topic chronicled
McGill’s 2008 implementation of OCLC WorldCat
Selection, a product that allows for greater integration of
collection development and cataloging within a library’s
technical services department. Following a statistical sketch
No. 104

of McGill University and its libraries, Mr. Hafner explained
his institution’s rationale for choosing WorldCat Selection.
Given that vendors use a variety of different interfaces as
well as paper slips, WorldCat Selection streamlines the
selection and ordering process by enabling selectors to view
records from multiple vendors in one system and
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acquisitions staff to export WorldCat MARC records into
the local ILS to complete the ordering process. WorldCat
Selection is a browser-based system accessed through the
interface found at http://connexion.oclc.org. Each selector
has a separate authorization that will display vendor
approval slips based on his or her profile. With an interface
akin to an e-mail inbox, WorldCat Selection permits
individual or group selection with lists which can be sorted
by different fields. Selectors may write notes about the
materials being ordered directly in the system. A “slip” in
WorldCat Selection combines a vendor record with an
OCLC MARC record, no longer requiring a separate search
to find a record for which to attach an order in an ILS.
According to Mr. Hafner, it was easy for McGill to set
up the system to get slips through WorldCat Selection, after
which the university chose to discontinue paper slips from
those participating vendors. Those vendors include YBP,
Casalini Libri, East View, Harrasowitz, and many others.
Selectors can adjust their preferences using the Web
interface. Individual profiles can be set to defer or reject
slips from certain vendors automatically. McGill trained its
selectors using OCLC Tutorials found on OCLC’s Web site.
In addition, adding receipt of slips from a new vendor was
very easy for the acquisitions staff to do. After the initial
work that Mr. Hafner oversaw, his staff was able to easily

do it themselves without any intervention from him. The
library staff is currently looking into ways to improve
transfer of records between OCLC, vendors, and the local
ILS.
Mr. Hafner positively evaluated OCLC WorldCat
Selection. He determined that the system improved selection
and acquisition processes overall, freeing up staff for other
critical tasks and giving them time to rethink their
processes. It also saved McGill money in that it serves as a
single place to see all vendor slips, saves keystrokes
searching from paper slips, offers hotlinks to search other
databases, provides OCLC MARC records ready for
download, and alerts selectors to items already held in
WorldCat. By displaying different vendor records for the
same item, it permits price comparisons. Lastly, WorldCat
Selection allowed McGill to build closer relationships with
its vendors at all levels. Mr. Hafner recommended that
anyone seeking to implement WorldCat Selection take the
time to question everything about current processes, and to
review approval plans and vendors slips before completing
the transition to WorldCat Selection.
Reported by Scott Phinney, University of South Carolina,
and Kerri Baunach, University of Kentucky

MOUG Hot Topics

Jay Weitz, Senior Consulting Database Specialist (OCLC)
Vince Wortman, Product Support Specialist I (OCLC)
The MOUG Hot Topics session was an opportunity for
OCLC representatives Jay Weitz and Vince Wortman to
discuss timely issues of concern to the MOUG community.
The discussion began with Vince Wortman announcing
that FirstSearch will soon be discontinued, within the next
two to three years. All FirstSearch databases, have been
sold, however FirstSearch subscribers will continue to be
able to access their databases on FirstSearch through the end
of their subscription. The WorldCat database will be
available through FirstSearch through the end of calendar
year 2012, after which access will only be through
WorldCat.org. There is an effort to add some of the staffcentered options to WorldCat.org before FirstSearch
disappears: next fiscal year, OCLC plans to start putting
together the staff/expert researcher interface.
This led to a conversation about the MOUG Reference
Service Committee’s report on WorldCat.org for music
users and the severe shortcomings of the interface. There
was discussion about whether music is a “special collection”
since only 4-6% of the WorldCat database consists of score
and sound recording records. There is also the fact that for
roughly 85% of users, Worldcat.org works just fine. There
was concern that the needs of the music community are not
June 2010

being taken into consideration and that music is being
pushed out of the mainstream of library collections.
Jay Weitz’s portion of the session mostly addressed
cataloging questions from MOUG members. The first
question concerned faculty requesting out-of-print scores
that are available free on IMSLP or other online databases.
The cataloger had been adding links to print records and
asked if she should be creating new records for the
electronic versions. Jay referred to OCLC’s Cataloging
Electronic Resources document (http://www.oclc.org/
support/documentation/worldcat/cataloging/
electronicresources/), which allows for either option, and he
advised she talk to her department or institution.
Jay then answered a question about RDA—what is
OCLC doing to accommodate it? What about a fully
relational database? OCLC has been very active in the
development of RDA. In May, MARC update 10 and the
RDA-related portions of MARC update 11 will be installed.
A fully relational database is probably not possible using
MARC21, but he hopes that OCLC (along with MOUG and
other user groups) would be involved in creating a postMARC structure.
The next question involved date qualifications in
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searching WorldCat. Jay confirmed that search qualifying
by Date2 is not working properly and is being fixed.
There was some general discussion about cataloging
departments and policy. Many departments are creating
minimal-level records as shortcuts, hoping to find time later
to enhance them (not likely to happen). To influence policy
decision-making at the highest levels, some members
advocated that we need to be the squeaky wheel and put
pressure on the MOUG board to be advocates for what we
want; not just complain amongst ourselves.

Finally there was a question about paraprofessionals
editing the master record under the new Expert Community
policy. This is a local decision based on training and
administration, and it also depends on what kind of
authorization paraprofessionals are given (only full-level
and above can edit the master record).
Report by Hermine Vermeij, UCLA

Minutes, MOUG Business Meeting
March 21, 2010 San Diego, California
Chair Tracey Rudnick (University of Hartford) called the meeting to order at 11:20 AM, then introduced the members of
the Board.
1.

Adoption of agenda
The agenda was adopted with no additions or corrections.

2.

Approval of minutes from the 2009 meeting in Chicago, IL
The minutes were approved as submitted.

3.

Board Reports
a. Chair (Tracey Rudnick, University of Hartford)
i. Committee & other appointments
1. Appointees to the 2011 Program Committee were announced by Evans yesterday. Rudnick thanked the
members for agreeing to serve.
2. Nominating Committee members for the fall 2010 election: Robert Freeborn (Pennsylvania State University), chair; and Beth Iseminger (Harvard University). Luttmann will appoint Rudnick (University
of Hartford) as Board representative.
3. Rebecca Belford (University of Oregon) as Chair of the Reference Services Committee. Rudnick
thanked former chair Luttmann for his service.
4. Mary Huismann (University of Minnesota) was reappointed MOUG Liaison to the Online Audiovisual
Catalogers (OLAC) by OLAC, in consultation with the MOUG Board. Rudnick thanked Huismann for
her continued service.
5. Nancy Sack’s (University of Hawaii) term of service as MOUG Web Keeper will end this summer.
The Board will advertise for the position in the spring. Rudnick thanked Sack for promptly and accurately posting content to the Web site, and for assisting with MOUG’s migration to a commercial Web
hosting site.
6. Rudnick thanked OCLC’s Vince Wortman for agreeing to serve as Public Services Liaison and for
participating in the meeting.
ii. Election
1. Slate of candidates
a. Secretary/Newsletter Editor: Sharon Benamou (University of California, Los Angeles); Damian
Iseminger (New England Conservatory of Music).
b. Continuing Education Coordinator: Catherine Gick Busselen (Brown University); William “Mac”
Nelson (University of North Carolina at Greensboro).
c. Rudnick thanked candidates for running for office.
2. Electronic ballots
a. MOUG held its first electronic ballot election. One hundred twenty ballots were cast, compared to
seventy-six ballots cast in the 2009 election, a 58% increase in participation.
b. Rudnick thanked Ringwood and Napert for setting up e-ballots, and the University of Texas at
Austin for allowing MOUG use of its SurveyMonkey subscription for this purpose.
c. Ringwood has agreed to administer e-ballots for the 2010 election.
3. Election results
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a.

Iseminger will serve as Secretary/Newsletter Editor, and Busselen will serve as Continuing Education Coordinator. Both terms begin at the conclusion of the business meeting.
b. Iseminger has also agreed to serve as MOUG Board representative to the NACO-Music Project
Advisory Committee.
iii. Correspondence and acknowledgements
1. The MOUG Board provided input for an article about MOUG that Mark McKnight (University of
North Texas) wrote for The Grove Dictionary of American Music, 2nd ed., which will be integrated
with Grove Music Online. Rudnick thanked McKnight for his efforts.
2. More correspondence than usual this year with MLA President Ruthann McTyre concerning the San
Diego meeting. Also worked closely with Jim Zychowicz (A-R Editions) and MLA Treasurer Michael
Rogan on online registration. Rudnick thanked both gentlemen for their assistance.
3. Rudnick thanked the Program Committee for assembling an excellent program. Also thanked MLA
Convention Manager Paula Hickner, and Asst. Convention Manager Bonna Boettcher for invaluable
assistance with meeting preparations.
4. Additional acknowledgements appear in the printed program.
5. Rudnick thanked outgoing officers:
a. Ringwood ends his two-year term as Secretary/Newsletter Editor. Rudnick noted his professional
decorum, attention to detail, thoughtful counsel, and commitment; his introduction of a new newsletter design; and his implementation of cost- and labor-saving measures for MOUG.
b. Evans completes his fourth year on the MOUG Board as Continuing Education Coordinator. Rudnick expressed appreciation of his calm, capable execution of his
myriad duties, his gracefulness under fire, and his sense of humor.
b.

Vice-Chair (Steve Luttmann, University of Northern Colorado)
i. Luttmann thanked MLA Advertising Manager Wendy Sistrunk for assistance arranging exchange ads between MOUG and MLA.
ii. Luttmann thanked Renée McBride for distributing MOUG promotional literature at other conferences.
iii. There were no nominations for the Distinguished Service Award this year. Rudnick will announce a call for
nominations in the near future.
iv. Luttmann made extensive revisions to the Officers Handbook, including formatting and the inclusion of
marginalia in the main text.
v. Communicated with Web Keeper on various matters.
vi. Rudnick thanked Luttmann for his service.

c.

Secretary/Newsletter Editor (Alan Ringwood, University of Texas at Austin)
i. Three issues of the newsletter were produced and distributed in 2009—a total of nearly 1,400 copies at a
total cost of just over $2,200.
ii. New U.S. Postal Service regulations require MOUG to check its mailing lists against the National Change
of Address (NCOA) database within 90 days of mailing each newsletter. This requirement is intended to
reduce the amount of mail that is undeliverable because the addresses are incorrect. Undeliverable newsletters are returned to the editor and MOUG is charged for the return service. Correct addresses for recipients
must then be tracked down and new copies sent, adding to delivery time and cost.
iii. Postage rates increased in 2009, prompting the Board to investigate less expensive mailing options. Delivery address barcodes are now printed on each newsletter mailed within the U.S.
iv. Ringwood worked with the NACO-Music Project Advisory Committee on a revision of the NMP Web site,
and on additional revisions to the NMP application letter.
v. MOUG conducted its first election via e-ballot. The University of Texas Libraries agreed to let MOUG use
its SurveyMonkey subscription for this purpose. Testing was done in the summer, and the election was held
in November. Board members were pleased to see the increased participation rate.
vi. Rudnick thanked Ringwood for his services as Secretary/Newsletter Editor.

d.

Treasurer (Diane Napert, Yale University)
i. There are currently 228 institutional members and 208 personal members. There were nine new members in
2009. MOUG remained within its budget during 2009.
ii. Balances
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Savings:
Checking:
CD:
Total:

$10,140.04
13,091.16
11,347.69
$34,578.89

Balances are affected by the timing of deposits and receipts.
iii.
iv.
v.
vi.
vii.
e.

4.

The CD was renewed for 24 months to take advantage of a higher interest rate.
MOUG realized a net gain from the 2009 meeting, which offset losses in previous years.
MOUG is financially healthy overall.
Napert thanked MOUG members for their trust.
Rudnick thanked Napert for her service as Treasurer.

Continuing Education Coordinator (Bruce Evans, Baylor University)
i. Meeting attendance: 72 (71 pre-registrants; 1 on-site). Fifty-six people registered online.
ii. Evans thanked the members of the 2010 Program Committee.
iii. The 2011 Program Committee (Hermine Vermeij, Mac Nelson, Scott Phinney, Sharon Benamou, Nara
Newcomer, Rebecca Belford, Catherine Busselen) will meet following the conclusion of the business meeting.
iv. Evans thanked Sharon Benamou (UCLA) for her excellent work coordinating the meeting registration desk
and for arranging for volunteers at the desk.
v. Evans thanked A-R Editions and Jim Zychowicz for their continued support of online registration; and
MLA Convention Manager Paula Hickner for ensuring that all MOUG meeting sessions were in one location at Paradise Point.
vi. Evans asked members to fill out their evaluation forms and place them in the marked receptacles, or mail
them to him.
vii. Evans thanked MOUG for the opportunity to serve as Continuing Education Coordinator, and noted that it
was a rewarding experience.
viii. Rudnick thanked Evans for his service.

Other Reports
a. NACO Music Project Advisory Committee (Ann Churukian, Vassar College)
i. Following the passing of Ralph Papakhian on January 14, 2010, NMPAC members have been making
preparations to appoint a new NMP Coordinator. A call for applications was made on NMP-L, and several
qualified applicants applied. Mark Scharff (Washington University (St. Louis)) was selected to serve as
NMP Coordinator. Churukian noted Scharff’s long and deep association with NMP, his previous service on
NMPAC, his work with MLA and ALA, and his familiarity with RDA as significant factors affecting
NMPAC’s selection.
ii. Six new members joined the Project in 2009, one of whom later withdrew. Two new members have joined
thus far in 2010.
iii. Contributions (Oct. 1, 2008-Sept. 30, 2009):
18,133 new NAR & SAR
5,417 changed NAR & SAR
23,550 new or changed NAR & SAR
NMP participants have contributed 281,141 new or changed authority records since the Project’s inception.
iv. NMPAC members completed a revision of the NMP section of the Web site, including the introductory
page, an updated list of documentation, and revised links. Further revisions were made to the NMP application form.
v. Churukian thanked Ringwood for his work on NMPAC, and welcomed Damian Iseminger to the Committee.
vi. Rudnick thanked Churukian for keeping NMP moving under difficult circumstances, and congratulated
Scharff on his appointment as NMP Coordinator.
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b.

Best of MOUG (Margaret Kaus, Kansas State University)
i. As of March 9, 203 copies of the eighth edition have been sold. Copies have been to all kinds of libraries
(public, academic), both in the U.S. and internationally.
ii. There are two outstanding orders, and one final, small print run will be made to accommodate these and
any other orders that may yet trickle in.
iii. Rudnick thanked Kaus for all of her work managing, producing, and selling The Best of MOUG.

c.

501(c)(3) (Tracey Rudnick for Deborah Morris, Roosevelt University)
i. The committee has completed filing out the 501(c)(3) application form. Neil Hughes has composed narratives required by several questions on the application.
ii. Recent tax law changes now mandate that the application must include five years of financial data. The
Board is investigating the precise requirements. This may result in a one-year delay in filing, since it may
take extra time to compile the additional financial data.
iii. The delay may work to MOUG’s advantage: a Web-based software program will be made available during
2010. The filing fee if the program is used is $200; otherwise the filing fee for MOUG will be $850.
iv. Rudnick thanked the committee and Neil Hughes for their work.

d.

Reference Services Committee (Stephen Luttmann, University of Northern Colorado)
i. The Committee has been working on integrating into the WCL report enhancement requests from those
who have implemented WCL.
ii. The WCL report will be distributed to the listserv.
iii. Comments or request for the Committee may be sent to Luttmann or incoming Chair, Rebecca Belford.
iv. Rudnick thanked Luttmann for his work on the committee, and Belford for agreeing to serve as the new
chair.

e.

OLAC Liaison report (Mary Huismann, University of Minnesota)
i. The next OLAC meeting will be held October 15-17, 2010 in Macon, Georgia. The meeting Web site is
TBA. Further details may be found at macon2010.wordpress.com.
ii. Rudnick thanked Huismann for her service as OLAC liaison.

f.

Report from Library of Congress (Joe Bartl, Library of Congress)
i. News from LC was posted to several lists, including MLA-L and MOUG-L, prior to the meeting. Details
appear in the full report.
ii. A collection analysis project is underway in the Music Division to determine future efforts in collection
development, preservation, cataloging, etc.
iii.. A number of additions were made to the Performing Arts Encyclopedia.
iv. Dan Boomhower has been named the new Head of the Performing Arts Reading Room.
v. The Gershwin Prize was awarded to Paul McCartney in 2009.
vi. The Bibliographic Access Directorate has been cataloging musical theater sheet music, adding some 68,000
song titles to the ILS. Staff are also working with the Policy and Standards Division in preparation for testing RDA: Resource Description and Access, and on the form/genre thesaurus.
vii. The National Jukebox Project is a joint effort of Sony and LC to stream 10,000 early acoustic recordings.
Initial release is set for June or July of this year.
viii. Rudnick thanked Bartl for his report.

g.

Report from OCLC (Jay Weitz, OCLC)
i. A new version of the Connexion client will be released within the next year.
ii. OCLC staff have been preparing for installation of MARC21 updates, some of which are necessitated by
RDA.
iii. Nearly 1,700 institutions participated in the Expert Community Experiment, and more than 108,000 records were revised. All ECE functionality remains in place and available to anyone with a full level or
higher authorization. Discussions of additional functionality are ongoing.
iv. The new Duplicate Detection and Resolution software was tested May 2009-January 2010. DDR went into
full production in February 2010. Five million records have been processed, and 490,000 duplicates were
merged. Examples of erroneous merges should be sent to OCLC Quality Control.
v. Weitz mentioned a number of record enhancement projects that are underway or completed, including
clean-up of provider neutral e-monograph records.
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vi. Weitz counseled catalogers not to add parts information to records for scores that have been long since published. A-R Editions’ is distributing newly published parts in its Recent Researches series that are based on
scores that were published much earlier. When this happens, catalogers should create a new bib. record just
for the parts.
vii. Rudnick thanked Weitz for his service and dedication.
5.

Other Business
a. There will be an amendment ballot this summer to correct some minor inconsistencies concerning e-ballots.
b. David King is the new coordinator of MLA’s Education Outreach Program. The EOP is seeking volunteers to
develop new workshops on scores and videorecordings, and to demonstrate these to other trainers. Those interested in volunteering should contact David King, Holling Smith-Borne, or any member of the MOUG Executive Board.
c. MOUG is interested in experimenting with Second Life or other virtual reality environment as a way to offer
short workshops. These would not take the place of MOUG meetings. Andrea Cawelti (Harvard University)
will post a call for test volunteers. Prior experience with Second Life is not required.
d. Luttmann will attend OCLC’s Global Council meeting in April in Dublin, Ohio. The Board may also designate
a volunteer to attend the Americas Regional Council meeting, which will take place at the ALA meeting in
June.
e. OCLC’s Matt Goldner held a small focus group over dinner last night to learn about the needs and desires of
music librarians. Goldner hopes to hold a more inclusive meeting via the Web after the MOUG meeting; please
watch for announcements. Thanks to Matt for reaching out to MOUG members.
f. MLA will face penalty charges for meeting rooms if its room block commitment for this meeting is not met.
MOUG’s meeting attendance this year is lower than usual, but the Board budgeted for this, and the meeting
appears to be on budget. Because MOUG is financially healthy (though by no means rich), the Board has contacted MLA about exploring an appropriate financial gesture to help defray expenses. MOUG is making this
offer in a spirit of gratitude, concern, and fairness.

6.

New Business and Announcements
There was no new business, and no announcements.

7.

Remembrance of Ralph Papakhian (1948-2010)
a. Rudnick noted Ralph Papakhian’s passing on January 14 of this year. She noted his inestimable contributions to
the profession in general and to MOUG in particular. He was a visionary leader and a cherished instructor, mentor, and colleague.
b. Sue Stancu (Indiana University) spoke poignantly of Papakhian’s work and his influence on those who worked
and studied with him. He was a founding member of MOUG in 1978, and he loved MOUG. In 2002 Steven
Yusko, of the Library of Congress, presented Ralph with an award for founding the NMP. Stancu noted that
Papakhian had coined the term, bibliographic emergency, and he popularized the concept of cataloger envy in a
“From the Chair” column in the MOUG Newsletter.
c. Rudnick thanked Stancu for her remarks, then asked for a moment of silence in memory of Papakhian.
d. Additional tributes will appear in the next issue of the newsletter, and a framed copy of this year’s meeting program will be presented to Ralph’s family. The MOUG Board is also discussing a more permanent memorial,
such as establishing a named grant or scholarship fund, or renaming the Distinguished Service Award in his
honor. Other ideas may be submitted to the MOUG Board.

8.

Adjournment
a. Rudnick thanked MOUG for the honor and privilege of serving as Chair, and also the Board members with
whom she worked. She then turned to Luttmann to adjourn the meeting.
b. Luttmann acknowledged Rudnick’s accomplishments as Chair, and praised her for her good cheer, finesse, and
tenacity. He then asked for a round of applause for Rudnick.
c. Luttmann called for a motion to adjourn, which was seconded and passed unanimously. The meeting adjourned
at 12:30 PM.

Respectfully submitted,
Alan Ringwood, Outgoing Secretary/Newsletter Editor
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MUSIC OCLC USERS GROUP
Application for New Members
Personal Membership is $30.00 (North America) and $45 (outside North America); institutional membership is $40.00
(North America) and $50.00 (outside North America). Membership includes subscription to the Newsletter. New members will also receive any mailings from date of membership through December (issues are mailed upon receipt of dues
payment). We encourage institutional members to subscribe via their vendor. Please note that subscriptions, once placed
during the annual renewal period, may not be canceled, and no refunds will be given.
NAME _________________________________________________________________________________________
PREFERRED ADDRESS __________________________________________________________________________
___________________________________________________________________________
CITY____________________ STATE ______ ZIP _____________ COUNTRY____________________________
WORK PHONE (
)
FAX NUMBER (
)
INSTITUTION NAME ____________________________________________________________________________
POSITION TITLE ________________________________________________________________________________
E-MAIL ADDRESS _______________________________________________________________________________
A check payable to MUSIC OCLC USERS GROUP must accompany this application. Rates are as follows:
$30.00 Personal Membership (North America)
$45.00 Personal Membership (outside North America)
$40.00 Institutional Membership (North America)
$50.00 Institutional Membership (outside North America)
Please complete this form, enclose check, and mail to: Diane Napert, MOUG Treasurer, Sterling Memorial Library, Yale
University, P.O. Box 208240, New Haven, CT 06520-8240.

