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FROM THE CHAIR 

History repeats itself as I announce 
that OCLC has once again lured a MOUG officer 
over to their side. Joan Schuitema, former 
Vice-Chair/Chair-Elect, joined the OCLC staff 
in June as a System Support and Training 
Specialist. Meanwhile, Glenn Patton has 
moved up to become Manager of the System 
Support and Training Section. I am sure you 
will join me in offering congratulations. 

Enclosed in this issue is the ballot 
for election of new officers, filling the 
positions of Chair, Vice-Chair/Chair-Elect, 
Secretary/Newsletter Editor, Treasurer and 
Continuing Education Coordinator. The 
Nominations Committee consisting of Joan 
Schuitema, Ross Wood and Beth Christensen 
(Chair), has given us a superb slate of 
highly qualified candidates who will assure 
the strongest future leadership of MOUG. 
Please note the instructions for voting 
which appear on page 14. Best wishes to 
all the candidates. 

In this issue you will also find the 
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National Plan for Retrospective Conversion 
in Music. Your comments are invited. I am 
currently maintaining the matrix, which is 
an accounting of current and past retro
spective conversion projects for music 
materials. I would appreciate hearing from 
any of you that have been involved in such 
projects. 

--Joan Swanekamp 

MOUG TO MEET IN MILWAUKEE 

MOUG will meet in early February, 1986, 
in Milwaukee, Wisconsin, with the exact 
dates to be set to allow attendance at the 
MLA meeting (good news for those with tight 
budgets!) Ideas for topics and speakers 
are being invited now, and should be sent 
to: Don Hixon, Fine Arts Librarian, 
University Library, University of California, 
P.O. Box 19557, Irvine, CA 92713. 
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MOUG EXECUTIVE BOARD: 1984-1986 

CHAIRPERSON 
Joan Swaneka.mp 
Sibley Music Library 
The Eastman School of Music 
University of Rochester 
Rochester, NY 14604 

SECRETARY/NEWSLETTER EDITOR 
Sue Ellen Stancu 
Music Library 
Indiana University 
Bloomington, IN 47405 

TREASURER 
Judy Weidow 
P.O. Box 8272 
Austin, TX 78713-8272 

CONTINUING EDUCATION COORDINATOR 
Don Hixon 
University Library 
Acquisitions-Catalog Depts. 
University of California 
Irvine, CA 92713 

FINANCIAL REPORT 

2nd Quarter 1985 

Balance end of 1st quarter: 

Income 2nd quarter: 
Memberships 
Back issues 
Interest 

Total income: 

Expenditures 2nd quarter: 

345.00 
19.00 
79.30 

Annual meeting 
Newsletter No. 26 
Back issue postage 
P.O. Box 

1506.12 
518.98 
14.80 
22.00 

Total expenditures: 

Balance end of 2nd quarter: 

--Judy ~{eidow 
Treasurer 
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6133.34 

443.30 

2061.90 

CORRESPONDENCE FROM OCLC 

While not every one of the new Enhance 
libraries is up to full speed at this writing, 
many of them have been busy enough to boost 
the total number of Enhanced records to 
53,259 through July 31, 1985. Of those, ap
proximately 10,300 are records in the Scores 
and Sound Recordings formats. Training for 
the second round of Enhance institutions took 
place in the spring, and applications for the 
next round have been arriving throughout the 
summer. 

Since our last communication, numerous 
things have changed in the OCLC database. 
The Music Publisher Number index has become 
operational and, despite its flaws, it has 
become an indispensable search key for users 
of the two music formats. The "No date" 
search qualifier has made more accessible 
those thousands of records which have no date 
information in the fixed field. Changes to 
truncated entry displays, particularly the 
switch from place of publication to publisher, 
have made searching considerably more effi
cient. These changes also bring to light 
many hitherto hidden subfielding and typo
graphical errors; as you come across them, 
please do not hesitate to bring them to our 
attention through change requests. 

In the 1984/85 fiscal year, 32,983 
duplicate records were deleted via 27,636 
merge holdings commands, an average of over 
2,700 per month. The hundreds of scores and 
sound recording records with "Do not use" 
notes in the 043 fields, reported in the last 
Newsletter, have all been taken care of, well 
ahead of schedule. Duplicates reported by 
Enhance libraries and those found while doing 
LC updates continue to be merged as they are 
encountered. 

Joan Schuitema , formerly music cataloger 
at Southern Methodist University's Fondren 
Library and the Vice-Chair/Chair-Elect of 
MOUG, is now working at OCLC as a Support and 
Training Specialist in the Systems Support 
and Training Section. She partly replaces 
Glenn Patton who has moved up to Section 
Manager. This, of course, means that music 
catalogers now have three music specialists 
at OCLC, both to serve as resources and to 
represent the music community's interests. 

One of Joan's early tasks was to go with 
me to the Library of Congress for two weeks 
of Name Authority Cooperative (NACO) training 
in July, in preparation for OCLC's role in 



the authorities phase of the Linked Systems 
Project (LSP). You will be hearing more 
about that as it comes closer to being 
reality. 

Progress on the eventual loading of 
LC Music tapes can be reported. In recent 
weeks, I completed drafts of the matching 
algorithms for both music formats, the 
mechanisms by which we will be able to both 
load these long-awaited records and match 
them to records already present in the OLUC. 
You will be kept informed on progress in 
this area as work on the project continues. 

In the second of my "mini-lessons" on 
topics musical, I've decided to review the 
old question of type codes for music instruc
tional materials and other things which 
often cause problems. LC guidelines pub
lished in MCB 13:7:3 (July 1982) and CSB 
no. 21 (Summer 1983) point out that instruc
tional materials classified in MT170-950 
which are "predominantly music" rather than 
"on musical topics" are to be considered 
type "c." Not having the piece in hand, 
we at OCLC must often resort to other clues 
within a record to help us decide on a 
proper course of action. The following 
subject heading subdivisions, if properly 
assigned, often serve such a purpose: 

Instruction and study--usually "a" 
Methods--may be either "a" or "c" 
Studies and exercises--always "c" 
Orchestra studies--always "c" 
Teaching pieces--always "c" 

The cataloger with the item in hand will 
usually be the best judge in such cases. 

The following guidelines, based on LC 
practice, apply to hymnals, operas and 
their librettos, and various types of song 
collections. 

With Music 

l. Hymnals with music (either fully harmo
nized or with only the melody) should 
be input as type 'c'. 

2. Publications of operas containing words 
and music (either full scores, vocal 
scores, chorus scores or collections of 
arias) should be input as type 'c'. 

3. Collections of art songs (Lieder, 
melodies, etc.) containing both words 
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and music should be input as type 'c'. 
(See "Song" and "Art song" in Harvard 
Dictionary of Music, 2nd ed., for help 
in defining terms) 

4. Collections of songs (popular, patriotic, 
national, ethnic, folk, political, etc., 
i.e., those classed in Ml627-l998 in the 
LC classification), either with or without 
music, should be input as type 'c'. 

Without Music 

1. Hymnals with only the texts and no music, 
as well as collections of hymn texts not 
related to a particular hymnal, should 
be input as type 'a'. 

2. Separately published opera librettos 
containing no music should be input 
as type 'a'. 

3. Collections of art song texts (often 
published with translations) should 
be input as type 'a'. 

Following is a list of OLUC changes 
which derive from the Music Cataloging 
Bulletin, changes to the authority file, 
change requests, LC updates, and happen
stance. Being an ever-changing entity, 
the authority file should always be consulted, 
as these forms of names and uniform titles 
may not be complete or, by the time you 
read them, current. The NAF, ARN, and MCB 
lists are not always complete, nor does 
every reference contain a valid AACR2 form 
of the heading. Those which do not have been 
included for purposes of information only. 
As we are mere humans, we in ODQCS have 
certainly missed some headings or incorrectly 
converted others; please bring these to our 
attention via the usual change request 
process. 

--Jay Weitz 
Quality Control Librarian 
Online Data Quality Control Section 
Marketing & User Services Division 
OCLC 
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Name 
UT ot· Change 

NAF Numbe t· 
AHN 

MCB Refs 

Ahronovitch, Yuri, 1931-
(correct AARC2 form) 

80144191 
524359 

Amsterdams Philharmonisch Or kes t 
(correct AACR2 form) 

83066195 
949343 

Antoniou, Theodore 
(correct AACR2 form) 

84217203 
1228502 

Baciu, Ion, 1931-
(correct AACR2 form) 

81004400 

Baston, John. 

550500 
12:2:2 

(correct AACR2 form) 
84017027 

Baston, John. 

1130560 
16:7:1 

Concertos ... 

16:7:1 . 
Bt·eedon, Daniel 

(correct AACR2 form) 
82242079 

888680 
16:7:1 

Brooks, Richard, 1942-
(correct AACR2 form) 

81042170 
587763 

12:6:2 
Bur khart , Charles (Charles L.) 

(correct AACR2 form) 
. 85011298 

1302302 

Ly rne, David, 1952-
(correct AACR2 form) 

84221208 
1265973 

-
4 

Flds 

16 

4 

60 

1 

5 

7 

4 

7 

3 

9 



Capella Clementina 
(correct AACR2 form) 

83122851 
958424 

Y. "' . . 16:7:1 
Geska f1lharmon1e .... 

(correct AACR2 forms) 
80153110;78063781 

533094;19937B 

t; , v , 
Lesky pevecky sbor 

(correct AACR2 form) 
::no:::: 5 320 

630553 

Collegium vocale (Ghent, Belgium) 
(correct AACR2 form) 

78072448 
207887 

16:2:3 
D'India, Sigismondo, ca. 1580-1629 

(correct AACR2 form) 
81007062 

553119 
12:3:5 

Danon, Oskar, 1913-
(correct AACR2 form) 

82032734 
729837 

16:7:1 
Davenny-Wyner, Susan 

(correct AACR2 form) 
81114225 

659239 
15:11:2 

Del Mar, Norman, 1919-
(correct AACR2 form) 

81019986 
565818 

Domingo, Placido, 1941-
(correct AACR2 form) 

81014470 
560352 

5 

2 

149 

55 

22 

21 

29 

9 

41 

15:9:1 316 
Dunhill, Thomas F. (Thomas Frederick), 1877-1946 

(correct AACR2 form) 
83177410 

996247 

Filharmonia Narodowa (Warsaw, Poland) 
(correct AACR2 form) 

83194275 
1008376 

Galuppi, Baldassare, 1706-1785 
(correct AACR2 form) 

80145027 
525177 

12:3:4 

33 

19 

68 



Gardane, Antonio, 1509-1569 
(correct AACR2 form) 

80125197 
505715 

16:7:2 
Gewandhausorchester Leipzig 

(correct AACR2 form) 
81100700 

645815 

Grigny, Nicolas de, 1671?-1703 
(correct AACR2 form) 

79095286 
327524 

12:6:5 
Guerrero, Jacinto, 1895-1951 

(correct AACR2 form) 
80034063 

416230 
12:7:1 

Haefliger, Ernst, 1919-
(correct AACR2 form) 

80102220 
483110 

16:7:2 
Halffter, Ernesto, 1905-

(correct AACR2 form) 
80122948 

503504 
11:12:3 

Hamburger Symphoniker 
(correct AACR2 form) 

84130828 
1214447 

Hill, Douglas, 1946-
(correct AACR2 form) 

81091377 
636571 

16:7:2 
Hobson, R. Bruce 

(correct AACR2 form) 
79062153 

295113 
12:7:1 

K~lm&n, Emmerich, 1882-1953 
(correct AACR2 form) 

79074231 
306963 

11:1:5 
KBlner Kammerorchester 

(correct AACR2 form) 
8 1071135 

616449 

Leadbelly, 1885?-1949 
(c o r rect AACR2 form) 

791 16019 
347747 

6 

49 

128 

3 

31 

201 

26 

77 ' 

9 

1 

9 

4 

44 



Lebague, Nicolas, 1631-1702 
(correct AACR2 form) 

8000:3206 
390773 

12:7:1 
Leb~gue, Nicolas, 1631-1702 

7 

43 

Pi~ces d'orgue .... 
80007126;83066272;83066283;78087254;80007123;78087252 

389716;949412;949423;222440;389714;222438 
11:6:4;12:7:1 31 

Lewis, Robert Hall, 1926-
(correct AACR2 form) 

82234746 
885652 

16:2:3 
Luna, Pablo, 1880-1942 

(correct AACR2 form) 
8003:3140 

420235 
12:7:1 

MacDowell, Edward, 1861-1908 
(correct AACR2 form) 

50053369 
88236 

Miron-Michrovsky, Issachar, 1920-
(correct AACR2 form) 

50000520 
36235 

11:1:5 
Murdoch, William, 1888-1942 

(correct AACR2 form) 
83174137 

993961 
16:7:2 

Musique d 'abot·d 
(change to untraced series) 

42017274 
16320 

16:7:2 
New York Philharmonic 

(correct AACR2 form) 
81139912 

684729 

Orchester dell'Angelicum 
(correct AACR2 form) 

82101537 
798098 

5:3:3 
Rampal, Jean Pierre 

(correct AACR2 form) 
81023032 

568826 

Rerikh, Nikola~ Konstantinovich, 1874-1947 
(correct AACR2 form) 

50049053 
84105 

2E: 

23 

350 

3 

9 

7 

1230 

78 

99 

55 



Residentie-Orkest (Hague, Netherlands) 8 
(correct AACR2 form) 

80153109 
533093 

12:3:6 48 
Russell, Lynda 

(correct AACR2 form) 
83017058 

910504 
16:7:2 

Sammons, Albert, 1886-1957 
(correct AACR2 form) 

83174136 
993960 

16:7:2 
Scharnagl, August, 1914-

(correct AACR2 form) 
; 80159185 

539053 
12:2:2 

Serrano, Jos,, 1873-1941 
(correct AACR2 form) 

80034062 
416229 

12:3:6;12:7:1 
Soutullo, Reveriano, 1884-1932 

(correct AACR2 form) 
80035822 

'l 417972 
' 12:7:1 

Stern, Isaac, 1920-
(correct AACR2 form) 

83070050 
952470 

16:7:2 
SGdwestfunk (Baden-Baden, Germany) .... 

(correct AACR2 forms) 
50057124;81079992 

91759;625251 
8:1:3;8:9:2 

Sullivan, Arthur, Sir, 1842-1900 
(correct AACR2 form) ' 

80019543 
401931 

11:12:3 
Symphonieorchester Innsbruck 

(cotTect AACR2 fonn) 
84130835 

1234840 

Tall is Scholar·s 
(correct AACR2 form) 

80017307 
399725 

16:7:1 
Tamagno, Francesco, 1850-1905 

(correct AACR2 form) 
82075461 

772203 
16:7:2 

Tartini, Giuseppe, 1692-1770 
(correct AACR2 form) 

80035829 
417979 

1 

3 

6 

20 

6 

61 

137 

71 

50 

9 

18 
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Tibbett, Lawrence, 1896-1960 
(correct AACR2 form) 

83134131 
966203 

16:4:4 

9 

Tizmoret ha-filharmonit ha-Yi~re1 elit 
(correct AACR2 form) 

81019530 
565362 

15:3:3 
Tomkins, Thomas, 1572-1656 

(correct AACR2 form) 
7';il081351 

313893 
12:7:1 

Van den Barren, Charles, 1874-1966 
(correct AACR2 form) 

79132136 
363537 

11:1:5 
Van den Barren, Charles, 1874-1966 

Origines de la musique de clavier en Angleterre 
79132074 

363475 

Vlijmen, Jan van, 1935-
(correct AACR2 form) 

81146638 
691405 

16:7:2 
Vlijmen, Jan van, 1935-

(lua tet· n i .... 
85119404 

1323335 
16:7:2 

Walter, Rudolf, 1918-
(correct AACR2 form) 

83162683 
986326 

16:7:2 
Welin, Karl-Erik, 1934-

(correct AACR2 form) 
80167032 

546164 
12:2:2 

Wienandt, Elwyn A. (Elwyn Arthur) 
(correct AACR2 form) 

82085402 
782074 

Wiener Philharmoniker 
(correct AACR2 form) 

81032093;81055339 
577785;600817 

Zaimont, Judith Lang, 1945-
(correct AACR2 form) 

79085264 
317746 

11:4:3;12:7:1 

11 

145 

80 

25 

5 

1 

4 

10 

7 

28 

159 
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format 

Books 

Serial:! 

Sound 
Recordinss 

AV Media 

Scores 

Haps 

10 

Online Un1pn Catalc;w Betm:umsttyc Inoot 

The followill8 chart s\llllllilrl:l.es, for each fot"'lliit, the mld>er.1 of records representirc 1t-.s publlshed 
prior to 1968 and published 1968 or later. Libraries plannirc retrospective conversion projects my 
find these figures useful in evaluatins coverillle of older mterials in the OLOC. figures are based 
on the date given in Date 1 of the fixed field of the bibliographic record. Serial records are 
excluded because fixed field dates do not reliably reflect the publication date of the serial. llso 
excluded are records with no date or with invalid dates, e.g., Date 1 contains fUl characters. The 
figures are based on Catalpg!ng file Statistics 1985 July 1. 

Hember cataloged, LC cataloged, 
LC input (I records) Heacer input Heat>er 1nput Totals Per cent 

(I records) (I records) (I records) 

pre-1968 196S- pre-1968 196S- pre-1968 196S- pre-1968 196S- pr&-1968 

218,926 1,797,11119 2,1196,002 3,370,260 1,'175,1158 371,598 II, 190,386 5,539,327 113.07 

39,710 181,666 19,141 21,771 58,852 203,1140 22. 1111 

3,611 67,1191 26,608 1116,051 11,7116 12,11311 111,965 225, '176 15.66 

51 191 106,736 611,2'17 20,!>"71 19,073 127,358 83,561 60.38 

111,268 73,5119 19,3011 30,277 1,1116 119 311,988 103,9115 ~5.18 

Hanuscr ipts 3 0 25,2116 19,6511 31 10 25,260 19,6611 56.25 

HRDf 0 II 3,728 0 0 3,729 

TOTALS 236,860 1,938,687 2,711,607 3,815,957 1 ,528, 363 112!>,005 11,1176,830 6,179,6119 

--Glenn Pi!llon 

Type of 
Hate rial 

Books 
Serials 
Audiovbual 
Haps 
Archives 
Sound Recordings 
Scores 
HRDF 

TOTAL 

-Glenn Patton 

OLUC Statistics by Format As of 850701 

NUI!tler of Percentage Location of 
Records of Total ItEIIls Cataloged 

10,1114,794 811.110 168,11111,622 
789,188 6.56 6,9911,868 
298,806 2.119 912,61111 
146,928 1.22 231.7111 
49,172 .41 56,416 

339,753 2.83 2,546,664 
247' 159 2.06 1,715,350 

~.Oll __.m 6,3:Zl 

12,019,791 100.00 200,907' 696 

Ayeraee lenith of OLuc Records-- As o f 650:Z0l 

Books 

Type of 
11aterial 

Serial~ 
AudioV1sual 
Mav:; 
Y.i!nu,;cr ipts 
Sound Recordlng~ 
Scores 
HRDF 

All Formats 

Average length 
(in characters) 

506 
563 
717 
683 
530 
738 
524 
650 

525 

.03 

112.01 

196S-

56.93 

77.56 

811.311 

39.62 

711.82 

113.75 

99.97 

57.99 

(The OLUC statisti cs reprinted above were reported by Glenn Patton in 
OCLC 's publication Bits & Pieces, no. 67 (1985 July 15)) 



THE NATIONAL PLAN FOR RETROSPECTIVE 
CONVERSION IN MUSIC 

Introduction 
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Retrospective conversion of library card 
catalogs to machine-readable form (RECON) has 
proceeded slowly and haltingly in the field 
of music. Because of the complex nature of 
music cataloging, many institutions have been 
reluctant to undertake the systematic conver-
sion of such records. Most of the projects 
carried out to date have involved relatively 
small collections, and the standards applied 
have varied enormously, making the results of 
limited use to other libraries. The fragmen
tation of the logical national database into 
separate databases controlled by competing 
networks has, moreover, led to much duplica
tion of effort--especially unfortunate in 
light of the current scarcity of resources. 
Yet music is an area in which the need for 
RECON is particularly pressing. Older edi
tions and recordings, often the only ones 
available, remain of central importance to 
students, performers, researchers, and the 
general public, while the writings of earlier 
generations continue to provide essential 
support for musical scholarship. 

Origin of the Plan 
Two organizations have taken the lead 

in planning concerted music RECON at the 
national level: REMUS, a committee of the 
Music OCLC Users Group, and the Associated 
Music Libraries Group, presently consisting 
of seven large music research libraries. 
During 1983 and 1984, both groups submitted 
proposals to the Council on Library Resources 
for music RECON projects. In response, CLR 
sponsored a conference on music RECON at the 
Spring Hill Conference Center in Wayzata, 
Minnesota on July 18-19, 1984, immediately 
following a three-day national conference on 
the problems of RECON in general. The music 
meeting, the proceedings of which have 
recently been published, was attended by 
representatives from REMUS, AMLG, the Music 
Library Association, the International Asso
ciation of Music Libraries--U.S. Branch, the 
Association for Recorded Sound Collections/ 
Associated Audio Archives Project, the 
Library of Congress, OCLC, the Research 
Libraries Group, and the Washington Library 
Network. A university-based composer and a 
scholar also participated. One of the prin
cipal recommendations of the meeting was that 
an umbrella group should be established to 
formulate and oversee the implementation of 

a coordinated national plan for music RECON. 
Accordingly, on September 12, 1984, the 
Joint Committee on Retrospective Conversion 
in Music, composed of delegates from the 
organizations represented at Spring Hill 
plus the Music OCLC Users Group and the 
RLG Music Program Committee, met for the 
first time at the offices of CLR in Washington, 
D.C. 

The National Plan for Retrospective 
Conversion in Music 

The aim of the National Plan is to 
promote the creation of bibliographic records 
for music materials not yet represented in the 
logical national database. It offers guid
ance to libraries embarking on RECON projects 
and to funding agencies considering appli
cations for assistance, and furnishes a 
means for coordinating independently supported 
RECON work and making the resulting records 
available to the music library community at 
large. It is not intended to take precedence 
over the broader national RECON plan being 
developed by the Committee on Bibliographic 
Control of the Association of Research 
Libraries under a grant from the Council on 
Library Resources. Rather it should form 
an integral part of any such program. The 
components of the plan are as follows: 

1. Recommended priorities for the conversion 
of music records 

2. Standards for music RECON 
3. Coordination of music RECON activities 

by means of a matrix 
4. Distribution of records produced under 

the plan 
5. The Joint Committee on Retrospective 

Conversion in Music 

Priorities 
In general, the highest priority should 

be given to the conversion of records for 
printed music, recorded music, and music in 
microform, including serial publications. 
Next in order of importance are books and 
serials about music. A final group consists 
of moving and fixed image materials, archival 
materials, and manuscripts. These priorities 
are not meant, however, to exclude any type 
of music-related material from consideration 
at any stage, and it is hoped that eventually 
records for all types will be added to the 
logical national database. 

Standards 
The following guidelines derive largely 

from the recommendations of the Spring Hill 

• 
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music RECON meeting. They should be regarded 
as minimal acceptable requirements; additional 
catalogi ng work is encouraged. 

1. Converted records must be in the MARC 
format. Data must be fully content 
designated. 

2. All data in the original record should 
be converted, including subject headings 
and classification numbers. Local head
ings and numbers must be appropriately 
tagged. 

3. AACR2 is preferred for both name headings 
and uniform titles. If an AACR2 form 
can be found in the Library of Congress 
authority file, it should be used. If 
not, an AACR2 form from a bibliographic 
utility file may be adopted. If no AACR2 
form can be located in either of these 
sources, the form on the card may be 
followed so long as it does not conflict 
with another heading in the files search
ed. Conflicts in name headings and uni
form titles should be resolved by apply
ing AACR2. 

4. Recommendations for the use of particular 
fields appear below. When the informa
tion needed to encode the field is not 
present on the card, fill characters 
should be employed rather than blanks. 

M Mandatory (data element must be 
present in each record) 

MA Mandatory if applicable (data element 
must be present if appropriate) 

R Required (data element must be used 
if such information is available on 
the record being converted) 

0 Optional 

Marc Tag 
Leader 
007--Physical description 
008--Various fixed length codes, some 

peculiar to music 
010--LC card number 
011--Linking LC card number 
020--ISBN 
028--Publi sher's number 

For sound recordings 

Status 
M 

MA 

R 
MA 
MA 
MA 

MA 
For scores R 

033--Capture date and place 0 
039--Leve l of bibliographic content 

and coding 0 
0 40--Catalogi ng s ource M 
0 41--Language R 
0 43--Geographic area code R 
04 4--Country of producer 0 
045--Chronological code R 
0 47--Form of composition R 

Marc tag 
048--Number of instruments or voices 
050--LC call number 
052--Geographic classification code 
082--Dewey decimal classification 
09X--Local call numbers 
306--Duration 

The Matrix 

Status 
R 
MA 
0 
MA 
R 
R 

To minimize duplication and ensure 
comprehensive coverage a matrix has been 
adopted for coordinating music RECON projects. 
The matrix for music and books on music is 
based on the RLG Music conspectus and thus 
ultimately on Class M of the Library of 
Congress Classification; the matrix for 
recordings is arranged by manufacturer. It 
is expected that the matrix will be maintained 
by a RECON manager appointed by the Associa
tion of Research Libraries. Institutions 
may participate in this portion of the plan 
either by consulting with the ARL Manager 
or the Joint Committee in developing their 
music RECON projects or by reporting projects 
already planned or under way . Regular 
reports on the progress of music RECON 
nationally will be distributed to interested 
parties. 

Distribution of Records 
Records created under the plan should 

be shared among the components of the 
logical national database . Until such time 
as existing systems become linked, this 
could be accomplished either through the 
distribution of tapes by the Library of 
Congress or the exchange of tapes between 
networks or institutions. All participating 
libraries should make their music RECON 
records available for distribution . 

The Joint Committee on Retrospective 
Conversion in Music 

The Joint Committee on Retrospective 
Conversion in Music will oversee the opera
tion of the plan. Representatives will be 
appointed by the constituent organizations 
at their discretion. A Chair, elected by 
the Committee, is responsible for calling 
meetings, assigning tasks to committee 
members, and serving as liaison with the 
ARL Manager. 

Libraries wishing to participate in 
the plan should contact Joan Swanekamp, 
Head of Technical Services, Sibley Music 
Library, Eastman School of Music, Rochester, 
New York 14604. 
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MAKING THE ONLINE CATALOG WORK 

In the past few years, online catalogs 
for library systems have been in the head
lines of library literature. These magical 
systems promise unlimited possibilities for 
information retrieval in music, even in small 
music libraries; however, there must be close 
communication between the system designer and 
the consumer in order to realize the maximum 
possibilities. 

When the Mankato State University music 
library holdings were added to the Minnesota 
State University System online catalog, it 
became evident that not every request could 
be satisfied by the computer. One of the 
capabilities missing was the ability to re
trieve a single title from a sound recording 
bearing twenty song titles, or a single title 
from a song anthology. 

After numerous conferences among the 
Music Librarian, System Designer and the 
Music Cataloger, it was discovered that 
indeed it would be possible to include title 
analytics on the online catalog so that a 
patron could retrieve a particular sound 
recording by searching the title of one of 
the songs or instrumental selections on that 
recording. The only drawbacks to this real
ization of a new function for the computer 
were time and money. To find out how much, 
the Music Librarian and Music Cataloger 
applied for and received a research grant 
to design and evaluate a process for providing 
access in the State University System online 
catalog to all composers, performers and 
titles of recorded musical works and parts of 
musical works in the Mankato State University 
collection of sound recordings. 

In order to set up basic guidelines, 
the Music Librarian read all available MOUG 
articles on three similar projects, OMRAC, 
REMUS, and the Institute of Jazz Studies, all 
using OCLC as the bibliographic utility, as 
does Mankato State. · 

A random sample of 203 bibliographic 
records for music sound recordings vras pre
pared (five percent of the collection of 
4060) and printouts of those bibliographic 
records attached to worksheets. Each biblio
graphic record was examined by the Music 
Cataloger, and decisions made as to need for 
additional information and/or access points. 

Worksheets for the bibliographic records 
needing additional information and/or access 
points were turned over to a graduate student 
in music. Information was added to a contents 

note if necessary, or a general contents 
note was replaced with a specific contents 
note. An added entry was made for each work 
on the record. The record label was used 
as the chief source of information and 
contents notes were taken from it rather 
than the j ad:et. Titles of folk songs or 
songs from a musical were given added 
entries. Composer-title added entries were 
used for other works, and if there was also 
a common title, an added entry was made for 
it. 

Composer's names and uniform titles 
were verified in the LC name authority file. 
AACR2 form was used always. Other sources 
used were the OCLC online name authority file, 
NUC, and New Grove, but in all cases an 
attempt was made to convert to AACR2 form. 

The worksheets were then examined by 
the Music Cataloger, who added codes and tags 
for OCLC input. Names that could not be 
verified through the LC name authority file 
were verified online through OCLC. A 
library technician then input the additional 
information and access points to the biblio
graphic records through OCLC. This process 
put the information on a computer tape, which 
was then loaded into the Minnesota State 
University System online catalog. 

Of the total random sample, 66.5 percent 
did not need enhancing. These records 
averaged 3.87 7xx fields per bibliographic 
record. In the 33.5 percent of the records 
that did need enhancing, there was an 
average of 2.87 7xx fields before enhancement, 
16.08 7xx fields after enhancement. 

For each bibliographic record enhanced, 
the searching, verifying, editing and OCLC 
input of the changes took an average of 1.15 
hours. About one-fourth of this time was 
spent by the Music Librarian for editing; 
and the remainder was used by the graduate 
assistant for searching and verifying, and 
the library technician for OCLC input. At 
this rate, to enhance the remainder of the 
collection would take 370 hours of profes
sional time, 370 hours of library technician 
time, and 740 hours of graduate assistant 
time. 

With these concrete statistics in hand, 
the Music Library is prepared to apply for 
funds and grants on a piece by piece basis 
until the collection enhancement is complete. 
In the meantime, all new sound recordings 
are being enhanced on the online catalog as 
they are processed. Because of the rapport 
developed among the Music Cataloger, the 

• 
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System Designer, the Music Librarian, and the 
Administration, the computer catalog of the 
Minnesota State University System will be able 
to give the patrons yet another unusual 
service. 

In conclusion, a small music library 
whose holdings seemingly are not significant 
enough to warrant the attention of the system 
designer, and whose holdings are not sophis
ticated enough to match the enhancements 
published by the national projects such as 
OMRAC and REMUS, can still find ways to make 
the online catalog work for it. In the union 
of computers and music libraries, the most 
effective bond is an open channel of commu
nication between highly technical electronics 
experts and specialists in the arts. 

--Kiyo Suyematsu 
Mankato State University 

MOUG ELECTION--VOTING INSTRUCTIONS 

Following on pages 15 and 16 is the 
ballot for election of officers to the MOUG 
Executive Board. Elected officers will serve 
for a period of two years beginning at the 
close of the 1986 Annual Meeting. Please 
vote for only one candidate under each of the 
five offices. Mail your ballot in the 
attached envelope to: 

Ross Wood 
MOUG Nominations Committee 
Music Library 
Wellesley College 
Wellesley, MA 02181 

In order for your ballot to be 
count ed, it must be postmarked on or before 

OCTOBER 10, 1985. 

COMPACT DIGITAL SOUND RECORDINGS 

Cataloging Service Bulletin, no. 28 
(Spring 1985) contains a statement from the 
Library of Congress giving proposed rule 
revisions for Chapter 6 of AACR2 to add 
provisions for compact discs and to make some 
adjustments in the rules for earlier sound 
recordings. LC will present these proposals 
to the Joint Steering Committee for the 
Revision of AACR at its meeting this summer. 
In the meantime, LC will be following these 
proposed revisions in its cataloging. 

The proposed revisions focus on the 
physical description rules (rule 6.5) for 
sound recordings and on the notes which 
supplement the physical description (rule 
6.7Bl0). The following physical descriptions 
and notes for common types of sound record
ings were prepared using the proposed 
revisions: 

l) for a compact digital disc: 

l sound disc (49 min.) 
4 3/4 in. 

Note: Compact disc. 

digital, stereo. 

2) for a standard 12-inch disc made from an 
analog master: 

l sound disc (27 min.) 
stereo. ; 12 in. 

analog, 33 l/3 rpm, 

3) for a standard 12-inch disc made from 
a digital master: 

l sound disc (29 min.) : analog, 33 l/3 rpm, 
stereo. ; 12 in. 

Note: Digital recording. 

OCLC users may choose to follow these 
proposed rule revisions in advance of their 
approval by the Joint Steering Committee. 
The following OCLC records have been revised 
to reflect the proposed revisions: 
#10006181 (compact disc); #8575397 (12-in. 
disc, analog master); #9026683 (12-in. disc, 
digital master). 

--Glenn Patton 
OCLC 
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BALLOT 

CHAIR: 

D Timothy D. Robson 
B.M., M.S.L.S., M.A. Currently: Music Librarian, Case Western Reserve 
University, 1980- Previous experience: ~1usic Cataloger, SUNY, Stony Brook 

D 

(1977-1980); Cataloger, Cleveland Institute of Music (1976-77). Member: 
MLA; MLA Midwest Chapter; MOUG; American Guild of Organists. Related 
Activities: Chair, MLA Subcommittee on Subject Access (1980-84); Continuing 
Education Coordinator, MOUG (1983-84); Program Chair for MLA Pre-conference 
on Authority Control in Music Libraries (1985); Publications: Editor of the 
Handbook on the Use of LC Subject Headings in Music (in prep.); articles in 
the Journal of Musicology; MLA Newsletter; MOUG Newsletter. 

Judy Weidow 
B.M., ~l.M., M.A.L.S. Currently: Music Cataloger, University of Texas at 
Austin 1976- Previous experience: Music Cataloger, Northwestern University 
(1974-76). Member: MLA, MLA Texas Chapter, MOUG. Related activities: Local 
arrangements, MOUG and MLA, San Antonio (1980); Local arran9ements, MLA, 
Austin (1984); Treasurer, MOUG (1984-86); Publications: Articles in MOUG 
Newsletters 6 and 15; Music Cataloging Policy in The General Libraries (Austin, 

VICE-CHAIR/CHAIR-ELECT: 

D Don Hixon 
B.A., M.A . , M.S.L.S. Currently : Fine Arts Librarian, University of California, 
Irvine, 1974- Member: MLA, MOUG, AMS, IMS, IAML. Related Activities: Chair, 
t·1LA Southern California Chapter (1977-78); Chair, University of California 
Music Series Survey Project (1975-77); Chair, University of California 
Librarians Group (1977-79); Papers presented at: IAML (1982); Second Inter
national Congress on Women in Music (1982); Conference on Women in Music in 
Southern California (1983). Selected publications: Nineteenth-Centur 
American Drama (1977); Verdi in San Francisco, 1851-1899 (1980 ; Thea Musgrave 
( 1984) . 

i-J Sherry Ve ll ucc i 
L___ B.S., M.S.L.S. Currently: Director of Library & Media Services, Talbott 

Library, Westminster Choir College, 1983- Previous ex erience: Choral 
Librarian, Westminster Choir College (1978-83 ; LC Cataloger, Princeton 
University (1977-78); ~1ember: MOUG, MLA, t~LA N.Y. Chapter, t1LA Pennsylvania 
Chapter, IAML, ALA, NJLA, Beta Phi Mu. Related Activities: Coordinator, 
MLA Conservatory Libraries Round Table (1984- ); Teaching assistant, Drexel 
University's Continuing Professional Education Program (1981-82); Discussion 
leader, PALINET Workshop on Technical Processes Workflow (1983); Co-author, 
AACR2 Cataloging Note Examples (in prep.) 

SECRETARY: 

U Jeanette Cook 
B.M., M.S.L.S., M.M. Currently: t~usic Cataloger, Tulane University, 1981-
Previous experience: Music Cataloger, Detroit Public Library (1980-81) 
r~ember: MLA, ~1LA Southeast Chapter. Related Activities: Nominating Committee, 
MLA Southeast Chapter (1985); Editorial Board, Significa (Newsletter of the 
Tulane University Library: (1985- ). 

(CONTINUED ON THE NEXT PAGE) 

• 

1984) 
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SECRETARY (cant) 

D Ann ~1cCo 11 ough 
B.M., M.F.A., ~1.L.S. Currently: Cataloger, Sibley Music Library, Eastman 
School of Music. Previous experience: Humanities cataloger, Virginia 
Polytechnic Institute and State University, Blacksburg, VA (1976-79). 
Member: ALA, MLA, MOUG, MLA New York/Ontario Chapter; Geac Music Interest 
Group. Related Activities: Secretary-Treasurer, NYS/Ontario Chapter MLA 
(1981); Coordinator of OCLC Musical Recording Analytics Consortium, MOUG 
Union List of Serials Committee; MLA Bibliographic Control Committee•s 
Subcommittee on Subject Access; Co-editor, GeacMusicNews (newsletter of 
the Geac Music Interest Group). 

TREASURER: 

D Pamela Juengling 
B.S., B.M.Ed., ~1.L.S. Currently: Music Librarian and Cataloger, University 
of Massachusetts at Amherst, 1982- Previous ex erience: Music and Non-
print cataloger, Northern Kentucky University 1978-82 . Member: MLA, MOUG, 
New England Music Library Association. Related Activities: Chair, Kentucky 
SOLINET User Group (1982). 

I
~ Nancy Mas 1 ey 
1

____j M.S. Currently: Cataloger, Music and monographs, University of North 
Carolina at Charlotte, 1980- . Previous experience: Cataloger, Richmond 
Public Library (1971-77); Cataloger, University of Louisville (1969-71). 
Member: MOUG, MLA. Related Activities: Spoke at Chesapeake Chapter, MLA 
meeting (1983); Assisted at registration for MOUG (1985). 

CONTINUING EDUCATION COORDINATOR: 

D Dean Corwin 
B.M., M.S.L.S. Currently: Music and Listening Services Librarian, Trenton 
State College, 1983- . Previous ex erience: Assistant Music Librarian, 
Rice University (1981-83 ; t~usic Catalog Librarian, Rice University (1980-81); 
Assistant Librarian, Morehead State University (1977-80). ~1ember: MLA, ~10UG, 
~1LA Pennsylvania Chapter. Related Activities: Member MLA Current Awareness 
Subcommittee (1985- ); Music Library Newsletter Subcommittee (1984-85); 
Online Reference Services Subcommittee (1982-84); Member, MOUG Ad-hoc 
committee on Academic Library Needs (1984-85); MOUG Online Music Recordings 
Analy1itics Consortium (1984- ); MOUG Program Committee (1983-84); MOUG 
Nominating Committee (1981); Publications: Co-author, .. Retrospective Conver
sion of Music t~aterials 11 (1984); Articles in MOUG Newsletter nos. 17 and 22. 

D Dawn Thistle 
B.M., M.M., M.S. Currently: Music and Visual Arts Librarian, College of 
Holy Cross, 1982- . Previous ex erience: Assistant Scores Cataloger, 
Oberlin Conservatory (1977-79 . ~1ember: t~LA, t·1LA New England Chapter, 
t·10UG, NELINET Music Users Group, Art Libraries Society, North America, 
Art Libraries Society, New England Chapter, Pi Kappa Lambda, Beta Phi t1u. 
Related Activities: Newsletter Editor, MLA New England Chapter (1984- ); 
MOUG Program Committee (1984)~ Coordinator, NELINET ~1usic Users Group (1984- ). 
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Music OCLC Users Group 
APPLICATION FOR NEW MEMBERS 

Personal membership is $5.00; Institutional membership is $10.00. Membership 
includes subscription to the Newsletter. New members receive Newsletter no. 
25 and any mailings from date of joining through December, the end of the 
membership year (Issues are mailed on receipt of payment of dues). Personal 
members please prefer home address. 

NAME: 

MAILING ADDRESS: 

TELEPHONE: 

NETWORK: 

INSTITUTIONAL 
AFFILIATION: 

BILLING ADDRESS: 

Check one: 

-- _) - ext. 

Enclosed is a check for membership dues: $5.00 individuals 
$10.00 institutions 

Please bill (Insitutions only) 

Are you presently a member of the Music Library Association? 

__ yes 

no 

Please return complete form and check made payable to MUSIC OCLC USERS GROUP 
to: 

Music OCLC Users Group 
Judy Weidow, Treasurer 
P.O. Box 8272 
Austin, TX 78713-8272 



MOUG Newsletter No. 27 
Sue Stancu , Editor 
Music Library 
Indiana University 
Bloomington IN 47405 
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